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THE WORLD EVER! 


10 1IANBS, 23 TRACKS OF SOME OF THE 
MOST BRUTAL MUSIC EVER CREATED. 
JACKHAMMER GUITARS COMBINE WITH 
POWERFUL ANTI-W AR LYRICS TO 
PROVIDE A DEFINITIVE GUIDE TO THE 
CRUST PUNK SCENE. 
FEATURES DISGUST. WOLFPACK. K.N.T. 
AND MORE! 


LEGION OF PARASITES 
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CLASSIC CRUST/PUNK ALBUM 
RE-PACKAGED & AVAILABLE FOR THE 
FIRST TIME ON CD. 
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VICE SQUAD 

GET A LIFE. 


THE BRAND NEW ALBUM FROM 
BEKI BOND AND THE REFORMED 
VICE SQUAD. FEATURES GET A LIFE, 
WEST END STARS, YOU CANT BUY BACK 
THE DEAD AND MORE! 
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CONTRIBUTIONS: Absolutely! Being in what 
are very much our 'early days' we need as much help 
as possible, be it in the form of articles, interviews, 
columns, letters, artwork, photographs, scene reports 
and so on . What do YOU want to see i n FRACTURE? 
Well send it to us then! If you can, please send all 
text contributions on PCcompatible disk, preferably 
as a .TXT file, but ifyou don’t have a computer then 
try and send it in in some kind of typed format so we 
can scan it (10 point size and above please). The 
written word WILL do though if that's all you can 
come up with. Get your stuff seen! 

CLASSIFIEDS: These are £2.00/53.00 each forup 
to 40 words, but you can also opt for 41 - 60 words 
which are £3.00/ $4.00 each. No more please, as well 
just end up editing your text. 

ADVERTISING CRITERIA: Please send all 
payment with advert - cheques/ IMO made out to 
DAVID HOPKIN only - this is essential as print 
costs are covered soley by advertising. Send your 
advert as either a correctly s ized laser print or on PC 
compatible disk as a .JPG file. Any problems just 
give us a call... 

Telephone: (UK) 01222 339 782 
E-Mail: fracturezine@hotniail.coni 


Hi there and welcome to the first issue of FRACTURE. So maybe you're wondering what it's all 
about? Well the answer is simple really - FfRACTURE is a free magazine coming out of the UK 
dedicated to punk rock, hardcore and all those other 'terms' that fall in between. But there's so 
many fanzines around at the moment, do we really need another one? Yep, that's true enough, 
and 1 997 really did see a hell of an increase in quality 'zines coming out of the UK - hopefully this 
new project can be added to that ever growing list. The difference here though is the scale that 
FRACTURE is being done on, and the fact that we're putting it out for free. If you're in any way 
involved in the UK punk scene then I'm sure you're gonna be as aware as I am of the seemingly 
overwhelming apathy just in terms of selling 'zines and going to gigs that don’t have American 
bands headlining. You know, the ones where the promoter spends the whole night fretting as 
to whether he s gonna break even or not... Being someone who's been on the recieving end of 
this 'punk apathy' in various shapes and forms, I basically came to the conclusion that doing a 
free 'zine was really the only way to go. Sure, Russ and I discussed various other ways of doing 
it - we could put it out for 50p. we could put it out for 25p. . . etc, etc. but in the end we basically 
knew deep down that the ONLY way we were going to get 5,000 copies actually 'out there', give 
it our best shot and make people take notice, even if it was only for a few minutes, was to do 
it for free. Its good for us as it cuts out many, many distribution headaches, and obviously it's 
good for you the reader - 1 mean you can't really lose can you?! Also, we're running classified 
adverts which is essential to all those DIY-sters who put out their own records or run small-scale 
distro's, or new bands who want to sell their demo tapes and so on, but who can't really afford 
the regular advert space that we're offering. 

And before you complain about the rates, please realise that this entire project is funded 
solely by the advertising we get in - the printing, the phone calls, the toner and the vast quantities 
of mail all have to be paid for , and my flimsy £250 overdraft is hardly gonna pull that off is it 71 Well 
anyway, those are pretty much the reasons that FRACTURE has come into existence. I'm sure 
you re as glad as I am to see a free source of punk rock information on a more 'national' level, 
which is also (hopefully!) a pretty good read at the same time. My sincerest thanks go outto Russell 
who pretty much hit the nail on the head when he yelled down the phone in mid-October "LET'S 
DO IT!". If any of you know Russ or have read his 'zine CHARRED REMAINS then I’m sure you 
can see thatlovely phrase could have meantany number of things, but luckily forme itonlv meant 
one! - Monk Dave, March 5th, 1998. 

DISCLAIMER: All the views and opinions published in Fracture are souly those of the author and are in no 
way representitive of everyone at Fracture. Hell, just because we've run something, doesn't necessarily mean 
we agree a hundred percent with it... 


ADVERTISING IN FRACTURE: 


MAJOR LABELS? Yeah, we'll take you, but just remember to send DOUBLE the 
amount listed below. This little rule applies to every advert size. 

1/6 page (57mm x 125mm) = £30.00/ $50.00 


1/4 page (87mm x 125mm) = £55.00/ $90.00 
1/3 page tall (57mm x 255mm) = £75.00/ $120.00 
1/3 page square (1 1 9mm x 1 25mm) = £75.00/$1 25.00 
1/2 page (180mm x 125mm) = £90.00/ $150.00 
1 full page (180mm x 255mm) = £150.00/ $250.00 


Obviously we reserve the right to refuse any advert we 
damn well please, be it from racist, homophobic 
organisations or double page spreads for the latest ‘Best 
Techno Album In The World Ever...'. Send this shit In at 
yOU ?.r/ isk ’ cos we wlu basically keep your money 
AND bum yous advert in a fun, drunken ritual. 

You have been warned... Ill 


ALL ADVERTISEMENTS IN BY 30th OF APRIL 1998 FOR INCLUSION IN ISSUE #2 


Co-ordination and Construction ■ Monk Dave, Russell Remains/ Contributors • DISTRIBUTION r7 

James lsaacs - Dari0 A damic. Paul Resolve and Alex Gunn / Print Run • Five Thousand. PLASTIC HEAD- 


FRACTURE, P.O. B0X43, CARDIFF, CF2 3WD, WALES. U.K. 




NEW DAY RISING? 

with Monk Dave 



There are two reasons why I almost didn’t write 
a column for this first issue of Fracture. Firstly, 
out of the many columnists that write for UK 
punk fanzines I feel that I am very much at the 
bottom of the pile just in terms of being a 
‘quality’ writer. My writing is usually very 
badly structured and never seems to go anywhere 
-just like my A-level English Literature essays 
(I got a D) - and six years on I can’t really say 
that my literary skills have got much better. 
Secondly, there was only one topic that I really 
wanted to cover when I was thinking about 
doing this column, which was just the whole 
reason behind Fracture, what we hope to 
achieve in the future and other sub-divisions of 
that whole ‘reason’ topic. Well, to an extent, I 
have already covered that in the introduction, 
but the main reason I was opposed to covering 
that topic was because it was very likely that 
Russell would also be following that path of 
thinking, and I’m sure that what he will have to 
say will be a lot clearer, more intelligent andjust 
basically much easier to read. In the end I just 
think I feel a lot more comfortable sticking down 
adverts, laying out pages and preparing 
interviews. I’m sure that I’ll probably drift into 
it through the next thousand odd words though, 
so you’ll just have to wait and see... 

Well this is it anyway - the first issue of 
Fracture. It’ s definitely been a long time coming, 
but once the word got around a bit and the 
advertising started coming in things became a lot 
more straight forward and clear in our heads . A 
few (million!) telephone calls between Cardiff 
and Hull, and the big corporate machine that is 
Fracture was up and rolling. Even now, sitting 
here and writing this column I’m still trying to 
maintain a level of relaxation about the whole 
thing though, because I do find myself getting 
overly stressed about some really stupid things 
at times, and I think that if I pondered too much 
on stuff like the expectations of people who like 
Mad Monks and Charred Remains, or what the 
people who have placed adverts will think of it, 
etc. then I’m sure that I would lose track of the 
‘fun element’ of what we’re doing here. Sure, 
I don’t want Fracture to be the biggest punk rock 
let-down of the Twentieth Century, but I also 
don’t want to be so worried about what you, the 
reader, thinks of it that I don’t find what I’m 
doing enjoyable. 

There are many ‘business’ elements to 
doing something like this (especially when you 
want advertisers to pay in advance, and on a first 
issue I might add) but the best way to deal with 
them is to just accept them and take them in your 
stride. Invoices, receipts, massive cheques to 


the printers? They’re just a few necessary 
fragments of ‘ seriousness’ on tills much grander 
roller-coaster ride, and anyway it’s all much the 
same things that I ’ ve been doing for the past four 
years with Mad Monks, just on a bit of a larger, 
more responsible level. I’ve never once felt like 
giving up Mad Monks, and I’m sure that in four 
years time (if it lasts that long, that is) I will feel 
exactly the same way about Fracture. 

One thing I would like to stress is that 
this is much more your ‘zine than the smaller 
prime UK punk rock reads, and if you feel you 
can help in any way with articles, interviews, 
scene reports and columns then please, please 
get in contact. We’re just hanging out behind the 
scenes while the real show is going on out on 
the stage, if ya catch my drift, so if you want to 
read about your favourite band or your local 
scene then just give us a buzz and we’ 11 see what 
we can do. Another thing that I would also like 
to point out is that we’re really mainly after 
British scene reports (as hopefully about four 
fifths of these will be going out within the UK) 
but not really general ones that cover the whole 
country though. No, we want to know about 
your area, be it about the healthy amount of 
bands, the great shows, the opinionated fanzines 
or the strong political movements that make up 
your scene. Contributing scene reports is the 
best way people will get to know about what’s 
going on in your area, and getting people's 
attention focused to what you're doing can only 
be a good thing now, can’t it? j 

Also, I’d like to let you know tlpt I’m 
going to try really hard to steer clear of a lot of 
the more ‘negative’ elements that crop up in 
punk ‘zines. If you have been one of the handful 
of people who have seen my own ‘zine Mad 
Monks then you’ll be quite aware that I can 
occasionally ‘lose the plot’ once I start writing 
and, even though I do stand by a lot of what I 
have said in previous issues of that ‘zine, I know 
that a lot of people don’t really understand where 
it’s coming from and totally take it to heart 
which, (i) gives them a rather distorted view of 
who I am, and (ii) alienates them from buying 
future issues that they may have otherwise 
enjoyed. I do feel that if people are going to bitch 
and criticise without valid justification then they 
should be prepared to receive retal iation of some 
kind, but it’s become very obvious to me that the 
majority of people just do not care about 
someone they don’ t know slagging off someone 
else they don’t know because that first person 
they don’t know has done/ written something 
minimally offensive (which is usually totally 
inoffensive anyway!) . I won’ t even list examples. 
Fracture is first and foremost about punk music 
and the various ‘pockets’ of people that punk 
music brings together, but if you do have a need 
to air your opinion about something that has 
been said within these pages, be it something 
one of our columnists has written or something 
that was brought up in an interview or whatever 
then please send a letter in as we will be running 
a letters page from issue #2. 

You may also notice that we have not 


run any news section as such in this issue. The 
way I see it is that if you have a small piece of 
news like the second issue of your ‘zine is out 
or whatever then youcan send a classified advert 
in. For the amount of people that will see your 
advert the rates are peanuts (to you), but 
essential coinage to us. If you disagree strongly 
with this view of doing things then again, please 
get in contact. If we can get enough people out 
there ‘ in the field’ picking up the latest news here 
in the UK then we may rethink. As you know 
though a lot of stuff going on within punk 
changes every day (gig dates, new ‘zines due 
out, etc.) but if you’re sure enough about when 
you’re putting that record out or whatever then 
you’ll have no problem handing over two quid 
really, will you? There’s no point in printing 
something in 5,000 ‘zines that two days later 
turns out to be wrong, y’know? 

Okay, well I’ve said as much as I can 
without really saying that much at all, so I’ll let 
the ‘ real’ writers get on with it now and deliver 
something that you actually will find of interest! 
Thank you for reading. 


TAKE A STAN 




„ _ 

A COLUMN BY MEL HUGHES 


Greeting people of the world and welcome to my 
column for this new and impressive Fracture 
‘zine. Gratitude to Mr. Dave for letting me air 
my views. I’m quite excited about this whole 
thing and I really hope this ‘zine achieves what 
it’s set out to. It’s true that there’s an 
overwhelming sense of apathy about these days 
and I hope Fracture rattles a few bones and 
breathes life into the skeletons that will come 
across it, and as it’s free there’s nothing 
stopping you from getting it. I have to say that 
all this apathy does sadden me, but being the 
optimistic guy that I am I hope things will 
change. Through my long time involvement in 
this hardcore/ punk community I know it’s a 
path that has many ups and downs, but things 
usually come out alright most of the time. 
Everyone has their own part in achieving that 
this scene survives, be it making a ‘zine, 
releasing music, being in a band, doingadistro, 
buying from distros, attending gigs and so on. 
I cannot stress it enough for you to get involved. 
It does take a wee bit of work, but surely that 
shouldn’t bother you? 

Enough of that, on with the show... I 
have always thought of the hardcore/ punk scene 
as being much more special than most other 
music subcultures. It’s a much, more caring 
environment, helpful and so forth. Social politics, 
whatever their shade, have always had more of 
an impact on me and I appreciate a band more 
if they sing about more than just drinking, 



women and general rock’n’roll circus type bull. 
I guess this could be because of the fucked up 
situation that we iiave here in Northern Ireland, 
Thepolitical situation here is a joke and it makes 
me so angry that the narrow minded views of 
those in power really ruin it for the rest of us. 
I know it’s quite typical for punks to rant and 
rave about being anti-state and the usual ‘fuck 
the cops’ ideals, but if you have a comfortable 
life and never have to encounter any bullshit then 
you will not understand a person’s personal 
hatred for such things. Anyway, I have always 
found the more rational arguments of daily 
struggles interestedme morethan those who just 
repeat slogans without doing anything. Words 


minus action mean fuck all and I think this is 
true. I prefer to think and write about daily 
struggles that one can actually achieve, and in 
future columns for this magazine I shall touch on 
these and we can see what pops up. But for now 
1 11 not burden you with too much as I want to 
write about life in Northern Ireland through the 
eyes of a punk who has grown up here and been 
through quite a bit. 

For an issue of my own ‘zine No 
Barcodes Necessary (it’s now called Sense) I 
wrote a column about the troubles I had with my 
parents just because I was punk. On one of my 
rare visits to my parents house I had a copy of 
the said column and let my mum and sisters read 
it. Mind you I had reservations about showing 
it to my mum as the column was honest and the 
truth hurts, especially if it’s about you. Also the 
fact that she was recovering from nearly bleeding 
to death which apparently was triggered by her 
drinking problem. My oldest brother was there 
at another time and we mentioned my column in 
conversation, as I had another issue of my ‘zine 
out. My brother asked why I felt the need to 
write something like that. Well he’s your typical 
everyday redneck type person and very ignorant 
to things that go on. He never went through the 
things I did and always has his boring, sterile 
wank-head friends whose lives are spent driving 
around in their cars with those stupid ‘Dukes Of 
Hazard’ type horns blaring all the time. He 
always thought I was an asshole and still feels 
the need to belittle me, only this time he slags off 
my car because it’s not big and fancy like his. 

I think that us punks that are really into this scene 
for its true intentions, being the misfits of society 
that we are, will fully understand what I am on 
about. The rejection of society’s norms, where 
it’s dog eat dog and survival of the fittest, but 
there is a certain need to communicate and write 
things, knowing that there are others going 
through the same things and maybe, in our own 
little ways, help people get on with their life and 
know that they are not alone and can always talk 
about their problems without bottling it up. If, 
for some reason, you are going through some 
shit, write to me if you feel it will help and I will 
try my best to be a friend to you in your hour 
of need. 

I got into punk around 1984/ ’85 and it 
was certainly not what things are in the 1990’s 
where it’s so easy to get into it. I really freaked 


out when I first got into it and, like most punks 
of this time, got a lot of shit for the way I 
dressed. You know the score; mad, coloured, 
spikey hair and clothes with more holes in them 
than actual cloth. Most people thought I was a 
hard man and out for a fight, and when I held 
the door for someone in the post office or shop 
people didn’t know what to make of it and gave 
me the look that they thought I was gonna mug 
them or something stupid like that. Ignorance. 
The police usually bothered my friends and I. 
When I went to gigs I usually had to get the bus 
to Belfast and I remember the soldiers stopping 
the bus, walking the whole way down to the 
back of the bus to where I was sitting, asking 
me my name, etc. and then walking off without 
asking anyone else. Then there were times when 
they would try to take your studded belt, saying 
it was a dangerous weapon, but I usually laugh 
at these things now when I think back, as I most 
certainly couldn’t be taken for a ‘punk’ looking 
at me these days. 

As we all know, our scene is supposed 
to be a united community type thing. Well this 
was certainly true about the punk scene in the 
mid ‘80’s in Northern Ireland. When attending 
gigs most people left behind the bigoted 
surroundings of where they lived and met up 
with other punks from different background, 
and wouldn’t have to worry about people's 
religions, and just got on with enjoying 
themselves. I have had many conversations 
down the road called life with punks from 
different backgrounds as myself and we’ve 
always had that common trait of our hated for 
bigoted politicians and the people who believe 
what they say. I’ve discussed differences in 
religions and the differences in things we’ve 
done as we’ve grown up. Although life here is 
just the same as your life that you live for those 
of you who are reading this. People are slaves 
to the 9 to 5 workforce, watch all the stupid 
soaps and trudge through life worrying about 
paying bills, feeding families and so on. Despite 
what the media says we are not dodging bombs 
and bullets all the time. There are dodgy periods 
alright and the most televised disruptions of life 
in Northern Ireland during the last couple of 
years have been during the orange marches 
around the time of 12th of July. This time is 
commonly known as the marching season and 
it’s usually a case of people who are for 
marching and those against. Funnily enough it’s 
around this time that a lot of my pen pals worfy v 
about what is going on, especially if I’m late 
replying to their letters. Like on their TV screens 
they see all this carnage and mayhem happening 
here. I really appreciate tlieir concern and if you 
are one of the people reading this who has 
written to me then you’ll know what feelings go 
through your mind. I hate this time of the year 
and it’s around this time that some neighbours 
of different religions actually fall out. It’s one of 
those situations where there is no right or wrong 
answer and, no matter what you say, someone 
is going to disagree with you. I usually keep my 
mouth shut for I don’t see the point in any 


marches, be they green or orange. All they 
depict is the glorifying of a war or whatever. 
Personally I feel that people shouldn’t march 
into an area where they are not wanted. People 
should celebrate their glories with those who 
support them. 

This period, with all its build up is kinda 
like Christmas - you can’ t wait until it’s over and 
then it looks so far away again for a couple of 
months. I have to note a period during the 
summer of 1996, also dubbed the ‘summer of 
hate ’. It was a very intense periodand theorange 
men were not allowed to march where they 
wanted to. Because of this, civil disobedience 
swept through Northern Ireland where the 
orange men blocked major roads, and whole 
areas were at a stand-still . Now I hate everything 
the orange men stand for and don’t see the point 
in them, but they got their way because of their 
persistence. They were allowed to march where 
they wanted to. I think this shows that if the 
ordinary people of the rest of Britain and further 
afield were to do something like this, also if there 
were enough of them, they might change 
something. As I was watching what these 
people were doing on TV I could also imagine 
what was going on in India while Ghandi was 
running about all those years ago. 

Things happening here have always 
been fuel for thought in lyrics by bands. Sure we 
had The Undertones, Stiff Little Fingers and 
The Outcasts, etc. who made records and were 
well known. I could fully relate to what Stiff 
Little Fingers were saying and their songs 
‘Suspect Device’ and ‘Barbed Wire Love’ 
among many, really hit home as to the situation 
here, but I was always more into the D.I.Y. 
anarcho related side of things where the bands 
seemed more sincere and you could feel their cry 
for help. Toxic Waste and Stalag 17 released a 
split 12” on Conflict’s label Mortarhate and 
stands out as one of the best of the ‘80’s. I still 
have my battered copy. Both of these bands 
toured the UK and parts of Europe, and they 
sang of the divided communities here and the 
things that go on. Conflict released a 7” that was 
supposed to be a benefit for an Anarchist centre 
in Belfast, but I’mnotsure if that ever happened, 
but despite that the Warzone Centre opened 
where it had a cafe selling vegan and vegetarian 
food, an anarchist library and distributed records, 
‘zines, etc. There was also a practice space on 
the ground floor where many a band rehearsed. 
My own band called Dead Head played there. 
This was in the late eighties and we were what 
you’d call spontaneous noise, and made up 
songs as we went along, kinda like Sore Throat 
only we hadn’t heard of them at the time. To 
keep things short, we were supposed to have a 
gig in my home town and the guy who owned 
the pub let us down on the last day, saying tliat 
the police didn’t what a punk gig going on. A 
bus load of punks from Belfast arrived and we 
had to tell them the bad news, so we all headed 
to Newcastle, had a party on the beach and then 
went back to the Warzone Centre where the gig 
was held in the practice room. It was a great 


night. The mighty Pink Turds In Space, always 
a favourite of mine, played. I expect a lot of folks 
reading this will know that name due to them 
releasing stuff on In Your Face and Flat Earth 
Records. Another band who released an LP on 
Meantine Records was F.U.A.L. (Fuck Up 
And Live) springs to mind. Petesy, their 
drummer, reminded me of Sned (Flat Earth) in 
that he was always in some band or filling on for 
someone. Also, Warzone records released the 
compilation LP “We Will Be Free” which 
featured Toxic Waste, Stalag 17 and Asylum. 
The LP was basically a reflection on life here. 
I’m sure that there are a lot of bands doing the 
rounds here, and Fm sure many have come and 
gone, but no one seems to tell me anything and 
I hardly write to anyone who lives here, but the 
recently released U.K.H.C. compilation on 
Household Name Records had Consume which 
was cool. I remember one day I was in Belfast 
and went looking for the Warzone Centre to get 
some dinner but I couldn’t find it. Well it had 
moved and of course I’m always the last person 
to hear things '. It’s moved around the corner and 
kinda resembles the 1 in 12 in Bradford. The last 
time I was there State Of Fear put on a brilliant 
gig, as did Dublin’s Gout (who even had some 
crusty punks dancing to their brand of infectious 
melodic punk), I think they print t-shirts and the 
cafe is still open. 

Everytime I write something about life 
here I can never write anything good about here, 
though things are getting better. The man I get 
a lift to work with is a different religion than I 
am and we’ve learnt a lot from each other. I 
usually read his newspaper on the journey (ha. 
I’m too tight to buy my own!) which lasts about 
45 minutes, and his daily is the Newsletter 
which is very pro-Unionist. Fve been getting a 
1 ilt with him for about 3 years and I’ ve read some 
stuff in the paper (it’s mainly about what’s 
happening in Northern Ireland) thathas made me 
so damn angry because of its bigoted tendencies . 
Just like the pro-Nationalist, Irish News, both 
put everyone in the categories of Catholic or 
Protestant. Just to explain things quickly for 
you, a Unionist bel ieves that Northern Ireland is 
part of the United Kingdom, loyal to the Queen 
and wants to remain that way whereas Nationalists 
feel that Northern Ireland belongs to the rest of 
Ireland and that Britain has stolen it. Nearly 
everything boils down to this and it’s always a 
case of us or them in articles/ columns. What 
about people like me who feel that they are 
neither and don’t want to be tagged along with 
these people just because of the family I grew up 
in, the school I went to and the church I had to 
attend every Sunday. Their ignorance sickens 
me, kinda like all these little labels in the 
hardcore/ punk scene; emo, crust, power violence, 
pop-punk, anarcho punk, straight edge, grunge 
(need I go on?)... We are forgetting the most 
important thing that we are just the same and it’s 
those who feel the need for separation and 
divisions create these invisible barriers. As 
punks we have so much more in common than 
just a musical style. Our views, ideals and the 


ability to communicate and work together, even 
though our ways on achieving these things may 
be slightly different, it’s up to you and I to strive 
for a better, more humane world. Maybe we can 
only achieve this in our own community or in 
this harcore/ punk scene but hey, at least we can 
try and make a change. When I’m old and weak 
I want to look back on my life and say “Mel, 
you tried”. You can’t ask for more than that. 

I hope you’ve found this column of 
interest and will enjoy the future ones that I do 
for Fracture. In the future I shall be doing 
reviews and hopefully more for this ‘zine, but 
if you want anything reviewed in my own ‘zine 
then send it to me. I’m very much into supporting 
the D.I.Y. scene and love all straight edge, 
crust, anarcho punk, fast crazy shit, pop-punk 
and anything you can think of really. I bid you 
farewell until the next time. I’m currently 
working on my new issue, but if you haven’t got 
any of the previous issues then #4 featuring 
Capability Green, Rain Still Falls, Upright, 
Second Nature ‘zine, Mid (Deviated Instinct/ 
Spine Wrench), & #5 featuring DropDead, 
Hellkrusher, Unborn, Mainstrike and 
photographer Andy Thompson are available for 
£1.50 (U.K.)/ $3.00 (Europe) or $4.00 
(elsewhere) post paid. 

Mel Hughes, 83 Glebe Park, Chanterhill, 


Enniskillen, BT74 4DB, N. Ireland. 



It takes a blinding flash to make me see. A 
hundred people can tell me what should be 
obvious, but until I see, feel for myself, I remain 
in the camp of non-believers. A thick clot of 
phlegm is caught in my throat. I work it loose 
and spit it out. A spot of blood. Ilook at it closer 
and double check. I scrap out another loogie. 
More blood. Fuck. My hands are shaking 
worse than usual. The shakes have spread up 
my arms. They’re shaking too. I can’t seem to 
get myself straight, going in one direction. I 
can’t be still. My body hates me right now. My 
head is with my body. This is its way of saying, 
“FUCK YOU!!!” Fve been worn down and 
tired lately. My diet is catching up with me . Fm 
using the word diet very loosely * When you eat 
once a day, just to keep the rumbling down, and 
even then to do that you use the instruments of 
the dieting demi-god: snack cakes, corn chips, 
cola, coffee, shit - it’s hardly a diet at all. My 
mind doesn’t always see so far into the future. 
Sometimes that’s good. Usually it’s bad. Fve 
come to realize I like coming into contact with 
my own mortality in certain ways. Sort of 
tempting death at a safe taunting distance. Big 
dog chained up, locked behind a fence with a 


mean bark. No teeth to bite with though. When 
life becomes safe, when there’s never any 
questions or concerns or anything but the 
certainty of another day, it all becomes a rotting 
bore. But there’s more. Standing on the almost 
edge of life helps me appreciate more what I do 
have, and what I don’t have, things that are so 
easy to take for granted. A lot of times I feel as 
if Fm cheating myself in The Game Of Life. 
Taking a safe route is cheating. For me it is. 
Someday I may be comfortable with what Fve 
done, what Fm doing. But not now. So much 
I want to do. So much I should be doing. After 
spending almost five years of my life at an 
institution of higher learning, I learned a very 
important lesson. The most important thing 
college taught me. Have more fun. That is the 
moral of my five years and two degrees. I could 
have learned it other ways. People have told me. 
They’ve said, “Live a little”, and other things. 

I get scared when I start having too much fun. 
It’s that horrid fucking mid-west work ethic 
that’ s been pounded into me. If you’re spending 
time having fun, you could probably be spending 
that time getting shit done . Where and when did 
I catch this disease? Does anybody know a cure? 

I am suspicious of too much of a good thing. 
Suspicious and scared. But it is absolutely 
impossible to live your life in fear. If your lungs 
are still drawing air, as long as a drop of fear is 
inside your head, your mind and heart are dead 
and dried up and useless. You’re a zombie. I 
want to live a life that is worthy of a few good 
stories. Not just a handful of vignettes, but real 
stories. Nobody walks away unscathed. Some 
survive ■■ better than others. Some die. Some 
becomeWashed-ups, burn-outs, zombies, worse 
than dead. Others patch themselves up and soar . 
But in the end, they all tell that story with That 
look in their eye. The look that means they are 
back there again, reliving it all, feeling the good 
times and bad as they tell the story. The 
thousand-yard stare. The fire in their eyes burns 
you as their stories spill out of them. I want that. 
But isn’t that just living in the past? I want to be 
able to tell those stories as Fm laying the plot for 
new stories. I want a lot. The problem with 
listening to people is that you become cautious. 
The problem with not listening to people is that 
you get burned... usually bad. Myself, I need 
to get burned to learn my lesson. Even then 
sometimes I don’t learn. It takes a blinding flash 
to make me see. I stumble around for a while, 
then keep moving. Full speed ahead. 

***ENDNOTES: As always, I have a 
mill ion things going on. Be sure to check out my 
photozine that Migraine (P.O. Box 2337, 
Berkeley, CA 94702, U.S.A.) put out. If you 
like pictures that is. Fm busy working on the 
new Sty (#28), and it is scheduled to come out 
with a comp, put together by Steve at What Else ? 
Records outta Dayton, Ohio. Look for it maybe 
in May. ***I recently moved to Gainesville, 
Florida from Indiana. This place rules. Great 
music. Great people. Lotsa fun to be had. No 
good record stores though. If you’re in the 
States, and headed down South, I recommend 


you check it out. ***Send me photo booth 
pictures! I’m gonna do a ‘zine that’s a collection 
of photo booth pictures. Include where and 
when it was takem ***Can anyone help me 
locate a resource to find out more about old 
European (actually non-US) punk records? I’m 
compiling a discography of punk records released 
up to the end of 1984 and want it to be as 
complete as possible. If you can help, let me 
know. *** Write if you get the urge. Thanks, 
Icki, P.O. Box 12839, Gainesville, FL 32604, 
U.S.A. 



so WHERE ‘ 
wro. 


Dave Crackle 


I’ ve seen bands in some unlikely venues over the 
years: various anarcho punk bands (and the 
Three Johns) in squatted Leeds city centre 
venues; Chumbawamba, Passion Killers, 
Kulturkampf, Reality Control at a squatted 
venue in Barnsley populated by glue-sniffing 
local punx, the infamous Clash busking session 
when they got red paint chucked over them on 
the steps of Leeds University Union (why do 
Chumbawamba seem to feature in all these?), 
Chumbas again in a park in Scotland with 
Political Asylum, Reality Control, Alternative 
and others where the gig was stopped by local 
police before our local heroes got a chance to go 
on, so then two members of aforementioned 
band, tired of arguing the toss, sneaked round 
the blindside and let down the police car tyres. 
Y es readers, these were the days of DIY before 
EMI. 

Now here I was again, different bands, 
different scene, ten years later, in the middle of 
a demolition site ... July 94, a month after the 
release of our first Chopper 7” and I travelled 
to Manchester with my girlfriend and co-label 
shitworker Becky to see Chopper at the Old 
Steam Brewery with Broccoli, Pig Pile, 
Hulmanoids and Linctus, four bands who were 
all new to me. We were pretty excited as it was 
the first time we had seen Chopper play out of 
Leeds/Wakefield. On trawling up the studenty 
Oxford Road out of the city, we were wondering 
round desparately trying to find the venue, but 
weren’t having much luck. “OH!" I turned 
round sharply to see Chopper and assorted 
friends and girlfriends stopped in traffic, waving 
frantically. ‘ ‘ Get in! Get in! Quick, before the 
lights change. ..!’’ Needing no second invitation, 
we dived into one of their two cars. 

The gig had been moved elsewhere. 
Chopper were looking for the new venue and 
failing dismally. Maps of the new location had 
been left on the old venue, so we went back to 
have a look. It turned out the gig was now 
somewhere in Hulme a mile up the road on the 


edge of the city centre, a poor area of grey, 
concrete council flats built in crescent shapes and 
linked by concrete walkways and stairwells. 
Much like the rough estates you sometimes see 
on The Bill, only more rundown, and one of the 
places Manchester Council shoved the homeless 
on the waiting list as a last resort when there was 
nowhere else to go . It’s reputation and bleakness 
lead to a lot of empty flats and many of these 
were invariably squatted. The squatters were 
fairly organised and numerous and, even though 
shit happened, I always got the feeling that I was 
in a little community of it’s own, kind of a no- 
go zone for the authorities. 

OK, OK, I was young and a squatter 
myself, and life was (still is) hard for people 
there but, shit place to live as it probably was, 

I always enjoyed visiting people and staying 
over. Now I was going back and looking 
forward to it. We turned up at the local PSV Club 
and the gig wasn’t there and FUCK!! Half of 
Hulme wasn’t there either, and the bit that was 
there was in the process of being gutted and 
demo 1 i shed. What had happened to the crescents 
and, more importantly to me at this time, where 
the fuck was the gig?! We drove into a couple 
of debris littered dead ends, two cars in convoy, 
and then eventually found what we were looking 
for in the heart of the remaining demolition site 
next to the old shopping centre which was still 
standing. Fortunately my 10 year old ‘ ‘Hello to 
Manchester squatters from Leeds squatters” 
embarrassing graffiti on one of the shop shutters 
had long gone (when I’d shown it to our hosts, 
they’d laughed but said it might annoy other 
local residents and give the squatters a bad name 
... I thought it’d just get lost in amongst all the 
other graffiti littering the place . . . oops! ground 
swallow me up!) Anyway, we’d found it. The 
guy putting the gig on had thought on his feet 
after the gig had been pulled by the venue on the 
same day, borrowed a mate’s generator, found 
a place where no-one would care and done it 
himself. Cool. It turns out the council were 
clearing a huge area of the flats and replacing 
them with modern lower rise flats and houses. 
So you’ve got to imagine at this stage a 
remaining shopping centre surrounded by huge 
crescents of flats in the process of being 
demolished, piles of rubble and large expanses 
of cleared land, the urban version of a shanty 
town on the edge of the desert. You just don’t 
get places like this in downtown Wakefield, and 
here we were in Chopper’s parents’ smart 
Sierras, cleanly dressed, smart trainers . . . you 
had to be there. The off-licence was over thp^ 
road bridge on the other still-standing half of the* 
estate and after kil 1 ing a bit of time fetching beer 
(I’d never seen an off-licence where everything 
was behind perspex before) , we arrived back to 
see Broccoli checking out the generator and PA. 
I’d never heard of them before, but I was in 
second heaven as they belted out a storming 
punk rock number. The sound was great, the 
band was great, the sun was out, the gig was 
definitely on. It was one of those rare moments 
when everything is just fine with the world the 


way it is. Proceedings were now free and loads 
of people turned up to watch . 

Ail the support bands played, and 
Chopper went down a storm with locals asking 
for more. Then the police showed. Apparently 
local residents had complained about the noise 
and we had to stop. What local residents?! If we 
carried on they’d confiscate the equipment. 
After a heated debate they told us to pack up and 
left (tyres intact), intending to come back to 
check. But Broccoli were keen to play on after 
coming this far and everyone decided to carry on 
regardless. 

Unfortunately (or maybe fortunately) 
we were ^thwarted in our brave attempt to 
instigate countrywide revolution beginning in 
Hulme by the generator refusing to start. No 
petrol . The gig was over, but we’d had a rockin’ 
time. There was a collection for bands’ petrol 
money and then, after trading some 7”ers, 
helping pack away, chatting and buying a 

Broccolidemowesetoffbackto West Yorkshire. 

One hour later we found the way out of 
Manchester after driving round in circles looking 
for non-existant Leeds/M62 signs, but craftily 
foiling the conspiracy to keep us there by 
heading towards Cheshire and then following 
signs to Oldham before sneaking up on the 
motorway. The other car was not so lucky and 
ended up driving past Stockport into Cheshire 
and then via Sheffield to Wakefield. Thick 
northembastards. Playing it now, that Broccoli 
demo is great, but at the time it couldn’t match 
the ferocity of that one song in the soundcheck. 
If we’d seen them play a set, maybe we’d have 
asked them to do a record, but we were short of 
cash and busy with Skimmer. 

It’s funny thinking back of our first 
encounter now but, if the omens of that halted 
gig ten years earl ier in a Scottish park is anything 
to go by, watch out for Broccoli on EMI in 
2007. Remember kids* you heard it here first. 



It’s hard to analyse something you’re part of 
more than a half of your entire life. Why 
HardCore? It’s the same as being asked why do 
you like a bean burrito. You can’t explain it. But 
a bean burrito could be prepared well or not, it 
depends on you. And HardCore? As well. 

We are the victims of the information’s 
that are running around us. We think we’re 
immune to any influences, but we’re far from 
that. TV, radio, books, internet, neighbours, 
friends,... We buy what we’re served, we 
swallow the informations and adapt them to 
ourselves. But, what HardCore is anyway? The 
books and media defined it a long ago, and we’re 


here only to accept the definition. Well, not all 
of us, thank God. 

Tons of pages are written about the 
‘phenomenon’ . Books about HardCore or Punk 
fill the shelves. Sociologists, philosophers, 
psychologists, and other workers of the social 
sciences have tried to define it; to detine 
something they didn’t even understand in the 
first place. But, how can you pretend to explain 
something you were never a part of, really? 
Imagine, you watch a soccer match and you 
wonder why there’s still no goals. They’re paid 
in gold (at least in Europe, the soccer players 
receive waste amounts of money) and they have 
no clue about how to play . You’d already bring 
the match to a handball’s result. Oh yeah, tell me 
about it! So, you decide to play it and there you 
see that not everything’s like in the movies (or 
in your head). The same with HardCore. They 
wrote miles of pages saying nothing at all, and 
at the end you come to know that Punk (HC) is 
a rebellion of the (mainly) middle-class youth 
against the system (no matter that both USA and 
Poland had Punk, although they had different 
‘systems’), school, parents, and bullshit like 
that. Then you buy it and a-priori declare 
yourself a rebel, not even knowing why. 

Media is a separate story. TV, and 
especially journalism, need sensationalism. 
HardCore in itself ain’t interesting, so nobody 
goes ‘in depth’ like sociologists, but they look 
after its shock value instead. It’s not that hard to 
define HardCore as a groupation that wears 
weird cloth, listens to weird music and has 
haircuts like there’s no tomorrow. At the end, 
that’s ‘unusual’ and, no matter how much the 
grandpa’s and grandma’s don’t like it, it’s still 
something that would catch your attention (and 
media are all aboutcatching your attention) . HC 
is shown as two-dimensional, through the look 
and the music, as somebody said a while ago: 
“All style, no substance.”. So you buy it as 
well and there you go parading down the street 
all caught up into your new look. 

The worst thing is (and it results from 
the beginning paragraphs of this column that 
we’re all victims of the information) that I was 
no different than that. In the papers I was 
searching for the look, on the radio for the 
music, and the books explained me the meaning 
of all that (how wrong!) . But as the time passed 
by, the things became clearer. If you take HC 
through the clothes you wear and the way you 
comb your hair, you won’t be a twenty one and 
you’d already leave your leather jacket to your 
youngerbrother. Doc Martens will be collecting 
the dust somewhere in the garage, and your 
mother already threw your ripped jeans while 
you were away at the college. 

At the end, ‘jocks* always manage to go 
out with cool girls, so it’s better to drop this 
‘Punk thing’ out. As far as the music goes, as 
soon as Punk ain’t hip anymore, there won’t be 
no more Green Day or Bad Religion or Sick Of 
It All on the radio or the TV, so you’ll forget 
about it anyway. At the end, this whole meaning 
of the HardCore which, in the beginning, you 


accepted without knowing well what does it 
stand for, will be replaced by compromises, or 
the knowledge that ‘the dogs are barking, while 
the caravans are passing by’ (as we use to say 
here). Sad, ain’t it? But that’s what they served 
us, so that’s what we took. We took the cream 
from the surface, but we didn’t stir our 
cappuccino. And if we did, what would’ve 
changed? If we went deeper than the surface, 
what we’d have found? HardCore is the 
rebellion, but with a sense in it. Rebellion 
against what is wrong, not against some 
imaginary concepts. I know, it’s hard to make 
a lucid analysis during the confused years of 
puberty or adolescence. 

What’s right, what’s wrong... during 
those years we’re way too much under the 
influence to discover the truth ourselves. As 
years go by, you get to know what’s the 
greenhouseeffect, vivisection, nuclear armament, 
recycling, homelessness, human rights, the 
ozone hole, atomic energy, ...so you find the 
right valve to let your rebel lion through, instead 
of getting drunk at shows or scaring the elder 
ladies in the supermarket. Do something 
positive for the world you live in with as little 
compromising of the self-integrity. That’ sPunk. 
That’s HardCore. You’re not HardCore by 
quitting high school and dropping on reading 
books, because that’s exactly what the system 
wants from you. The more ignorance there is, 
the easier is the control. The one who doesn’t 
have the knowledge is harmless; the one who 
knows can do something about it. Maybe all this 
sounds like it has nothing to do with HC, but it 
has. It has to do with those to whom HardCore 
is the way of living, and not only the music, 
haircut or the ‘dress code’ . Think about it. 

Drop me a line at: Dario Adamic/ C.P. 
15319/ 00143 Roma Laurentino/ Italy// or 
e-mail: adamic@rdn.it. 



Petty crime from teenage crooks. Small village 
idiots burnt up on the routines of life, fiddling 
whilst Rome burns, hanging around, fucking 
around and generally procrastinating with booze 
bought on credit every Friday night, a purchase 
made with persuasion off the old dear behind the 
counter who we figured the proprietor was 
having once the shutters were down and the 
steady stream of under aged alcoholics had 
cleared his shelves. And for some honest cash? 
Well , we volunteered to clear out the Greengrocers 
shop cellar only to find hidden amongst varying 
piles of decayed fruit and veg’, a 20 year old 
stash of porn, the models all shot with soft- 
focusing and all with large hairy barnets, the 


advertising showcasing Peter Stuyvesant 
cigarettes and Ford Capris. We all received an 
equal share of the booty, the shopkeeper went 
up a notch or two in our estimations and the 
youth club organiser got a slap for barring one 
kid who brought in a bundle to liven up the 
queue at the tuck shop. 

Our biggest haul still remains unsolved 
despite one or two arrests made on other 
charges. The local paper gave it a title and ran 
the story complete with rewards for information 
leading to arrests and the local cop got a transfer 
for incompetent behaviour . Not long after a rival 
gang from another town were escorted out of the 
area, battle .plans having been drawn up in the 
"schoolyard, the battle was to have been fought 
on the amateur league football pitch, the biggest 
crowd they’d seen all season on that turf. Theft 
and shoplifting were just rites of passage, 
breaking and entering not out of the need, rather 
boredom which could lead to more excitement, 
excitement scored from the pub landlord who 
allowed us to plunder his private video collection, 
another to plunder his two daughters, and when 
the irresponsibilities took to stabbings in multi 
storey carparks, toasts were made with numerous 
4 packs of Barley Wine which only led to puking 
and passing out. 

The Old Bill picked me up from the 
Manager’s office a little after 4 and escorted me 
through the shop, cuffed. The shop owners had 
ideas to throw the book at me for my first offence 
though the cops weren’t happy enough so I had 
to report back to the station the following 
evening with my Dad who had played holy hell , 
my mother on the other hand cursed the fact that 
she was the one who had been contacted 
initially, she was the one who came to pick me 
up and she was the one who didn’t speak to me 
for a few days afterwards . I had prints taken and 
a stern caution, they failed with the photographs 
because the camera wasn’t working. It didn’t 
stop the crimes committed afterwards for soon 
after I had the excuse of coming from a broken 
home to give in my defence, the next time the law 
came knocking on the door I made escape 
through the bathroom window. One time we 
were picked up and later roughed up back at the 
station, criminal damage to a stuckup restaurant’ s 
facade whose owner was threatened with a 
hammer. 

Yeah, life was so fucken peachy (can I 
therefore celebrate the fact with the 200 cigars I 
recently recieved in lieu of a Christian birth?). 
Girls, booze, evading capture, general anti- 
social ills, taunts for the kids at the nearby 
boarding school who hung out of their dorm 
windows telling us to fuck off whilst the more 
courageous scaled the walls to fuck the stuck-up 
girls who snatched at the liquor, all giggling, 
dancing and prancing. It was our intended 
destination the evening we had tracker dogs on 
our tails through the broken woods, along the 
riverbank, past the caravan park eventually to a 
pub garden where we hid in the bushes laughing 
like lords. 

It seems now I can only load up on 


caffeine and whiskey, frustrated habits borne of 
familiar routines faced every day. Sweet scents 
of perfumed ladies helping to give ruse to the 
plentiful bucket of responsibilities, another day 
•n the fast lane with road works and road rage 
hindering any progress. 

\Yc have no time nor the inclination to 
stand on street comers during the winter months, 
respite follows in the form of observations and 
opinions made on the observations encountered. 
Lying phazed out in a warm bed listening to the 
neighbours kicking the shit out of each other. 
Heroin squawks with dull thuds of humanity 
crashing against walls whilst their offspring 
squawk at the carnage they’re creating. Dawn 
raids with plain clothes kicking in doors, 
shouting, cussing and an abusive and violent 
interaction on the back streets as a drunken father 
has it out with the smack boyfriend of his 
daughter. A fine spectacle to see on a dull and 
overcast Thursday morning. And sometimes, 
literally the struggle to step outside becomes 
something of a battle itself. 

And so you might as well celebrate the 
fact that it is 1 998 because you won’t be getting 
the opportunity again for another 666 years. 
Immerse, if not indulge yourself with thee 
satanic year, skin up, toke up, load up (or maybe 
you’d prefer to just fuck up?). Humour the 
drunk on the bus who attempts to make it up w ith 
his girlfriend who’s refusing to actually sit next 
to him, instead a few exchanges whilst he pats 
the bloody scratch to his cheek. You reply (with 
a lie) that you don’t smoke but one of the fellas 
sat down the front was seen toking up a B&H 
earlier on and he’s bound to give you one, either 
that or an insult and possible slap to showcase 
his willingness to uphold his dickhead stereotype. 
But this is my column for the debut issue, and 
rather than introduce the proceedings with a 
weak excuse of not hav i ng a clue of what to write 
about, I have written at least half a dozen 
paragraphs of not actually saying anything other 
than babble, not that I’ 11 be making any excuses 
for that, that ’sjust the way it is, another routine. 

Seattle. 29/10/97, some clubdowntown 
that was an old movie theatre whose name I can’ t 
recall. Noothgrush, Corrupted, Behead The 
Prophet and it is the final date on this particular 
tour of the North West having encountered the 
utterly fucked up drinking laws in Oregon state: 
that state ID must be produced to purchase 1 iquor 
of any kind, whether you are over the age of 21 
or not. 

The cruiser pulls into a darkened alley 
polluted with puddles and assorted freaks and 
wierdos of a punk rock persuasion, the cops in 
fact are intriguedby one kid who’s wearinga full 
face ski-mask (the player who will make it big 
some few hours later). All ages it may be but 
I am no stickler for the rules and take my flask 
into the bathroom for numerous nips. Mauz is 
slouched over his table of wares already fallen 
foul to one con-artist who claimed he was the 
law, but wished only for a monetary bribe as to 
not to inform the law of the group’s illegal 
drinking practices, and when I ask for the van 


keys, tells me to play it safe and thus Kendra and 
I do, swigging back the bottles bathed now in 
full paranoia as we listen and look out for any 
signs of someone who will wish to spoil our 
fun. 

Jennifer looks as phazed as hell when 
she offers me a handful of monkey nuts, the 
shells she uses to spell out the words ‘I love you’ 
on the table in front of her, glazed eyes blue, 
such prettiness too in her voice as she struggles 
to figure out how an English kid came to be on 
tour with a Japanese band in America. On 
another trip to the store I see Jennifer again 
crouched in a vacant shop doorway, her innocence 
too vulnerable to be left so we swap more tales 
until her ride shows up and I sadly come to the 
conclusion that we’ll never be together again. 

Chaos does duly ensue soon into the 
Behead The Prophet set with our main player 
with the ski-mask who is insulted by another 
audience member whilst both and 20 more are 
on the stage interacting, seemingly with the 
band. A punch-up indeed follows, I laugh, I 
think of Jennifer, I fall over drunk, it is over. 

My name is El Sauvo Louso and I drink 
whiskey and listen to heavy metal as a habitual 
lifestyle. 



Beginners Guide To Funk Rock Bands 

Are you an^ absolute beginner? Just making 
your first tentative steps in the scene? Want to 
know what is and what isn’t publicly acceptable 
in the world of contemporary punk? Well here 
is your saving grace. Here is a comprehensive 
guide to all you need to know about punk rock 
bands, their fans, and the unique interactive 
relationship they share. Read on... 

Firstly it is of the utmost importance to 
point out that there are three distinct types of 
punk rock band currently within the scene. Each 
occupies a crossover are with others, granted, 
but there remains a very definite character 
inherent to each specific grouping. Purists will 
of course deride and debase the idea that punk 
bands can be categorised, and in time you too 
much learn to pretend that a shred of originality 
actually exists within the scene, but for now it 
is a period of learning and, like all good things 
cerebral , it is better to start with a firm foundation 
of good honest truth. 

So here then is a comprehensive low- 
down on these three basic types starting with the 
oldest and most easily recognisable: 


1 - The Old Style Punk Rock Band. 

This group binds together two generations of 
cerebrally challenged misfits whose sound was 


derived from a late seventies idea that chords 
were unfashionable trousers and therefore had 
no place on a guitar neck . It is comprised of two 
sub-divisions: 

(a) The group of ageing ex-hospital porters 
and school lab technicians who decided to 
reform and carry on playing their sole late 
seventies hit ‘Sick Is Great, Smash The 
Cistern’ until the end of time - An entire 
section of society is currently employed in the 
punk reform movement. The fact that most of 
the bands no longer contain a single original 
member has nothing to do with the validity or 
authenticity of the music they play. In fact all of 
these bands have demonstrated a truly rare gift 
of being able to sound ten times worse than the 
sorry bollocks they churned out twenty years 
ago. Which, if you ever heard them back then, 
is indeed a stunning feat. 

(b) The group of 15 year olds who, bless ‘em, 
just don’t know any better - Right, take it 
from me ‘cos I was there all the way through and 
I can absolutely guarantee you that the seventies 
were crap! Sod nostalgia, bollocks to anyone 
who says it was an inventive period in modern 
music, it wasn’t, it was shit! The clothes were 
crap, the haircuts were crap, the cars were crap, 
the TV was crap, and it is easy to forget that 
despite the supposed politicisation of the nations 
youth, the seventies culminated in Margaret 
Thatcherbeing elected. Very fucking revolutionary 
I must say. So anyone who wasn’t there has no 
bloody right to form a band and attempt to 
persuade anyone of the moral superiority of 
contemporary seventies guitar music. Full stop. 

Old style punk bands can be further 
sub-divided into two more categories: 

(i) Rubbish 

(ii) Fucking Rubbish. 

This is largely due to the fact that they seem to 
spend their time playing uniistenabfe super- 
annuated horseshit, and are either bad at it (as in 
the case of group i) or even worse (as in group 
ii). 

Nevertheless, despite the obvious 
drawbacks, it may become necessary, from time 
to time, to pretend to like these bands. The punk 
scene goes through brisk and bizarre changes of 
stance regarding their value, and to maintain 
your cool it wil 1 be imperative to keep about you 
a series of delete as applicable sentences to 
mutter to your friends at gigs. Here is the 
standard: 

' *The Exploited are fucking great/ shit aren 7 
they?” or “Anti-Pasti? Have you ever heard 
such a steaming lump of dog shit/ Pamela 
Anderson in qll your life ? ’ 

2. The New Style Punk Rock Band. 

The new style bands, despite owing a great deal 
to their elder cousins, are instantly recognisable 
by the fact that they have an idea. One idea that 
may be; the same idea as all other new style 


bandsl’ll grantyou; but it is an idea nonetheless. 
And here, fro your eyes only, is a secret expose 
of that idea. Let this go no further as it may be 
damaging to the careers of several of the leading 
exponents of the genre. This information is 
being trusted to you purely as a way of 
identifying this type of band. Let it go no 
further. 

The New Style Punk Rock Idea. 

Play heavy metal riffs realty fast and shout in 
turns about the political drawbacks inherent to 
the New World Order and your great grandma’s 
propensity for confusing cream cakes with her 
bottle of suppositories . If you play your recently 
purchased records at the wrong speed and they 
sound like Whitesnake then there’s a good 
chance it’s new style punk. Also if the lyrics 
seem to be loosely based around metaphorical 
and largely unintelligible political scenarios, or 
a pathetic and purile in-gag at the expense of old/ 
fat / spotty/ disabled/ homeless people, then it’s 
definitely new style. 

How To Be A New Style Punk. 

There now follows a short but comprehensive 
guide to being accepted in the often confusing 
world of the new style punk fan: 

(a) Wear a wallet chain - Wallet chains are the 
ultimate in cool and a must for any wannabe. 
The longer the better. Wear at all times as you 
might be spotted by a fellow fan. Warning - 
Never actually attach the business end to a real 
wallet, you may be forced into buying a fanzine 
or a 7" at a gig by a band you’re thoroughly 
enjoying but later discover your friends think are 
crap, which leads me to my second point. 

(b) Never buy a record that hasn’t been 
proven to be cool by all your friends first - 

And then don’t buy it either ‘cos you’ll look like 
a cheap copyist. Never be the first to buy a 
record and never be the second either . The only 
way to maintain the credibility of your record 
collection is never to get any records, and this is 
the safest way to ensure your standing as a new 
style punk rock fan. 

(c) Carry a skateboard - You don’t have to 
learn to ride it but make sure you carry one 
anyway. Learn the crucial terms like ‘cabs’, 
‘sticker’ and *OW!’... Warning - although 
wallet chains and skateboards are crucial 
accessories, you must never mix the two. 
Abdominal wounds heal very slowly, and 
garrotting may prove fatal. 


(d) Act American - It is very, very important 
at all times to behave like a member of the 
American urban underclass. If you can’t relate 
to armed muggings, crack cocaine and gang 
warfare from your parents country house in 
Shropshire, don’t worry. Any semblance of 
Americana is cool. For example, if you are 
annoyed by this article your grasp of irony is 
already trans- Atlantic. The rest is easy. 


3. The Pop Punk Band. 

This group is largely made up of bands who 
moved over to the fanzine scene when the 
nationals stopped writing about sub-Buzzcocks 
bollocks. Punk-pop or Pop-punk is a modern 
day term for what used to be described as Indie. 
Indie pop (‘Indie’ being an acronym for Irritating 
Needlessly Dour Institutionalised Excrement) 
was superseded by Brit pop (‘Brit’ is not an 
acronym, it is derived from rhyming slang) 
leaving many bands out in the cold. Seeking 
adulation they obviously craved, these bands 
sought solace in the independent scene where 
they have been abused and derided ever since. 
Below are a few examples of how you can test 
for signs of the pop-punker within you: 

(a) You can hear the lyrics to your favourite 
record - A good acid test this one. It has been 
a long established prescient intrinsic to the punk 
scene that its words are unintelligible. With old 
style punk, the vocalist sounds like he’s choking 

| on his own vomit whilst trying to recite Hamlets 
4th soliloquy; With new style punk the vocalist 
is sending aural signals roughly akin to those of 
a hamster on Temazipam del ivering a lecture on 
the metaphorical incisiveness of early James 
Bond films; With pop punk however, many of 
the words are pronounced properly, and some, 
when put together and read as a complete text, 
actually mean something. This has naturally lead 
tocriesof “sellout” from the purist contingent. 

(b) Some other people own the same record 
- Unlike new style punkers, pop punkers don’t 
mind owning a record that a friend has 
recommended. Where the safest way of 
answering the question “what are you into 
then ? ' ’ as a new style punk is to run like buggery 
‘cos ifanyone even hears the name of a band you 
like your coolness is threatened and you can’t 
like them anymore , with pop punk it’ s different . 
People actually seem to enjoy listening to their 
chosen music. A good test is this: 

Ask yourself, “Do I like my records? ”, If the 
answer is: “No, they’re tedious , repetitive, 
anally retentive toss ” then the chances are 
you’re an old style punk. If the answer is: “I 
don ’t own any records ‘ cos I’ve spent much of 
my adolescence scared shitless of having an 
opinion that my friends think is stupid ’ then it’ s 
odds on you’re a new style punk. If the answer 
is: “Yes. I make the odd mistake , but for the 
j most part my records, despite not always being 
strictly labelled as punk are, onthe whole, fairly 
listenable actually”, then you can bet your 
j bottom dollar you’re a pop punker. 


evan O’Meara 


So there it is: a beginners guide to finding your 
way in the punk scene. Always remember this 
■ although later on you’ll become a natural and 
the boarders will no longer be required, punk 
rock, despite its claims to the contrary, is 
founded on its ability to categorise and 
discriminate. When you’re a fully fledged punk 
you might read that and think about it. 


Every once in a while you find yourself in a very 
strange place. Picture yourself in a bad bar on a 
bad night in a rotten town. Salt Lake City. 
Rhymes with shitty. The strippers there have to 
w£ar nipple covers. To go into a bar you have 
to pay a toll or a membership, or a bad sportsman 
conduct thing. Fuck, I don’t know what they call 
it. So there you are in the bad bar, feeling a little 
stupid. Two days earlier you were in Minnesota 
- Land of the Viking I guess, but far from 
S.L.C. Some guy and his buddies start telling 
you what a fuck you are. Nod your head, load 
in your gear and deal. You don’t see him leave, 
or the new guys sit down in the seats that were 
occupied by him. You just see some guys that 
you don’t think that you like. Then someone 
hands you a mike. 

Mikes are power. They are the loudest 
voice, they say what is and what will be. Now 
spend an hour telling the wrong guy that he is 
a piece of shit . I mean go the luck after him, cock 
| j sucker, mother fucker, grab your balls and 
shake your fist. 

The mike turns off and you become a 
person again. Sort of a lumped piece of shit in 
the comer, but closer to a person than you were 
a minute ago. Now that same man that you 
wrongly yelled at for sixty minutes tells you that 
he wants to hire you. Not for any job either, he 
wants you to come out and be some sort of 
movie person. “Be in a movie , you guys are 
great. I want to pay you a thousand bucks to do 
that shit again.” His girlfriend comes in, 
“yeah, he wants to film it the second time 
around. ” 

Whatever. Now look into your third 
pitcher of beer and giggle, knowing that these 
people are full of shit. Mom told you to be nice 
so you are and say, “thanks. Give me a call 
when you’re ready. ” 

Now hightail it to Windover, NV. That 
is where you will finish your night by drinking 
10 or more beers and five Bloody Mary’s. You 
wake up on the bathroom floor of a casino a 
hundred dollars lighter, and totally oblivious to 
the night before. 

Jump three weeks and a couple of 
thousand miles later. Just finished a hell tour 
where some girl threw coasters at you that were 
on fire, a red neck in Sacto wanted to beat you 
up for* being queer (your brother was supposed 
to be your boyfriend) and the label that you 
drove 32 hours for wouldn’t drive across the 
street to see you. Now the girl in the bar wants 
you to drive out to S.L.C. to be in a movie, who 
the fuck picks our paths? How do we end up in 
these strange places? who cares. . . load the van. 


we are leaving. They tell us that they don’t have 
enough money to fly us. To FLY US. Who the 
fuck flies? 

So there you are in S. L.C. , home of the 
Mormon, and can’t find a good bar anywhere. 
Now pretend you haven’t been awake before 
noon in god knows how long, and there you are 
in the fucking make-up trailer, having the 
sexiest, scariest women you have ever met 
fixing your hair and putting make-up on you at 
ten in the morning. Not a beer in sight, but at 
least they have all the coffee you can drink. Out 
of make-up and into wardrobe. Some crazy 
woman is telling you that you are supposed to 
be like GBH and she is trying to get you to wear 
a fucking woman’s house coat. Yeah, wrong 
Opt for the plaid pants and the ‘Jesus Loves 
You’ shirt and get the fuck out of there. 

The girlfriend from the bar sees you 
wandering around like a fool. All you want is 
the comfort of your van, where you know what 
is what. You are either in the van or you are 
somewhere else. Van is life. Van is your bed 
and your closet, and your best friend. The van 
is the hardest working member of your team. 
Look for the van. She tells you that the van is 
being unloaded and you should go to your 
trailer. What? The van is being unloaded? Who 
the fuck is unloading the van? “We have some 
people to do that’’. Bullshit. What kind of 
oddball twilight shit is happening to me? Half of 
the places we play on tour think we are a local 
kid band playing our first show, they cheat us 
at the door, they give us shitty spots, we get 
crapped on all the time and this woman has 
‘people that do that’... Plus, what did she just 
say about a trailer? Whose trailer? “Lady, where 
the hell is my band? ’ ’ 

She now politely tells you that they are 
ready inthe trailer. Ask again, “Whose trailer?”. 
Yours silly. Don’t you feel like a tard? The 
trailer rocks . The damn thing is decked out with 
TV, VCR, fridge, the works. Not to mention a 
clean bathroom. A place to shit before playing 
is a heaven send. Hang out for a while, do your 
own thing. Your thing, by the way, is to eat the 
free food and drink the free drinks while 
someone pops their head in your new home 
every ten minutes to ask if you’re okay. 

Time to play. Fuck yeah, this is what 
you came here for. The coffee, donuts, candy 
bars, cup-o-soups, burritos and whatever other 
bullshit is fine, but now it’s time to rock. 300 
hundred shows. Played them all, sold out 
Ogden; to one Lid in Iowa. . . Never have I seen 
shit like this. The action cam 4000 or whatever 
the hell it was called is staring down with its one 
good eye hanging off a thirty foot boom stand. 

It takes three or four guys to make the fucker 
move. They are the ‘best boys’ and the ‘key 
grip’ if you wondered. I did. 

Surrounding the AC4000 is fifty worker 
drone bees. Buzzing their buzz and doing their 
thing. You find out that on this day their thing 
is to make you look good. They spent the 
morning fixing the place up, and fixing up your 
lame ass. Now they want to yell shit like ‘roll 


sound, sound rolling, film speed, quiet, action’ 

I love that they ypll ' ‘quiet ’ ’ right before we start 
to play. That is the funniest damn thing. When 
we start playing you can’t hear yourself think, 
let alone some kiss kiss whispering BS in the 
corner. This goes on for a while and eventually 
you get over the fact that Karl Alvarez’ cousin 
is the assistant director. He is a bad ass and you 
might be scared of him. I was. If you fuck up 
he will be the first, second and last person to tell 
you . Like the coach you had in 9th grade he will 
also tell you if you did something right. A stand 
up guy doing a stand up job. 

This is where everything gets back to 
normal again. The movie folk had a bunch of 
punks come in to dance around and be extras. 
The first set of people that we play for are two- 
bit actors trying to get a break. They don’t listen 
to punk rock and wouldn’t know it if it hit them 
on the head. They dressed themselves to look 
punk and did a pretty poor job of it. Neon green 
hair, not like So Cal manic panic kids. This lost 
lot sprayed in the colour and it looked that way. 
Nothing is sillier than a non-punk dressing like 
a punk. Oh well. The second group that comes 
in is the Salt Lake City punk community. These 
are the kids that normally go to shows. This is 
something I can sink my teeth into. If this is like 
any other show that we play then I know the 
ending already. 

There you are standing up on a stage 
that is way too big wearing someone else’s 
clothes and with a hair-do that you feel a little 
weird having . There you are looking out at a sea 
of people, people that paid to have you play, 
people that were paid to watch you play, and 
people that were paid to film the whole stinking 
mess. Put your head down and take a breath, 
hear the drumsand start inon those fuckers. Let 
them have it with all your worth. You are hired 
to be a band that acts 1 ike a band that doesn’ t give 
a fuck what people think of them. That’s good 
euz that is what you are, a band that doesn’t give 
two shits about what kids think is hip and what 
they think sux. You go at it with a fury. Fuck 
the bridle, you are going bareback. And when 
the song is over you look up to see the carnage, 
and it is just what you thought. The movie crew 
from Hollywood are excited about the footage 
they are getting. Cheering and telling you yea! 
yea! just like that. More, more, more. You guys 
look like you are really in a band (that’s good, 
cuz you really are). The kids that don’t listen to 
punk are terrified and are wondering if they had 
signed up for the right thing, and the free 
thinking PUNKS, oh yes, the free thinking 
punks, start yelling for you to play GG Allin 
songs. “Play the UKSubs, play 'Six Pack’, play 
the Exploited. ” 

It is good that I ma getting to the end of 
this story, because at this point if you were me 
and you were there , and you had been where we 
had been the month before, you would be at the 
end of your rope. Again I had the mike. The 
mike is power. This wasn’t a crappy bar gig, 
this was a movie set that someone had paid a lot 
of money for, and that money equalled time, and 


if I was yelling at some kid then I was wasting 
both. I didn’t care though. I had the mike and 
I didn’t want to be fucked with by some punk 
ass kid. We got into yelling back and forth. 
Loud $5,000 PA screaming shit; the movie 
people didn’t know whether to stop it or film it. 
It calmed after a moment or two and things were 
normal, but not really because there you are 
standing on a stage that is way too big wearing 
someone else’s clothes and with a hair-do that 
you felt kind of silly having. 

The name of the movie is “S.L.C. 
Punk’ ’ and it will be out in the States in October . 
I don’t know when the international release date 
is. The killer from Scream (Matt Lillard) plays 
the lead and the producer did Twister and Speed. 
This movie is kind of like Kids meets 
Trainspotting with a super punk rock twist. A 
movie that I would be into seeing even if I wasn’t 
in it. Long live Folly wood. 
EvanO./BlueMoonRecords,2075S. University 
Blvd.#264, Denver, C080210, U.S.A. 


TRUST NOTHING 

With 

Russet! Remains 

The justification of ‘ ‘ Fracture ’ ’ can take a whole 
load of explaining to my non-punk friends (and 
yes, contrary to some people’s beliefs I do 
actually have non-punk friends, friends who 
think ‘it all sounds the same’, or ‘it’s just noise’ 
or those that ask ‘you’re still into that shit?’ with 
an incredulous tone. Hell, sometimes I even do 
non-punk things like go out for romantic meals 
the night before Valentine’s Day because my 
loved-one has chosen to work on Valentine’s 
night, helping those in crisis to see sanity. “Like 
what about my crisis ? ’ ’ asks I, ' ‘What crisis ? ’ ' 
asks her, ' ‘The crisis that I don Y have a column 
topic ’ ’replies I, notentirely without seriousness) . 
But yeah, justification not only of “Fracture’ ’ 
but also of my record label , band and distro can 
be a long and arduous task, and more than once 
midway through my well-rehearsed and oft- 
used spiel, I find myself justifying my own 
justifications. I guess my main justifications are 
primarily a selfish need to ‘ produce and display ’ , 
fc&entially no different to an artist that displays 
in a gallery . I like to produce images, words and 
sounds and it just so happens that there are also 
people that like to be witness to these products, 
more often than not, people that will also offer 
their own products for public display. 

But there are also times when this justification 
becomes tainted with the pitiful colours of ** ‘why 
bother ?” and an immense desire to just place 
my rump on a soft cushion in front of the TV 
surrounded by bowls of tortilla chips and salsa 
sauce for the rest of my life. But this is when 


emergency justification numero deux is pressed 
into action; the thought that maybe, somewhere, 
sometime, my words, sounds or pictures might 
just put a smile on somebody’s face or put a 
thought into their minds . Or maybe even (to use 
a terrible and unnecessary metaphor) be the 
chaos-theorized butterfly that beats it wings in 
the forest of somebody’s mind. There again 
why I feel the need to justify myself to anybody 
often needs justification in itself, when a smug 
sneer and self-satisfied ‘fuck you’ would do the 
job. 

Anyway, onward onto topics more worthy; I 
think that great new album by REFUSED deals 
with an issue concerning punk rock that’s been 
weighing on my mind for quite a while now . I 
doubt whether that album’s title of 4 ‘The Shape 
of Punk to Gome” is an accurate prophecy, but 
it would be nice to think that the philosophy 

contained within the record might be a pointer of 
the way forward. The issue I’m talking about is 
whether you (a) travel in a straight-line down the 
accepted road of punk, and get your wheels and 
brains wedged fi rmly in the deep ruts of that road 
or (b) start looking for new , fresh and untrodden 
avenues somewhere nearby the road of punk. It 
just strikes me that currently the majority of punk 
bands are happily trundling along the route of 
option (a), content that it either keeps the cash 
rolling in, keeps the records selling, keeps the 
kids happy or keeps them in their accepted (and 
exalted) position of being a true punk band. 
Whatever their reasons and motives, their means 
to achieving them are leading rapidly to a dead 
end situation. So many of these bands are just 
treading the same old paths, not only of their 
idolized ancestors but also of their legions of 
peers. I won’t name names, not because I have 
any sympathy for exposing guilty parties, but 
solely for the reason that this column would be 
twice the length that it currently is. Every little 
niche of punk rock (be it hardcore, straight- 
edge, post-punk, pop-punk, emo or whatever) 
is teeming with hoardes of such bands, each 
contentedly blinkered from anything that is 
likely to subvert their musical boundaries. 

So when those bands do come along that are 
seeking to ‘go forth and experiment’ , a massive 
gale of fresh air is blown into my life. Don’t get 
me wrong, by ‘experiment’ I don’t mean bands 
that are pigeonholed and classified as 
‘experimental’ bands or any Thurston Moore 
inspired crap (for any music that actually refers 
to itself as experimental is usually repeating the 
same experimental innovations as every 
experimental band before them!) but bands that 
aren’t afraid to look further than the stereotypical 
accepted borders of their genre. It’ sjust so much 
more exciting listening to a record like that new 
REFUSED album, that keeps you permanently 
on tenterhooks, not quite knowing what to 
expectnext, like a good tense film that keeps you 
on a knife-edge throughout it’s length. And it’s 
not just punk bands either; I always slide a new 
LAIBACH album into the CD player with 


breath baited and nerves charged in anticipation 
of the unpredictability of the next hour or so. 
All that said though, I’m not actually as cynical 
about punk rock as I probably sound. There are 
times when I get a record through that’s so 
generic you’d believe it had been cloned from 
100 other bands, but it has a certain something 
(a style, a panache, an audacity, a homogenous 
beauty) that makes it great. GAMEFACE 
spring to mind, as a band that without sounding 
radically different to thousands of others, can 
also stand head, shoulders and chest above the 
rest. I dunno, I guess this is just a long-winded 
plea for bands, fanzines and everyone el se to just 
produce what comes straight from their hands, 
minds and guitars. The influences of others can 
often be a destructive process, that erodes any 
innovations or natural progressions and chants 
a mantra of ‘hey-we’re-good-so-you-should- 
sound-like-us’ whilst branding some over-used 
chord progression or word-structure into innocent 
brains. 

Anyway , before I clear on out of this place , and 
for no reason at all, I want to set my ‘These Are 
My Favourite (and Genuine) Place Names’ 
series rolling with the first three for you: 

Hot Coffee, Mississippi 
Who’d a Thought It, Alabama 
Pee Pee, Ohio 

Heh, I can tell this is gonna be just such a great 
series! Thank you to everybody that has aided 
the progress of “Fracture’ ’ thus far. Hopefully 
we’ 11 do something for someone, and if not, then 
oh well, fuck you too. 

If anybody wants to contact me direct my 
address is: Russell, PO Box 43, Hull, HU1 
1AA, UK.// email: pigdogrec@hotmaO.com. 



bands we are releasing. Always caught in the 
middle of genres sometimes it is very confusing 
to experience the disapproval from all sides, we 
are not hardcore enough for the hardcore and 
sometimes too hardcore for the rest. Hardcore 
has become a self parody with the word simply 
meaning a style of music more metal than punk, 
and not a mind set. The last year or so has been 
a strange one, being caught in the middle of a 
war of words simply for stating an opinion 
counter to someone elses, yet we are the ones 
villified in fanzines for being elitist. It is sad that 
many people simply want to moan, destroy and 
crucify rather than construct, create and discuss . 
JHardcore is not a sound, and not about unity, 
regardless of the fascistic nature of your friends 
opinions, it is not about ruling the pit and not 
about you... Hardcore is about strength and 
independence through creativity. A band like 
Imbiss or Bob Tilton or Polaris are way more 
hardcore/ punk than Shelter or Sick Of It All or 
any other large label funded garbage and though 
they don't sound hardcore to you, it's all about 
what’ s in the heart and head, and not the chords 
being played or the length of the key chain. 

Use this dull introduction to our 
world and maybe just think a bit, use your 
brains, do something constructive and never 
judge a book by its cover. 

Send us a stamp to see what’s going 
J on, we will have new records from Imbiss, Bob 
Tilton and Friends Unseen sometime soon , also 
we have a largish mailorder list. Just ask... 
Subjugation, P.0. Box 191, Darlington, DL3 8YN, 
England.// E-mail: 113240.2371@compuserve.com or 
subsure@compuserve.com. 


Columns are always a haphazard thing, as 
anything I usually write is done on the deadline. 
This is aimed at those who don’t know anything 
about us, maybe it will be dull but that’s my 
middle name, or so legend has it. Our label 
exists for many reasons but we still can’t seem 
to please the masses. We exist to release music 
in a DIY fashion whilst maybe, just maybe, 
fostering some naive belief that a music based 
scene can have some politically driven aspect to 
it. The very nature of our existence is political, 
retaining as much control over our means of 
production is an all powerful tool. We decide 
along with the bands when stuff happens, how 
and for what reason, not part of a schedule but 
because we want to and belive strongly in the 


classic punk rock quote of the issue: 

"I figure we 're gonna be selling a gold record, 
maybe Haifa million of them . Jerry Only of 
The Misfits four months before getting kicked 
off Geffin for not selling enough records! 
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PLASTIC HEAD MAIL ORDER 
CREDIT CARD HOTUNt 01491 825029 
CD- £ 14.00 +P&P 


1 4 pop punk gems from one of 
the biggest names in the scene 
Features the best tracks culled 
from their time on the 
New Red Archives label, 
including 3 live tracks! 


Pl£AS£ ClEARLY WRITE YOUR NAME AND OEUVERV ADDRESS OH AU 
CORRESPONDENCE. SEND YOlffiORKR TO: 

TIAST1C HEAD MAIL ORDER PO BOX 159 
WOLUNGFORO. 0X0N0K109YL.UK 

PlEflSE WON UP TO 28 WHS FOR DEUVERY 
CHEQUES / POSTW. ORDERS MUST BE MADE PfftABU Tft 

PLASTIC HEAD MAIL ORDER 

POSTAGE: UK /EUROPE ADO 50p PER HEM 

REST Of WORLD - ADO £1 PER HEM THEN 10% TO TOIAI COST 

WHW ORDERS PLEASE REMEMBER TO WCIUOE THE HM10WMG WRJRMffTWH 
yOlHI NAhfcfiDORESS. COY POSTCODE COUOYMDTHfPHONENIIHOER 
PLEASE ABTCST / TTfUE. CATALOGERE Nl^dBER IK1ANTTTY 

mmRLtmmmm 



Write to tlie address below for a Mail Order Catalogue full of 
Punk, Hardcore. Metal CO s a Shirts 


Golf c/o Plastic Head Music Distribution ltd. 

Unit 15. Bushel! Business Estate, Hithercroft, Wallingford. OXON. 0X10 900 
Phone: 01491/825029 Fax: 01491/826320 
E-Mail: Plastichead@compuserve.com Website: www.plastichead.co.uk 



For the first time in years I received a vinyl Lp for 
review, it was a sentimental moment, a breath of 
the olden days when everything arrived in big card- 
board 12" mailers. I wanted to like it already. And I 
did. It was a beautiful melding of pop and hardcore, 
cemented with political and passionate lyrics. You 
can read how much I liked it in the review section. 

I liked it so much I wanted to interview the band so 
I emailed them and we arranged an IRC interview, 
we met up on the Punk Channel at an arranged time, 
switched to our own private Fracture Channel and 
started chatting... 

Interview by Rus sell Remains 

Session Start: Sun Sep 21 
lb : 2b : 34 1^7 
*** Now talking in tfrac- 
ture 

*** Paul ( benSescape . ca ) 
has joined tfracture 
* tfracture is being logged 

Paul - Hello?? 

Fracture - Hi I’m here 
Paul - Hi, sorry I was on the 
Cobranet server by acci- 
dent! 

Fracture - No problem. So 
how are you, been up to 
much ? 

Paul - Well... I got up and then turned on my computer 
and then visited Cobranet by accident. 

Fracture - Computers suck in the morning! Anyway 
forgive my ignorance, but / really didn’t know any- 
thing about PAINTED THIN until Ingo in Germany sent 
me a copy of your Lp, so can you give me a bit of 
background ? 

...at this point Russell shows his immense skill with 
computers and manages to wipe half of Paul s answer 
with ease. Anyway, they started a few years ago and 
he's now talking about when the drummer of TSPY 


was drumming for the^m... 

Paul - He thought he could put the time in but... after 
about a year and a half and a CD and two or three 
small tours it seemed that I SPY was on the road just 
too much to keeps things going. So we end up 
drummerless again, which is when Ingo contacted us. 
We had some new songs so we asked a friend (Jason 
Tait) to play drums on a recording for the LP. 

Fracture - Is that CD you mentioned the split with John 
K Samson ? 

Paul - The LP was released and we ended up hooking 
up with Dan, co-founder of endearing records and 
drummer for the band B’EHL he’s been with us now ' 
through a two month German tour and two recording 

sessions. The first ses- 
sion produced four 
songs appearing on a 
German 7" called “It Was 
Always Love But They 
Could Never Admit It", 
and will also appear on 
our new CD “Still They 
Die of Heartbreak”. The 
second session we re- 
corded while we were in 
Germany and it should 
be out on 7“ around the 
beginning of next year. 
The new CD is just the 3 
newest songs off the LP and the 4 songs off the Ger- 
man 7". 

Fracture - / see, and is that first CD you mentioned 
the split with John K Samson 7 
Paul - Yeah that’s the one. 

Fracture - And would / be right in saying that he’s 
John from PROPAGANDHI 7 

Paul - Yes, however let me reserve this space to plug 
his new band, THE WEAKERTHANS, they have an al- 
bum coming out soon on G 7 Records. 

Fracture - Are the WEAKERTHANS like PROP then or 
not? 



Sometimes empowerment is worth more than ef- 

I live in a city where a news show, broadcasts two 
isports team that needs $110 million of public money 
is about twelve children with special needs who 



Paul - No. Imagine the song “Anchorless" played slower 
and with a ton of feeling, or imagine the John K stuff 
from our split being played with a band, but way way 
better. 

Fracture - So on your split with John, is he doing acous- 
tic stuff, and is that CD still available? 

Paul - Yeah he’s playing acoustic songs he wrote. I 
don’t know if the CD is still around. When it was put 
out the label didn’t really promote it or anything so 
We got rid of all our copies but I don’t know, there 
might be 200 in someone’s bedroom 
right now. 

Fracture - I’ve been describing 
PAINTED THIN to people as ’a pop pier 
PROP with a touch more emo and the 
same politics'. Would that be a fair 
description do you think? Or are you 
sick of being lumped in with PROP? 

Paul - I think it helps with promotion, 
all across Germany we were billed as 
“a side project of PROPAGANDHI and 
I SPY” or “The circle of friends of 
PROPAGANDHI and I SPY” Really I 
think we all hold fairly similar goals, 
but our approaches are different. 

Fracture - So what do you think it is 
about Winnipeg that spurs band to 
couple great melodic h/c with well- 
thought out political statements? 

Paul - Winnipeg has a lot of (good and bad) music hap- 
pening all the time. There are a lot of good songwriters 
here and I think it’s easy to feed off of that. 

Fracture - Okay i want to ask you some stuff about the 
lyrics and your politics in more depth so are you ready. 
Paul - Sure... 

Fracture - On ' Legacy of Boxes’ you say that you be- 
lieve that the majority of males exert a "dynamic of 
power eroticism’’ in their relationships. Are you so 
cynical about male behaviour to think that is the case 
for the majority? 

Paul - Every song, and every assertion, comes out of 
stories I’ve heard either speaking at shows or doing 
activist work. Sexual politics in relationships have been 


acceptable for so long that many people may never 
notice even their own involvement.... 

Fracture - But do you accept that a man and a woman 
can have a non-power based relationship? Or not? 

Paul - Of course it’s possible, but I think the problem 
in talking in these purely theoretical terms is it always 
leaves out the work involved in making it happen. No- 
tice any conversation in a group of friends, and more 
often than not the boys around will always be inter- 
rupting the girls. It’s subtle, but if you sit back and 
watch a conversation you can see it happen. 

Fracture - Yeah, i'd agree with you there. So what sort 
of activist work do you do? 

Paul - 1 was for a while helping run a group called ‘people 
acting against men’s violence’ we organized workshops 
and rallies and counter protests, and stuff. That group 
sort of dissolved and so I’m just waiting until I find a 
new outlet, and doing PAINTED THIN stuff in the mean 
time. 

Fracture - Do you fee/ obliged that since you have a 
public platform (via the band) to use it as a means of 
spreading propaganda and ethics? 

Paul - It’s a sort of game I’m able to play. Because I’m 
"in a band” I’m “allowed to have a microphone” and so 
I use this to offer people tools to in- 
terpret their lives. Usually discus- 
sions make more impact than lec- 
tures, so If I can start discussions 
happening by sparking empathy or 
making something feel true to 
someone then I’ve done a good job. 
Fracture - And would you agree that 
a non-political band also has a pur- 
pose; in that they may cheer up a 
depressed person or maybe puii 
someone through a bad patch in 
their life? 

Paul - Hey, I don’t think I even lis- 
ten to any overtly political bands. 
Songwriters put in whatever is im- 
portant to them. I figure this as- 
pect of PAINTED THIN is all about 
my perspective. I would never force 
that on any other band. Every band 
is political because language is political. 

Fracture - Yeah, they’re either into the \ politics of the 
world' or the ‘politics of seif too, right? 

Paul - The way anything is said or any relationship is 
approached has political weight to it. If your CD is called 
"king of the retards" you’re a political band. Ableist 
activists... fuck., anything I mean gender specific pro- 
nouns, offensive titles, it all paints a picture for each 
individual band. 

Fracture - Yeah, i see on your album, you spell ‘women’ 
as wimmm ' - do you fee i this is gonna change any- 
thing or aren't you running the risk of alienating people? 
Paul - I guess just like anything, you make a choice. I 



fectiveness. Hence this recording. Hence our band. 

stories back to backs One is about a professional 
to stay profitable for owners and players. The other 
won't get any more one-on-one help at school be- 





choose to make the language work for me. 

Fracture - Okay that’s fair enough. And still on the 
subject of sexism, do you think porn is degrading to 
women, or is a woman's right (or a man’s right for 
that matter) to show their bodies if they want to? 

Paul - Do whatever you want, but realize that men can 
always go out and work construction for big money 
(wimmin most often experience severe harassment 
here), and basically stripping or working in topless 
bars represents a similar amount of money. Traditional 
wimmin's work (child care etc.) is most often horribly 
underpaid. Also, all I ever said about porn is that it’s 
sad that this is how most children first learn about 
sexuality (and the power dynamics attached. 

Fracture - Uhuh, / take your point, and totally agree 
that job opportunities for women in contemporary 
western societies are totally unbalanced, but i was just 
kinda interested in if you think that pornography does 
have a place in society... 

Paul - What do you mean by ‘pornog- 
raphy’? 

Fracture - By pornography i mean 
porn for both sexes and all 
sexualities as / think it’s often 
overlooked that porn can feasi- 
bly serve all genders and 
sexualities... 

Paul - Pornography is an indus- 
try run mostly by men that in- 
vents a need in children and then 
services it as they grow up. If 
people started taking control of 
the production of their own sexu- 
ally explicit material (and they sort 
of have some places a bit) I don’t 
know how things would turn out. As 
it stands right now I hate the industry, 
and I hate the level it is accepted in day 
to day life. 

Fracture - Yeah, i agree with you 100 % on that 
score, if people could control it themselves it 
would be a far more desirable medium. But / sup- 
pose it just parallels most of the industries in capital- 
ist societies. 

Fracture - And that follows nicely onto... 

Fracture - / think the internet is one of the places 
where people have taken some control of pornogra- 
phy (in newsgroups where people post pictures of 
themselves) so as a band how does the internet and 
email help you? is it important? 

Paul - It’s a really easy way people can get a hold of 
us, and find out outdated information about the band. 
It think it’s helped. Our first CD was distributed en- 
tirely by a single person mail order. Someone would 
write PROPAGANDHI a letter, they would get a cata- 
logue. some would order our CD. So there’s probably 
one of our CD’s in 300 different places in the world, 


painted 

and none of these people ever heard anything else 
about the band. That represents a lot of our e-mail. 
Fracture - Pius of course we wouldn’t be doing this 
interview right now if it wasn’t for the internet! My 
only concern right now is that it’s still quite a privi- 
leged luxury, but hopefully that will change as prices 
are dropping all the time: 

Paul - It’s funny, the net is the perfect place for punk 
rock, because it services the same community (I say 
this with much grief) but it’s a good tool that hasn’t 
yet seen it’s prime. 

Fracture - Yeah, it’s helped me so much with my zine 
and label, and a lot of people are talking about 

the ease of working out a tour via the 
internet too. Have you tried anything 
like that yet? 

Paul - Yeah, Our LP was organized 
entirely over the net. Ingo con- 
tacted us and set it all up and we 
did the artwork here and e-mailed 
it to him. There were some prob- 
lems, but things get better every 
time. We did the same with the 7". 
fracture - Wow, that’s really using the 
niet to your advantage! it just shows 
the potential that the net has for the 
punk community. 

Paul - It’s a pretty good tool. 

Fracture - You were talking about your 
cover art there, i really like the packaging 
on the album, judging by that and your 
website, you seem to be quite an aesthetic 
band, so. how do you see your balance between 
aesthetics, music, and lyrics? 

Paul - They all lie on the same level. If you put the 
time in, things will be way better. 

Fracture - Yeah, it bugs me when a great band put out 
records that look really shit I 
Paul - Like our first CD - total shit. 

Fracture - I’ve never seen your first CD - how does it 
compare musically to 'Small Acts’? 

Paul - It’s the same recording and all the same songs, 
see the CD (also titled ‘Small Acts...’) was never pushed 
so when Ingo offered to rerelease those songs on LP we 
cut one song and filled it out with 3 new songs. So we 
ended up now having a bunch of overlapping releases. 
Fracture - Yeah, those three new songs on the album 
sound way better (in terms of production) than the old 
stuff. Is that because you’d learned more about it? 

Paul - It was just a way better session with our friend 




cause of a $68,000 budget cut to their division, 
rally. 35,000 people make a conscious decision to 
team. 1 don’t know if 1 can believe that music, or 
anything, but I can’t help reaching out.” 
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John Sutton turning the dials and some really great 
drumming. 

Fracture - So was the new stuff recorded at the same 
place with John ? 

Paul - No. John has access to a really great local studio 
now called private ear. The four songs from the 7" were 
done there, and then everything was remixed there for 
the CD. 


the actual venues and promoters are pretty bad. 

Paul - Yeah, after touring in Canada, and maybe being 
paid or sleeping with relatives if you’re lucky, it was a 
really great surprise. 

Fracture - Okay then Paul, / think I’ve asked about all 
there is. You re probably getting hungry anyway as 
it's lunch-time in Canada right? 

Paul - My roommate keeps feeding me as I sit here. 
Fracture - Cool. Okay then Paul, that’s all. I’m gonna 
go get some food, some of us haven’t been lucky 
enough to be fed whilst we talked! 

Paul - OK talk to you soon! 

*** Paul (benSescape-ca) has left ^fracture 
Session Close: Sun Sep PI Ifl : 51 : 13 m? 



Fracture - Oh, / wanted to ask you about the German 
tour... did Ingo set that up, was it just Germany or any- 
more of Europe and how did it all go. Any amusing inci- 
dents? 

Paul - Yeah we owe our lives to Ingo, he does every- 
thing for us. we played mostly in Germany with 2 dates 
in Austria and 1 in Switzerland. Offhand I can’t think of 
any anecdotes, um... we had some run- 
ins with the police, and they kicked us 
out of Austria because we were having 
food outside of a squat. 

Fracture - Because you were having food 
outside a squat?!? 

Paul - Yeah!! they must have had it in 
for this place because 5 cars came 
screeching up at about 1 :30am and de- 
manded our passports and demanded 
to know what we were doing here, and 
would we do this in our own country, 
and they told us we had to leave the 
COUNTRY immediately! So we had to 
go in and get our German friends (who 
all filled their pockets with beer before 
agreeing to leave) and get in the van and get escorted 
out of the city. 

Fracture - That’s fucking crazy!! 

Paul - Yes that’s the Austrian police. 

Fracture - Was it your first time in Europe? 

Paul - Yeah it was my first time in Europe and I liked it. 
Fracture - Did anything surprise you about it? 

Paul - I was surprised how well bands are treated in 
Germany and I was surprised you could drink while driv- 
ing... 

Fracture - Really? where was that? 

Paul - Oh yeah Germany drink while you drive just don’t 
get drunk. 

Fracture - Shit you'd never get away with that in En- 
gland! Those crazy Germans! 

Paul - That’s what we said! 

Fracture - / have to say that in Britain we usually treat 
bands like shit, unless you can go through good punk 
gig collectives who’ll treat you okay. But on the whole 


WRITE TO: 229 aubrey street, Winnipeg, manitoba, 

r3g 2h9, Canada. 

EMAIL: ben@escape.ca 

VISIT : http://www.escape.ca/~ben/ 
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and the Mayan people of Southern Mexico. 
Their desperation was borne of the need to 
stop cash crop and cattle 'lords' from de- 
stroying every sustenance corn field. But 
BIG BUSINESS pulls the marionette strings 
of NAFTA. They're safe in Washington say- 
"protect our right to fuck them over. 
Crush their revolution". It's not the first time, 
and it won't be the last time the indigenous 
people have paid in blood in the name of 
progress, or (more accurately) in the name 
of profit. Not that things are much different here. We quar- 
antine the First People of Canada in one end of town, or out 
of town altogether. I was taught that racism was an issue of 
HATE or BLACK and WHITE. That leaves me (sadly) lack- 
ing the ability to analyze the political, economic (social*?) 
value of keeping one race poor, or the relationship between 
genocide and capital in East Timor. It's not the first time, 
and it won't be the last time that indigenous people have paid 
in blood in the name of progress, or (once again, more accu- 
rately) in the name of profit. And when I'm downtown I can 
sit on the sidewalk and wait for the bus, no one throws insults 
or pennies. Our lack of empathy can be traced, because you 
and I both know that up til now, 

things hove been easy 


People watch these stones and decide to organize a 
show up and donate money. They do it for the sports 
even singing until my lungs bleed will accomplish 
- taken from cover of "Small Acts of Love and Rebellion". 
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Other stuffr 

"A MEANS TO AN END” benefit comp LP 
with Baby Harp Seal. Bob Tilton. Manfat. 
Hard To Swallow. Schema. Solankt Stalingrad. 
Tribute. Unborn and Voorhees 

STALINGRAD picture disc T 

VOORHEES "Spilling Blood Without 
Reason " LP 


UNDERSTAND T 
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E3 

UK 

Euro 

World (air) 

CD 

£5.50 

$10 

$12 

LP 

£5.00 

$10 

$12 

PicDisc 7" 

£2.50 

$5 

$6 

7" 

£2.00 

$4 

$5 


We also sell many other independent hardcore releases from all 
over the world. Send an SAE/IRC for our current monthly list. 
http:Mwww.jrogerson.force9.co.uk/awa 
UK cheques to "Richard Cortridge" 

US $ cash only ★ Fax 01274 741059 
AWA Records ★ PO Box 487 ★ Bradford ★ BD2 4YU 


PHOENIX ARIZONA 
PRESENTS: 



The debutalbum from Panic -"Gremlin Generation" 
(distributed exclusively by Shellshock) 


P.O. Box 226. Barnet. 
EN5 5SS. England. U.K. 

Coming soon: Pinto - "Doughty Road" CD... 
Coming later Lovejunk/ Jayne Doe/ Dagobah CD's. 


MAO MONKS MAGAZINES #12 

interviews with: 

NO USE FORA NAME 
PULLEY 

S WINGIN’ UTTERS 
CAUSTIC SODA 
SUICIDE MACHINES 
PINTO 

XI IE SMUGGLERS 
ICKI from STY 'ZINE 
BLITZ BABIEZ 

girlsagajnstboys 

Plus loads of columns, 
photographs, reviews, news, 
comics and more. This is our 
biggest issue yet (76 pages) and 
is yours for the heartily joyful 
sum of £1.50/ $3.00 ppd. 

P.O. BOX 43, CARD IFF, CF 2 3WB, WALES, U Jt 
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NEW RELEASES: 

The DeRita Sisters And Junior 


Early days California punk rock meets 
the spirit of 1977 British Punk 

Channel Stoopid 


All CD's are available for £ 7.50 fincL P&P1 from: 

KNOW YOUR PRODUCT, 3 Peppercorn Way. Ipswich, 
Suffolk, IP2 8RT (Cheques payable to J.Chenery) 


Distributed by 

ONE STOP 
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INTERNATIONAL 


eMail: tisirecords@aoLcom 


Row and dirty 77 punk of its best 

The British Punk Invasion Vol. 4 


The Norma leans, W.O.RA, Road 
Rage, Razorface & Tsavis Cut 
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Believe it or not, South Wales 
, does play host to quite a hefty handful of 
' punk and hardcore activity, but it’s only 
| when you see it all written down that you 
| actually notice. Like most DIY scenes, 

• it’s often difficult to compile everything in 
one report, but I’ve had three Shredded 
I Wheat this morning (with Soya milk of 
| course) so I’m gonna damn well give it 
| a shot. I’ve tried to mention everything 
I current and relevant, but if there’s anything 
' you think I’ve missed, write to 
| FRACTURE and we’ll feature it at a later 
I stage in the game. 

I’ll start with SWANSEA, which 
has a good underground scene. THE 
I GROUNDNUTS AND INDEPENDENTS, 

| as well as having a pretty cool name, 

| specialise in a Minor Threat/Bad Religion 

■ sorta sound, with hints of country punk and Elvis thrown in for good measure. Contact 
5 Glanmor Road, Uplands, Swansea, SA2 OPT, Wales. GRUMP are a bunch of punky 

| grungers and should have a demo out soon, call Chris or Matt on 01792 205179. PARC 
| TROLI is a name some will already be familiar with, as their Descendents/Green Day 
| style has gotten 'em a bit of nationwide label interest. Contact ’em via THE 
GROUNDNUTS AND INDEPENDENTS’ address. THE MILK AND CHEESE 
I EXPERIENCE are a death metal-vocalled punk band who come across like Extreme 
| Noise Terror with a sense of humour. Contact them via the phone no. for GRUMP. 

| ONE CHORD WONDERS tap into that Screeching Weasel sound with plenty of snotty 
. UK attitude too, check their demo out for a quid from Peran, 9 Sketty Park Road, 
Swansea, SA2 9AS, Wales. APPLECORE (ex Travis Inc’) have a couple of demo’s 
I under their belt, mixing the styles of Sugar and Rollins. Contact 16 St Nicholas Square, 

| Marina, Swansea, Wales. TAINT occupy the territory halfway between Helmet and 

■ Fudge Tunnel. Pick up their awesome 10 X Better 1 demo if you don't believe me. 
Contact James, 5 Lon Ger Y Coed, Sketty, Swansea, SA2 OYH. 

There’s a bit of activity in BRIDGEND too. THE BOMBJACKS formed from 
| the ashes of Charlie’s Family Crisis and will be looking for gigs soon, but in the 
^ meantime their frontman Tim is putting together a ‘zine called HAIL SATAN, featuring 
. • Cowboy Killers, No Fun At All and loads more. ALSO he’s compiling a book of the 
I best and worst memories people have of the punk scene, and, for which he needs 
| your help and contributions and ideas. Contact Tim Cundle, 18 Hazeldene Ave, 

| Brackla, Bridgend, CF31 2JW, Wales. Also from BRIDGEND comes D-STRESs! 

. allegedly ‘hardcore’, but the tape I’ve heard sounds like Skid Row and hairspray era 
Pantera. I haven’t got an address for them, only their managers (whoah dude, we 
I are not worthy!) phone number which is 0171 4911911. BARRY is the hometown 
| of madcap rap/metal merchants 
| CHANNEL 9. Imagine Rub Ultra covering 
Primus toons whilst on mushrooms and 
I you’re NEARLY there! Contact Flat 2, 89 
| High Street, Barry, South Glam CF62 
I 7DY, Wales. There's a fun-fair there too. 

CARDIFF has some serious 
action too. Pop Punk sensations DOUG 
I just recorded a ten track demo at Weston 
| Super Mare. The sound quality is 
I incredible and if that’s not enough for you 
then I shall tell you that there’s a cover 

■ version of the theme from ‘Cheers’ (a 
| DOUG live favourite) on it. £2.50 from 
I Jamie, 7 Holly Grove, Lisvane, Cardiff, 

. CF4 5UJ, Wales. FOUR LETTER 

WORD have finished recording for their 
I CD and should have copies available 
| any time now. They do a Dag Nasty 
| melodic punk style thing with pretty cool 
political lyrics. CD should be about a 
I tenner from Welly, 1 Aberdulais Rd, 

| Gabalfa, Cardiff, CF4 2PH, Wales. It’s 
| the same address for ARTCORE fanzine, 

■ issue 12 of which is out now. LOZT 
' PROPHETZ kick out a kinda Limp Bizkit I 


SCENE REPORTS .SCENE REPORTS - South Wales BySea/T, 
McKee and James /saacs -SCENE REPORTS . SCENE REPORTS j 

Deftones jam, and have two absolutely stunning demo tapes under their belt already | 
(9 out of 10 in Metal Hammer!!). The man you need to speak to is Ian Watkins, 7, I 
The Avenue, The Common, Pontypridd, CF37 4DF, Wales. Or Email: 
Lozt_prophetz@hotmail.com. PUBLIC DISTURBANCE are, as we speak, recording ' 
for an MCD on Days Of Fury Rees They sound like Hatebreed covering Judge toons, I 
with hints of 25 Ta Life influence too. Contact Sean McKee, Bryher, Pleasant View, | 
Barry, S. Glam., CF62 9QA. Or Email: puresafe@hotmail.com. This is the same | 
contact for A SHOW OF HANDS fanzine (issue 3 out soon) and MANNED BY US, 
a newsletter focusing on South Wales punk/hardcore activities. DISCO ASSASSINS I 
are still at it, despite more line up changes, they have at least three demo tapes out, | 
and their style is constantly changing, for the latest info write to Gary Rowlands, 526 I 
Coed Y Gores, Uanedeym, Cardiff, CFJ 7NW, Wales. MAD MONKS MAGAZINES 
is a very productive punk/skate/UFO fanzine, currently on issue 12. It’s guv’nor is ' 
none other than Dave, co-pilot of this here FRACTURE thingy. Needless to say if I 
you dig this, you’ll love MAD MONKS. Get in touch with them via the FRACTURE I 
address if you think you're hard enough! 

As for the rest of South Wales, there’s NEWPORT where the now legendary 
TJ’s venue is. The town has it’s own punk community, and no doubt you’ll be familiar ■ 
with COWBOY KILLERS, who’s new CD sticks with their wacky punk madness | 
theme, with a nice crisp production. Get in touch with them via Rockaway Records, I 
Newport Provisions Market, Newport, NP9 1DD, Wales. In the surrounding area 
you’ll find 10, 000 BODYBAGS, with their old school punk assault. Contact Craig, ' 
48 Cefn Fforest Avenue, Cefn Fforest, Blackwood, NP2 1JZ, Wales. IN THE SHIT I 
have just been in the studio to record for a split with RECTIFY. The new material is I 
strictly old school UK punk, with a sharp 90’s edge. More info from Paul, 35 Bryntaf, 
Aberfan, Merthyr Tydfil, Mid Glam, CF48 4PN. I can’t for the life of me find an address ' 
for RECTIFY, but keep your eyes peeled in punk ‘zines from the west area. 

Venue-wise, the limits on gigs seem pretty narrow. Swansea’s entire | 
scene seems based around The Coachouse, a small biker pub in the city centre, I 
the basement of which is where practically all such gigs take place. I’d heard over 
the summer that this place was closing down, I’m not sure if that happened, but if it ' 
does it’ll be a real blow to the Swansea scene. Cardiff is pretty limited to Bogiez (a I 
dodgy metal club, the upstairs of which is the very popular Hippo dance dub) but I 
its got a decent layout and PA and most punk/HC gigs there are pretty enjoyable. 
Gigs at other venues seem to be plagued by disasters or violence (see the ‘Monkay ' 
Moans’ column on ‘violence’ in Mad Monks 12 for an account of one recent incident). I 
I’m no expert on Newport but the scene seems pretty reliant on TJ’s for gigs and stuff, | 
and you can get in contact with Rockaway for gig info. 

Anyway, that’s about it, as you can see, start listing the activities and all 
of a sudden our scene seems pretty lively. Like I said, there’s bound to be more I ' 
haven’t mentioned, but well cover that another time... 
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travis cut 



Travis Cut have become a rather common 
name in the UK punk scene over the past four 
years, so now, with a Dave Smaiiey produced 
album out very soon and a mountain of seven 
inches under their belts we figured it was 
pretty essential that they graced the pages of 
our first issue. This interview was conducted 
with main man Chris via the telephone line on 
the twenty second of January, 1998. Monk 
Dave was today’s interviewer. 

Fracture - So just for the record then , when did 
you first get together and what is your current 
situation line-up wise? 

Chris - We started in October, I think, of 1994. 
Me and Mac had toyed with the idea of getting 
a band together and Alex was in a band that was 
signed to an offshoot of Food Records and he’d 
just left them so we got him and that basically got 
the whole ball rolling because we finally had a 
drummer. Mac, through his contacts through 
working at the Square, got us the support for 
D.O.A. which was our first show at The Garage, 
and so we practised for about three weeks and 
had about seven songs. We did that and it all 
started from there. At the moment we’re onto our 
third drummer. Mr. Oscar Bali has taken that 
vacant seat. 

Fracture - What was all that stuff going around 
about problems with your second drummer , like 
not being able to get a visa for the UK or 
something? 

Chris - Yeah, well the problem was not only with 
immigration! He came over originally on a six 
month visa and it was going really well, he’d got 
himself somewhere to live and he was working 
part-time for this farmer guy. Then he came back 
again, still not too bad, and he crashed at Mac’s 
this time. The third time he tried to come back in 
he got caught at immigration for... well I went to 
pick him up and we were stuck there for at least 
three or four hours, and we were both interviewed, 
but in the end we got him through. Even so, we 
sort of knew then that this wasn’t a very practical 
situation and so we’re back to a good old English 
drummer now. 

Fracture - What was he doing, like was he very 
rich then just being able to fly back and fore from 
the US to Britain all the time? 

Chris - Well the whole Bud tale is that his step- 
dad owns a massive farm, and the road that leads 
to the farm is named after him. This is how big this 
farm is, and his other dad invented a type of golf 
club so he’s got quite a lot of money. Bud doesn’t 
work, he just literally ponces off his mum and his 
real dad but, uh, basically he started to go a bit 
crazy, like seriously deranged, and this was 
another reason that we decided we had to 
replace him. 

Fracture - What do you mean by crazy? 

Chris - Okay, well when he came over the last 
time he was convinced that half the songs on the 
last R.E.M. album were about him! We just sort 
of took the piss out of that like, '‘Yeah, yeah, half 
the songs on the new Oasis album are about me 
and Mac!", but this obsession started getting 
more and more... well, I’d be ringing him when he 
was back in the States, when we were trying to 
sort out going over for the recording and he’d be 
going on about, "Oh my surname's not North 
anymore, its Stipe. I've been adopted!" Also he 
was convinced that Michael Stipe was buying him 
a house and a car, and he actually got arrested 


for trespassing on a house that he believed 
Michael Stipe was buying him! 

Fracture - Holy shit! Sounds completely nuts! 
Chris - And when we were on the plane, flying 
to the States, me and Mac were both confessing 
to each other that we had the same thought that 
when we arrived there he was gonna shoot us! 
We were just convinced that when we turned up 
in the States Bud was gonna be some completely 
deranged lunatic. Which he was! 

Fractu re - So how come '97 was such a busy year 
for you? Did you just decide to get a bit more 
active, or what? 

Chris - To be honest we only played live twice all 
last year. We did one recording session at the 
start of the year and then just built up for the LP 
really. I think that we’re going to be more active 
This year now that we’ve got a drummer in this 
country because we’re already practising a lot 
more than we were doing. Obviously with Bud 
over in the States me and Mac could write the 
songs but we couldn’t actually work them up, so 
I think we’re gonna be more active this year. The 
big thing last year was obviously the recording of 
the LP, but I think there’ll be a lot more touring 
this year. 

Fracture - You had a load of seven inches out 
though, did you just record all the tracks in one 
session and then ’ siphon ' them off to various 
labels or something? 

Chris - Pretty much so. We did one recording 
session with our original drummer, and Bud was 
there as well, and we did about eight or nine 
songs there. Then we did another session with 
Bud, last January I think it was, and from then on 
we just handed them out to various labels or 
whatever. We’re back in the studio first week of 
February to do another load of songs, like seven 
I think, and we’re going to split them up for about 
another four seven inches. 

Fracture -The new long player is going tobeout 
on Fluffy Bunny, original home of China Drum, so 
does that mean you hope to follow the same path 
as them or would that more mainstream kind of 
exposure ruin any ‘ urgency ' that you may think 
Travis Cut has? 

Chris - Weil I used to really like China Drum and • 
as people I think they’re top blokes, and we used 
to play with them quite a bit. I think that since they 
signed to that off-shoot of Beggars Banquet 
they’ve started to sound like, l don’t know, just a 
‘rock’ band. I mean China Drum had that ‘press 
buzz’ about them which we don’t have, which 
helped them get signed and cross over but, uh, 
the thing you can say about China Drum is that 
they’re the only band to come out of the punk 
scene that has successfully crossed over into the 
mainstream in this country for years. You know 
it used to happen all the time. Snuff, Mega City 
Four, Senseless Things - they all got picked up 
by major labels and sort of crossed over, but now 
it just doesn’t happen. 

Fracture - But as you said, they crossed over but 
they've also sacrificed elements of their sound as 
well, so that kind of defeats the object I think. 
Chris - Well if that’s what they want. I can’t see 
it happening to us though. I don’t think Mac would 
let it for a start. He’s too much of an old school 
punk to let us sound like Big Country! 

Fracture - So why did you feel the need to go all 
the way to the US. to record that album then, and 
why % use Dave Smalley? Surely it would have 
been a lot cheaper to do it over here... 

Chris - Well I’m actually going to write an article 
in the next Suspect Device, like the whole story 
of the LP because obviously with Bud’s problems 
and everything there’s quite a lot to tell. Basically 
though it really did seem like a good idea until we 
sort of got there then we just thought, "What the 


fuck are we doing over here?! Why are we not in 
Great Yarmouth recording at Purple Studios 
again?" We had toured with Down By Law and 
got on really well with Dave Smalley, not when 
they were here the last time but the time before, 
and we kept in touch, then I travelled across the 
States in the summer of ’96 and I spoke to Dave 
and he put me up for a couple of nights. He was 
living in Pasadena at the time and he was going 
on about how he’d really like to produce us and 
stdff, so when we got back we were really into the 
idea and set about finding the money. Originally 
we were gonna go to West Beach where lots of 


OSCAR’S TOP 10 SEVEN INCHES EVER! 

1 . Too Much Kissing’ - Senseless Things. 
2. ’Iron Sky’ - Mega City 4. 

3. ’Down Under’ - Men At Work. 

4. ’You Smell’ - Fair Dinkum. 

5. ’Ace Of Spades’ - Motorhead. 

6. ’Too Much Too Young’ - Specials. 

7. ’China In Your Hand’ - T’Pau. 

8. Two Little Boys’ - Rolf Harris. 

9. Easy To Smile’ - Senseless Things. 

10. ’Say Eh Oh!’ - Teletubbies. 


the Fat Wreck and Epitaph bands record, because 
Dave was still living in L.A., but it took us so long 
to raise the money that Dave had actually moved 
back across the country to Virginia so then he 
said, " Well why not use inner Ear?", which was 
just as exciting, so then once we got all the money 
together we basically set off. It wasn’t until we got 
out there that we basically realised, "Fuck, we're 
in America with no equipment, we’ve got a 
drummer that Mac’s not even talking to and we’re 
rapidly running out of money to live on." It then 
didn’t seem like such a good ideal Now we’ve got 
the actual album in our hands, as it were, it does 
seem like it was a good idea. 

Fracture - Was it generally a pretty good 
experience for you at the time though, or did 
everyone treat you like shit? 

Chris - Well we flew into D.C. and me and Mac 
got the bus down to Athens, Georgia to meet up 
with Bud, and we hadn’t spoken to him for about 
three weeks but we’d been leaving messages on 
his answer-phone and we didn’t even know if he 
was going to turn up to pick us up. Well he turned 
up and he said that everything was sorted and 
we had somewhere to practice and stay, when 
in fact we didn’t have anywhere to practice or 
anywhere to stay. Me and Mac just basically 
ended up getting drunk with people, uh, because 
I’d been to Athens before and there’s like five 
hundred bands, and everyone you talk to is in a 
band, and everyone was great and helped us out 
and stuff. There was this band called Blue 
Stockings who gave us the key to their rehearsal 
room and said we could use it whenever we 
wanted. This guy from this other band went 
around to his ex-girlfriend’s house, who he barely 
speaks to, to borrow a bass for Mac. We sorted 
it out ourselves and like everyone would do as 
much as they could. There were people in bars 
who would give us free food, and Mac got really 
drunk one night and passed out outside a bar 
and the waitress from the bar took him home and 
let him crash on the sofa. 

Fracture - It sounds as though things kind of fell 
into place quite well. 

Chris - Well when we got to D.C. I blew Brian 
Baker’s guitar amp up! We did Monday to Friday 
and we were having the weekend off, and about 


four or five o’clock on Friday afternoon Brian’s 
guitar amp just blew and big cloud of smoke came 
out of it and, uh, we were shitting ourselves. Dave 
was shitting himself too and 1 was like, “Oh my 
God, he’s lent us his Marshall stack and we’ve 
blown it up!” so anyway we tried to fix it over the 
weekend and on Monday morning we admitted 
defeat and rang him up, and he apologised to US 
for wasting our time in the studio, and offered to 
bring down another amp! 

Fracture - Did you play any shows there? 
Chris - Just one show at this rock club where 
R.E.M. always used to play and it’s owned by 
Peter Buck’s ex-wife. Yeah it was good. We 
played with the two bands that had really helped 
us and, uh, the night before Suicidal Tendencies 
had played, and the night after The Sugar Hill 
Gang played so it looked great on the posters! 
Fracture - Do you think that there’s a healthy 
market in the America for UK punk bands or is it 
just a case of they have so much of a choice that 
they just don’t care either way? 

Chris - 1 think it’s basically like the same thing that 
happens over here. If a band is from another 
country people are more likely to go and see 
them. We had about a hundred people in on that 
show and that’s like more people than we’d play 
to in, say, Portsmouth. 

Fracture - Or anywhere else in Britain! Even so, 
it seems to me that things are getting a bit better 
here in the UK., I mean you made it onto that 
Lagwagon bill in London late last year which was 
a pretty big gig, would you agree with this or are 
things as stagnant as they’ve always been? 
Chris - To be honest I think it’s difficult, it’s really 
difficult for UK bands. I mean there’s loads of 
good bands out there. Absolutely loads, like 
bands that have hardly got any records out like 
Jayne Doe, Beauty School Dropout and then all 
the Crackle! bands, and Lovejunk I think are 
excellent and I think it’s just so difficult. I think it’s 
a bit of a closed shop at the moment. American 
bands come over here and, uh, well you get two 
types; you get the Fat Wreck Chords kind of 
bands that always come over with tour supports 
so it’s really difficult to get on there, or you get 
bands that arejio bigger than, say, Travis Cut in 
the UK. coming over from America and getting 
three to four hundred pounds a night to play in 
front of just thirty or forty people which I think is 
totally wrong, and I think that if promoters were 
to start promoting UK bands then we’d have a 
much healthier touring scene than we do now. At 
the moment I think it’s a bit of a shit state to be 
in really. 

Fracture - So how did you feel about that 
Lagwagon gig by the way, I mean you went on 
pretty early? 

Chris - It wouldn’t have been too bad as we knew 
we were going on that early, but the thing is we 
got stuck in really bad traffic and we were meant 
to be sound checking at like five thirty or 
something, but we got there about quarter to six 
and the doors were about to open. The sound 
girls were really nice and they rushed us on, and 
all these people I’d never seen before in my life 
came running out and helped us unload, and 
then we had a really quick sound-check. The 
doors opened at six, we were on at six thirty, no 
problem, but Lagwagon’s tour manager was 
having an argument with the promoter which 
meant the doors didn’t actually open until about 
quarter past six, and then when they did finally 
open everyone had to walk through the t-shirt 
stand which was like Harrods sale or something, 
with this massive scrum of people and everyone 
kind of got stuck there. But still we played to more 
people than I thought we were going to so, you 
know, we were prepared for it. The thing that did 


annoy me was, well I do really like Lagwagon, but 
I didn’t actually think that Pulley or Blink 182 were 
particularly good. I thought that Blink 182, with 
their terrible sexist jokes and stuff were, you 
know, nearly offensive and they were really 
pissing me off. As much as I like the songs they 
should just shut up between them! Pulley I just 
thought were a bit of a metal rock band, so I didn’t 
think that there were any other band later up the 
bill that were worth seeing anyway. 

Fracture - So quite strong feelings about Blink 
then... it does seem that some bands are getting 
into that kind of humourless, boring sexist stuff 
that they’re kind of trying to pass off as humour 
but which simply doesn’t work and makes them 
just sound like pricks really. Well that’s my opinion 
anyway. _ 

Chris - Well I got the CD and I got to meet them 
at the Vans thing (Reading ’97), ‘cos we’d gone 
back to meet Dave Smalley and stuff, and I had 
a quick chat with them and they seemed okay, 
and I really liked the CD but, you know, live they 
were just really pissing me off. I didn’t actually see 
them at Reading but at the Astoria they were just 
pissing me off, and the thing that really 
disappointed me was that the crowd were really 
lapping it up which I just thought was a bit... you 
know, we just don’t have that kind of jock 
mentality here in England and they were sort of 
lapping it up as if, "Ye ha, good old American 
boys’’, and I just thought it was a bit sad. 
Fracture - And what about the queues for ’stage 
diving’?! The all new Lagwagon fun-fair ride 
coming to a town near you soon! 

Chris - Yeah, and those people would get up and 
go around in circles, like they’d get up, jump off 
and they’d be back thirty seconds later. I mean 
where’s the enjoyment in that? It’s like watching 
a queue of lemmings waiting to go over a cliff! 
Fracture - Do you think that mainstream interest 
in the punk scene can be of any value at all or 
do you think that the UK scene is now strong 
enough to basically maintain its own existence? 
Chris - Well actually I think that Kerrang! is quite 
a good ’outside tool’ because Fluffy Bunny put 
an advert for our last tour in an issue, and then 





two really good songs on the b-side to ‘Had A 
Gun* which are on the CD, but they should have 
been en the vinyl. It was okay though. I mean 
once you do an album it seems to get to a much 
wider reaching audience, and you get people 
writing from Brazil and Malaysia saying that they 
have your record, but the seven inches don’t get 
that far. I think that bands like Chopper who have 
loads of seven inches out are just realising that. 
But in the end I’m definitely glad we did it. 
Fracture - Do you still play any tracks from that 
album at your gigs? 

Chris - We do ‘Not To Blame’, ‘Waking Hours’ 
which we’ve started doing recently because we 
hadn’t played it for ages and when we got Oscar 
in we decided to teach him that, so we’ve been 
doing that, and we can play ‘Just A Girl’ but we 
don’t tend to play it very often. I think that’s abput 
it. 

Fracture - Okay, a completely off the rails, 
theoretical question now which nothing to do with 
music. If it became common knowledge that a 
convicted paedophile had moved into your 
community, how would you feel about it and how 
do you think you'd deal with it? 

Chris - Oh I wasn’t prepared for that! Well I don’t 
know because for a start I don’t have children, but 
I can understand that if I was a parent then I 
probably wouldn’t want my children around people 
who are convicted paedophiles, especially after 
watching that documentary that was on last 
week. 

Fracture - I know the one you’re on about. 
Chris - So it’s difficult because obviously nobody 
wants paedophiles living in the community but 


then it turns into that ‘put them on an island’ frame 
of mind because nobody wants them there, but 
after seeing that documentary last week and the 
fact that they were all so remorseless about their 
actions and their ideas I personally wouldn’£want 
one living next door to me. 

Fracture - Do you think that you’d be the one 
leading the group who’s throwing the bricks 
through the windows or would be able to deal with 
it in a more sensible manner? 

Chris - I’d like to think that I could deal with it in 
a more sensible manner. I’m not really a rabble 
rousing type of person and there are peaceful 
ways of resolving the situation. I think that just 
possessing the knowledge that someone is a 
paedophile is quite a good deterrent because if 
people are known to be so then obviously 
parents and children will be well warned to keep 
away which is, l suppose, half the battle in 
keeping paedophiles at bay as it were... 
Fracture - The scariest thing of all is the fact that 
these people actually believe that what they’re 
doing is right and they can’t actually see how 
horrific the harm they’re doing is. 

Chris - Yeah, i mean that guy in that program who 
was on the internet accessing all the ‘boy love’ 
stories and he just thought it was the most normal 
thing in, the world, and all the people he makes 
contact with around the world. That scout leader 
guy too who had the boys in his tent. Until the 
presenter reminded him of what he bad actually 
done he just sat there glossing over it which was 
so weird. The presenter woman read from the 
court statement and he was like, “Oh yes. I did 
that too "... 


of people came to the shows saying that they’d 
seen the date in Kerrangl but hardly anyone said 
they saw it in the N.M.E. So I think that ‘new’ 
Kerrangl with its punk edge is actually quite 
useful. Apart from that, in London, there’s XFM 
which is now playing quite a lot of various punk 
stuff, they play quite a lot of old punk stuff as well, 
but yeah, weVe had quite a few plays on that, so 
there are things that can help, but not enough 
really. I mean if someone who’d previously only 
listened to Biohazard or whatever then starts 
listening to Down By Law or T ravis Cutor Chopper 
or anyone else like that then that’s a good thing. 
Fracture - Do you think though that some people 
may be put off getting involved in the whole punk 
‘thing’ due its rather cliquey image, what with all 
these sub-divisions and stuff? You know, different 
attitudes in different towns, that kind of thing...? 
Chris - Well in the UK I think that the only big split 
is between the pop-punk kind of scene which has 
loads of fanzines and it’s got it’s own little labels 
and stuff, and all the bands sort of know each 
other... and against that, while it’s all still kind of 
labelled under punk there’s the whole sort of 
emo/ hardcore thing and 1 think it’s a bit of a 
shame that more places don’t put on shows with 
both types of bands. The only place that seems 
to do that is Southampton as they put on festivals 
that mix the more emo and hardcore bands with 
the pop-punk bands, and you get the two crowds 
in. Whether the two crowds appreciate what the 
other bands are doing, it’s not so important as just 
getting them under one roof in the first place. 
When you have just a pop-punk bill or whatever 
that simply minimises the audience that you’re 
gonna get in. 1 mean everything comes under 
‘punk’ so they should mix the bands up a bit more. 
Perhaps it would open peoples ears a little bit 
more because, well you get things like the 
Bradford festival which we’re basically way too 
poppy to play, although I’ve never actually been 
to one, but they seem to consists of relentless 
hardcore bands just one after the other which 
seems to be not my idea of fun for a day out. I 
do think that we’re more aggressive live than on 
record, and 1 think that we’d go down okay in 
somewhere tike that, but even if we didn’t at least 
there’d be a bit of a different band on the bill. I 
think there needs to be more mixing of the two 
types, or basically the two scenes will get smaller 
and smaller. 

Fracture - You had that “Serial Incompetence " 


MAC’S TOP 10 SEVEN INCHES EVER! 

1 . Tommy Gun’ - The Clash. 

2. Vacation’ - The Go Go’s. 

3. ’Mystery Train’ -Elvis. 

4. Teenage’ - U.K. Subs. 

5. ’Babylon’s Burning’ - The Ruts. 

6. ’Stand Down Margeret’ - The Beat. 

7. ’Rush Hour’ - Jane Weidlin. 

8. ’Oliver’s Army’ - Elvis Costello. 

9. ’Lonely This Christmas’ - Mud. 

10. ’Dierdre Is A Slag’ - V. Olga / Toy Dolls. 


album out a while ago, looking back on that are 
you happy with it, or would you prefer “Seventh 
Inning ..." to be your debut? Like, do you think 
you were ready for an album at that time as you 
hadn’t been together very long really? 

Chris - To be honest I think there were some 
good songs on it. I wouldn’t put that instrumental 
on at the start now. I actually think that we had 
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Fracture - Okay, uh, just on a personal level and 
in everyday life , what do you think your biggest 
fears are at the moment? 

Chris - My biggest fear at the moment is having 
to get a proper job. I graduated last July and since 
then I’ve just been working part-time in a hotel but 
now I'm having to face up to the fact that I may 
have to get a proper job which is not really 
something I want to do! I mean at the moment I 
quite like working at the hotel because it’s quite 
flexible hours and they don’t mind if l ask for time 
off and stuff. It’s like most employers aren’t happy 
about giving you three weeks to go off on tour, 
but it seems to be okay there. I mean it’s a shit 
place to work, but... Mac temps in a factory and 
Oscar’s at college so we’re all quite flexible at the 
moment, but getting a proper job will put a clamp 
down on that I think. We’re gonna have to sign 
to a major label just so we don’t have to do it! 
Fracture - There’s no way you could survive 
doing a part-time job and making a couple of quid 
on the Travis Cut front then? 

Chris - Well we had quite a lot of debts which 
we’ve just cleared, for t-shirts and for agents who 
book tours and things like that, so that’s where 
most of our money has gone. Plus, I mean we just 
about broke even on hiring a van when we went 
on tour. Like Mac has to pay his mortgage and 
stuff so we just work and then treat things like 
tours as holidays as we don’t realistically make 
money from them. 

Fracture - When the band gets criticised in some 
way or another is it something that bothers you 
or do you just take it all in your stride? 

Chris - We’re quite lucky in that we’ve not really 
had that much bad press, huh, well there was of 
course the review that you did some time ago! I 
actually didn’t see that ’til quite some time 
afterwards. I was around at Kev Skimmer’s house 
just flicking through a stack of old ‘zines and that 
issue was there! But besides that, oh, we had a 


.great one in Maximum Rock’n’roll about how all 
our songs were getting steadily worse and that 
we peaked with our first two singles or something. 
We're gonna be doing a CD compilation later this 
year of all the singles and that review is definitely 
going in there! The funniest time was Dave Stuart 
reviewing us the first time he saw us in Cambridge, 
and he said that I had a whiny voice and was a 
bit of a wuss, which I kind of liked! 

Fracture - Oh, that Monks review...! 

Chris - It's just that it said something along the 
lines of ‘image conscious fakes’ or something, 
and the thing is we actually work quite hard to 
help other bands and when Mac was working at 
the Square he would always put bands on who 
were touring, and if we ever had a show we’d get 
bands to support us and stuff, so we really try and 
do our bit at promoting the UK. punk scene and 
I think the word ‘fakes’ is what kind of stuck in our 
minds really. 

Fracture - Well to be honest I think I was quite 
ignorant and naive when I first started that l zine, 
and I fully admit that I printed some rather stupid, 
unjustified shit realty. I’ve definitely learnt from my 
mistakes though, especially not to listen to what 
people says about someone else you don’t know 
personally... 

Chris - Well this will probably guarantee us 
getting loads of bad reviews in fanzines now 
though but I think fanzines seem to be rather a 
bit too easy to please. It’s like everything gets a 
good review and it gets to the point where there’s 
no point in reading the review section at ail. I 
always enjoy it when you see a band getting a 
bad review because at least you know they're 
listening to the records and not just blatantly 
giving everything a good review so that they don’t 
stop getting free records sent to them. 

Fracture - And there is quite an explosion on the 
free records front at the moment, and I think that 
people are picking up on that and starting ‘zines 
up left, right and centre.... Oh, your dad wants to 
use the phone? Okay, uh, on the track ‘Not Bitter’ 
you’ve got a phone sample which I thought was 
highly entertaining. Is that real or what ?! 

Chris - It’s actually a re-created phone sample! 
It’s Mac’s whqje song and idea, but it’s Mac’s 
current girlfriend on the answer-phone I think 
saying something that his ex-girlfriend had left 
him for real once! 

Fracture - Well you fooled me anyway! Oh, what 
are some of the things you’ve missed over the 
years because you weren’t alive or you missed 
the bus or something like that? 

Chris - I’d have liked to have seen Husker Du and 
The Clash. They’re two bands that I’d like to have 
seen, urn, I’d have liked to have gone to Anfield 
on March 26th, 1989 when Arsenal won the 
league... and that’s about it really. It’s a bit sad 
actually! I don’t know, I mean I don’t miss not 
seeing England win the World Cup in 1966 
because we’ll see it this year! 

Fracture - So what’s in the pipeline for Travis Cut 
after “Seventh Inning Stretch’’ gets around a bit? 
Chris - Yeah, that album should be out In March 
or April, then we’ve got a split single with Jayne 
Doe on Household Name, a split single with The 
Marshes which is gonna be on Speedowax and 
then hopefully a split single with J Church which 
is going to be on an American label called Noise 
Patch. Then after that we should be touring in the 
summer with The Marshes, then who knows after 
that? A couple of compilation CD’s as well. We’re 
going to be on volume four of “The British Punk 
Invasion” and an Australian CD as well. 

Fracture - Is there anything else you’d like to add 
at all? 

Chris - No, but our address is: 1 Orchard Close, 
Ware, Hertfordshire, SGI 2 OPY, England, UK. 
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CHRIS’ TOP 10 SEVEN INCHES EVER! 

1 . ’Makes No Sense At All’ - Husker Du. 

2. ’White Riot’ - The Clash. 

3. ’Come On Eileen’ - Dexy’s 12am Runners. 

4. ’Bring The Noise’ - Public Enemy. 

5. ’Sunflower Suit* - Buffalo Tom. 

6. ’Everything Flows’ - Teenage Fandub. 

7. ’Mr. Tambourine Man’ - The Byrds. 

8. ’Too Much Kissing’ - Senseless Things. 

9. ’Good Vibrations’ - Beach Boys. 

10. ’Not Listening’ - Snuff. 
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I guess there were only about 50 people In the 
Fenton that night in Leeds when Kerosene 454 
played, but I think all 50 of them were affected. 
Kerosene 454 are not a band you can ignore 
live, they throw themselves into each song 
with a new intense vigour that is both com- 
pelling and "addictive. Their music is the sort 
of sound that implies controlled chaos, it's 
hardcore but it‘s also so much more. And the 
more you hear it, the clearer it becomes, the 
more the phrases fit together like an abstract 
jigsaw. Yeah, I like this band, a lot. 

Interview by Russell R emains 

Fracture - Okay, usual stuff; where are you, who’s 
there and what’s up? 

Erik - Alright, here goes... KEROSENE 454 is 
Darren Zentek^ John Wall, Jim Wall and Erik 
Denno. We all have lived here in the D.C. out- 
skirts together in the same house for as long as I 
can remember (four years). The band existed a 
little while previous but it was sketchy then. Since 
then it’s all been full tilt I suppose. 

Fracture - Do you think that the four of you jive 
together primarily as a band or as friends? 
you all friends before you were a band? 

I guess it’s always been both. I (Erik) originally 
met Jim and John in L.A. through this guy Chris 
who grew up with them. The first few times spent 
with them was just on a friend level. But it wasn’t 
long after when I joined on, so friendships just 
developed from there. We met Darren on our first 
long tour when he was playing with this band called 
Glendale. We did a bunch of shows with them 
and just became friends. Our drummer at the 
time went back to L.A. (after we ail moved to D.C.) 
and Darren got word of this. He called us up said 
he was into it, and that was that)® 

. 

Fracture - And do you ever find all being under 
the same roof and playing in the band together to 
be a little claustrophobic at times? Are there ever 
any big fall-outs about who's turn it is to wash the 
dishes or are you alUbest buddies'? W 
Erik - Everything seems to work out pretty good. 
We all seem to be busy enough that we’re not 
playing out the monkeys-in-cage routine. Besides 
we have one extra room-mate' that’s not in the 
band and seems to catch all the blame for dishes 


anyway. Poor Scott, he loves tfi£ attention. 


Fracture - You have a new record due out very 
soon, right? 

Eric - Yeah, the new recop is called ‘At Zero’. 
After returning from Europe we recorded it with 
J. Robbins at Inner Ear/That all went real smooth. 
It’s out February 16th. It’s last years work in one 
slab of record. 

Fracture - What is J Robbins up to right now, as 
I believe JAWBOX split a little while back, is he 
primarily a producer now? 

Erik - JAWBOX has been broken up for about a 
year now. He runs the sixteen track down at Inner 
Ear with Don Z. taking care of the twenty-four track 
stuff. He’s got a new band going these days with 
Bill Barbot (JAWBOXYon bass and Pete Moffett 
(GOVERNMENT ISSUE) on drums under the 
name of BURNING AIRLINES. 


Fracture- Wiit *Af Ze fd M 6^ another split release 
between Slowdime and Dischord? 

Erik - Well Dischord has a hand in things but it’s 
straight up Slowdime #11. 

Fracture - So it won’t carry one of the Dischord 
half-number catalogue numbers at all huh? 

Erik - Don’t get me wrong, it’s still a Dischord 
product at the same time, and carries the logo 
and the distribution and the backing. So it 
shouldn’t be too much different than the last one 
in that aspect. 

Fracture - Do you feel that now K454 have ‘proven 
themself (so to speak), that you’re now more able 
to release a record on Slowdime alone and be 
confident that it will do well? 

Erik - Well Dischord still has better distribution 
than Slowdime right now and things all seem to 
be a lot more organized on the Slowdime end these 
days so I definitely don’t think it’s any more of a 
risk. 

Fracture - So was Slowdimb originally set-up as 
a vehicle for releasing K454 material and then 
HOOVER, REGULATOR WATTS and 
METAMATICS just kinda joined in the fun? 

Erik - No, Slowdime was started just as a method 
for more local bands to get music out. At the time 
of the METAMATICS (Slowdime #1 ) the label was 








very different. Now, Juan Carrera (WARMERS) 
and our bass player John pretty much handle 
the Slowdime business. But then again it’s all 
hand in hand with Dischord, they take up distri- 
bution amongst a bunch of other help. But the 
more recent releases have been heavier on the 
Slowdime end. 

Fracture - / get the idea that Dischord has al- 
most ‘parented’ Slowdime through it’s childhood 
and is now letting it mc^^may from home... a 
fair metaphor? 

Erik - Like I said, nowfiffi really moving away. 
The people down at Dischord work on the 
Slowdime releases also so we aren’t getting too 
far from home. It just doesn’t carry a number... 
And the label de|fllo|s are made by John and 
Juan. 

Fracture - Your discography can be a confus- 
ing affair, what mh Polyvinyl releasing the 
"Race” CD (a compilation of the “ Situation at 
Hand” Lp and three early 7 u s orginally released 
on Art M^nk'JDgnsfruction) whilst you were still 
promoting * Came By To Kill Me” for Slowdime/ 
Discjm H So what led to the Polyvinyl release? 
Erik - Well the ‘Race’ CD came to be because 
Sijuation at Hand’ and all the 7"s went out of 
prjnt and we wanted to keep that stuff avail- 
able. Polyvinyl approached us and we were fine 
with that, they do good business. I guess that 
stuff v^s happening while ‘Came by...’ was still 
recent but oh well... 

Fracture - Are you happy to go with a variety of 
labels? 

Erik - As far asJabel variety, it’s only two. All 
the Art Monk stuff was a long time ago at this 
point and like I said Polyvinyl was for re-release 
purposes. 

Fracture - And was the split 7" with BLUETIP 
(released on Maggadee records) a tour release 
only? 

Erik - Yeah, that 7" was just for the U.S. tour 
we did with BLUETIP. Maggadee is run by one 
of the guys from AMERICAN STANDARD^ I 
know he’s put out some other stuff but I can’t 
remember what. 

Fracture - Getting back to the “Race” CD, I think 
over the course of that CD it shows a massive 
progression in K454’s sound, even just from the 
early 7 n s to “Situation atHandjghe parly songs 
seem a little more rigidly structured, so was there 
ever a conscious decision to change the sound, 


or was it more ofjw eyplvement 
Erik - Well the 7" stuff was before we had 
Darren. Then he came in before we started 
writing ‘Situation at Hand’. His style had such 
a dramatic effect on not just structure, but how 
x we looked at songwriting as a whole Every- 
thing tightened up and at the same time allowed 
for breathing. I don’t think that any of us were 
thinking about it at the time, we just all worked 
together to create the situation. I think that more 
recently we were like “let’s do something differ- 
ent” ya know, but still maintaining everything 
that made us the band we already were. 

Fracture - Listening the early 7"s, and to make 
a massive generalisation, they sound more 
‘Dischord’ than you do now. So was Dischord 
ever a label that you aimed at? It seems that 
since going with Dischord you’ve moved away 
from the Dischord sound... 

Erik - 1 don’t really know. All the 7"s were re- 
corded when we lived in L.A. so I doubt that 
was the aim. That was five years ago. A lot 
| happens over that time, our music included. We 
have always just played what we played and 
whoeveyt hit, good... whoever it didn’t, oh 
well. What I’m saying is we all grew up listen- 
ing to a lot of different stuff and a lot of the 
same stuff, it all pokes through here and there 
with everybody. 

Fracture - Hey, sorry to make those crappy gen- 
eralisations in that question but people do talk 
about the < dischord ’ sound or the DC sound, 
and if there is such a thing, I think it is more 
appa(ent on your 7"s than on “Came By” for 
instance ... 

Erik - I don’t know, I used to hear a lot more 
talk about a -DC’ sound in the 80’s than I do 
now. There’s so much different stuff going on 
here now I don’t know what the DC sound is 
anymore. Sorry to give such a pathetic answer. 

Fracture - How do you create your music? It 
doesn't sound like an easy task! And when you 
play live, to what degree does spontaneity oc- 
cur? Are the songs ad-libbed and controlled by 
eye contact at all? 

Eiik - We just hang out in the basement and 
Jter not too long we’re playing songs. I don’t 
know. There’s no real ‘writers’ in the band, eve- 
rybody does their part. Usually somone will 
come up with a very basic idea and we all ex- 
pand from there. Granted, we’ve thought a lot 
more about song structure in the past year or 
so, but at the same time set some things up in 
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such a way that they can be manipulated live. 
Some of it is watching other people and some 
of it is just sensing how things are going to go. 

Fracture - / just ask since when I saw you live 
in Leeds last year, it struck me that John and 
Darren were controlling most of the stuff by 
physical communication rather than any musi- 
cal structure... 

Erik - Believe me, if there wasn’t some struc- 
ture it would be whole different kind of set, prob- 
ably much to your dismay! 

Fracture - Would I be right in suggesting that 
one of your main influences comes from jazz? 
Erik - 1 wouldn’t really say jazz is a fnain influ- 
ence but some of the ways that jazz musicians 
will approach ideas could be seen here and 
there. Like the idea that music is a living and 
breathing entity in itself. 

Fracture- I’m intrigued by your notions of ‘mu- 
sic beirjg a living and breathing thing’... do you 
want to expand on that? Is it a suggestion that 
a band can grow, adapt and develop a sound 
according toft’s surrounding? Or are you imply- 
ing each song in itself to be a unique entity with 
it’s own personality...? 

Erik - 1 suppose I do mean that each song lives 
and breathes on it’s own. But I think that we 
also try to organize the way we play in a way 
that the entire set moves and breathes also. It’s 
also living and breathing as a band and allow- 
ing the natural changes that are supposed to 
occur find thier way into what is produced. I 
don’t know if it is surrounding that dictates these 
changes, I think it’s just where you are as peo- 
ple. 

Fracture - How do you feel the UK tour last 
year went? Were you happy with the crowds 
and the money you received? 

Erik - It was actually a tour of all of Europe. 
Sixteen countries to be exact. We couldn’t have 
• happier with the way things went. Turn-outs 
were amazingly good. Everyone was paid fine 
and it was set up extremely well. 

Fracture - And how do you think K454’s pairing 
with BLUETIP worked out? 

Erik - As far as pairing up with Bluetip, we all 
wanted to create something that was more than 
just one band from the U.S., we wanted to turn 
it into an event. So that people could come out 
and see what some of D C. is doing right riow. 
And I think that we did that. 


Fracture - I’ve heard that DC bands can get 
big crowds in DC? Do you tink that’s genuinely 
because of the music being played or has a 
social scene developed around a lot of DC 
bands? 

Erik - 1 don’t know, D.C. changes all that time 
you'll see attendances go up and down wi 
the years. I definately wouldn’t say it’s easy, 
big crowds don’t necessarily just show up when 
local bands play. It is true that there is a very 
dedicated and interlaced scene in this town but 
in the long run it still takes work on the part of 
the band to make it happen. 

Fracture - As a live band, you rate as one of 
the most intense I’ve ever seen, you all just 
seemed so immersed in the music. is this some- 
thing that you feel helps with the ‘flow’ of the 
music? Do you (to use a very bad cliche) fust 
really ‘get into’ what you’re playing? 

Erik - It just is what we do. At this point in our 
lives it surrounds and envelopes us. We'prac- 
tice constantly and it’s just part of the way that 
you think. When you play, that thinking has to 
come out ya know. I can’t really imagine play- 
ing music any other way. 

Fracture - So are you that intense and ‘into Ir 
when you practice in the basement? I guess 
the music and the band reaction just go hand- 
in-hand with each pther? 

Erik - I guess practicing still feels like some- 
thing is rushing through you but at the same 
time you’re in there for the sole reason of lis- 
tening to hear, how things sound. So you’ve 
got to pay attention which means things can’t 
be getting too out of hand. 

Fracture ^ Do you judge the worth of a new 
song by how it sounds (on a purely aural level) 
or how much it hits something inside? 

Erik - Well as far as writing songs, it’s got to 
be a combination of both feeling and sound, 
sacrificing either is no good. 

Fracture - / guess you better close the inter- 
view/ in whatever way you choose. . . 

Erik - Thanks a whole lot, I just answered this 
stuff straight out without too much outside in- 
tervention so you’ll have to evaluate. 

All my X’s live in Texas. 

Kerosene 454, P.O. Box 8456, 
Silver Spring, MD 20907, USA 






You got a clue about it all? Are you kinda intrigued and inter- 
ested but frightened to ask your local neighbourhood nerd to 
explain it all because you’re young and thus meant to know 
about it already? Well hopefully this article is going to cast a 
few much-needed beams of light onto the whole masonic ritual 
of the internet. After all, most people who already know about 
it tend to scatter the above words and acronyms in their con- 
versations with abandon, leaving non-believers with glazed eyes 
and a few muttered ‘uh-huhs’. So the purpose of this article 
isn’t necessarily to say “Hey, look at this internet thing, it s great 
and will change your life”, moreover just an insight into the 
whole thing and in particular with reference to it’s place and 
impact on punk rock. 

THF PUNK CONNECTION 

Well obviously it’s main boom lies in communications. Punk 
has always been about communicating and anything that can 
make it easier, cheaper and faster is a good thing. The main 
crux of this obviously lies in email. This is also where being 
connected to the internet begins to pay for itself. Consider this; 
during the early stages of getting this issue of “Fracture” to- 
gether I emailed out information and ad rates to over 30 record 
labels all over the world (though mainly in the USA). It took 
about 30 minutes to write the emails and get them ready to 
send, they were than all sent in a matter of minutes. It cost no 
more than 5p. To do this by airmail would have taken a good 
half-day or more and cost well over £30 in stamps. Plus of 
course, they would have taken a week to arrive. 

If you input anything into the world-wide punk scene you’ll ap- 
preciate how much time and money is needed to promote your 
product. Whatever you do; be it zine, label, distro or whatever, 


can sort out rates and numbers within hours rather than weeks. 
Same goes for labels. Goods and catalogues can be displayed 
on the WWW and updated any time. New lists can be sent to 
hundreds of people in one go and in a matter of minutes. Band 
photos, record sleeves and logos can be taken from the WWW 
at any time. The list goes on. It’s cliche-ridden, but it’s also 
undeniable that it’s revolutionized communication. 

As for bands, booking foreign tours is made interminably more 
bearable. There are lists of promoters, good venues, bad ven- 
ues, PA hire, places to stay, places to eat and bands to play 
with. You could even send sound files of your band to a venue 
or promoter to check out before they book you. There’s lists for 
record/cd production and pressing, screen-printing, fanzine- 
printing, web-designing etc. There is basically the biggest li- 
brary of DIY punk stuff in the world and it’s all available and 
instantly accessible. 

In short, the internet has given the punk scene a whole new 
plateau of communication to work with and it’s something we 
need to exploit to our own ends. 

THE PUNK DISCONNECTION 

Punks are naturally technophobes. It’s a fact. Why do you think 
we all hated CDs when they first came out? We hate anything 
new. We feel that the corporations are feeding us new shit to 
play with. They think it’s entrapment. All true enough, but the 
fact of the matter is that the internet is here, it’s not going away, 
and whilst we still have control of it, we need to use it. 



things are improved with internet access. Interviews can be 
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drawbacks about utilizing the internet for punk/hc music 
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It goes without saying that the major drawback is that it re- 
quires a significant lump-sum of cash to get you going in the 
first place. Even the cheapest computer set-up isn’t cheap. It’s 
an expensive business and unless your insurance decides to 
pay you a lot of money for some crap records that got dam- 
aged when your flat collapsed then you’re pretty much stuck. 
Fortunately, internet access is actually available to almost eve- 
rybody these days. Most bigger towns have a net cafe that you 
can use. Failing that there are colleges, libraries and commu- 
nity centres that all have public internet access. Almost every 
city will have a community course that will give you access - 
check your local adult education centres for more details. The 
courses are also free if you’re unemployed - that’s how I learned 
how to program a.... * in HTML. Until 



something radical happens in 
Silicon Valley and average computers are considered out-of- 
date and become cheap, your local access is all you have! So 
if the facilites are in your town, use them! 

Another potential stumbling block is the amount of software 
that is needed. Fortuntely though, the majority of it available 
for free as a shareware version - this means that you can 
download an evaluation copy of the software which you can 
use legally use for a period of 30 days. After this time you’re 
meant to register your software and pay for it. Yeah, and you 
all pay your TV licenses too, right? 


that being into punk does not equal anything near a socially- 
skilled human being. 

However, as you spend more and more time online you’ll begin 
to spot the shit and avoid it. You can bookmark decent places 
to visit, and places that you trust will not link to any waste-of- 
space sites. 

Like television, the internet can also be an enthusiam-killer and 
apathy-breeder. The more information that is available to you, 
the more you will seek. Hence, the more sites you visit, the 
more links to other sites you’ll see and so on. It can turn into a 
downward spiral. Asides from punk stuff, absolutely every sin- 
gle topic in the world is covered on the internet, so you’ll find 

yourself looking for it. It’s a little 
like those times when you chan- 
nel-hop on the TV for a couple of 
hours, then realize that you’ve 
watched nothing at all. So all you 
can really do here is keep your 
mind on the job in hand, and as I 
said earlier, bookmark the sites 
you want or need to visit. 

SO lilHATS THF PFAI <> 

Advances in technology are inevitable. And whilst technology 
is made available to us that we can utilize for our own means 
and to aid the punk scene, we need to exploit it. The postal 
service initiated world-wide communication. The telephone sys- 
tem took it onto level two. The internet is level three. It is going 
to become even more widespread. It wil[ be in 95% of homes 
in a matter of 10-20 years. Trust me. We can’t just ignore it 
because it has it’s demons. We need to grasp it and use it to 
it’s fullest potential. 

So here’s how you do it... 


One of the major problems is something I touched on earlier - 
there is a shitload of useless crap to wade through before you 
find what you want. The internet is comparable to the boom of 
fanzines in the 80s or the boom of DIY labels in the 90s. When 
the photocopier appeared, zines came out of every town by the 
hundred, invariably the majority were crap, the pool had been 
diluted. The same happened when it became affordable to press 
a 7 for relatively cheaply - there’s no longer a guarantee that 
just because a band has a record out that they’re necessarily 
good. A lot of bands these days seem to bypass the demo tape 
stage and leap straight into releasing 
a record or CD as their first (faltering) 
step. A lot of kids are pissing into the 

same pool. The fact that anybody with _ _ _ _ 

access can pat anything they wan, WWW. WE^^COAM=ONI< 1 _ 


INTERNET ACCESS' - THF RARTf^ 

Okay, let’s begin with basics, and I doubt I need to tell you that 
you need a few pieces of equipment to gain access to the 
internet. So what’s needed? Weil to start with you’ll need a 
computer (PC or Mac), it needn’t be a top-of-the-range wallet- 
slaying Pentium 200MMX, anything from a 486 upwards will 
do, but at least a Pentium 75 would be much more preferable. 


ft TASS 


onto the net or newsgroups invariably 


means that a lot of people do. Kids seem to think that some- 
body in the world cares about photos of their friends skating, 
or how long their record list is, or how they think INTEGRITY 
are better than EARTH CRISIS. Ten minutes spent watching 
kids chat away on channel #punk of IRC also confirms the fact 


You can pick a basic system up for anything from £300 up- 
wards these days. You’ll also need a modem which start from 
about £50 new, but are way cheaper second-hand. A 28.8bps 
modem is fine, though 33.6bps would be better and not much 
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more expensive. 

So once you’ve got your hardware and wrestled with a maze of 
wires and all the other crap that computers present you’ll need 
to sort out your service provider. This the company that will 
give you the necessary software and phone connections to get 
online. Atypical price for full access (this means unlimited email, 
internet access, newsgroups, IRC etc.) 
will be something like a £20 set-up fee 
and then £10 per month for the service 
(line hire if you like). There are hundreds 
of service providers in the UK alone, 
check out lists in the back of magazines 
like “Internet” which will give you prices. 

On top of this monthly fee, you’ll also 
pay for your time online; this is at local- 
rate (usually about 3p per minute nights 
and less than 2p per minute weekends) 
and will appear on your usual phone bill. 

EMAIL 

This is probably the most widely-used facility that being online 
offers the user. It allows you to send messages (text, images, 
sounds etc.) to other folks with email access. Messages are 
sent instantly and the size of them is unlimited, though a larger 
message (ie. one with images included) will take longer to send. 
If you’re just sending text messages though, you can send pretty 
much as many as you like to anywhere in the world in a matter 
of seconds. You write your letters offline (ie. not using the phone 
line), then go online and mail them in one go. So say, ten let- 
ters to the USA will cost you about 5p to send. 

Your emails you receive are held on a remote computer until 
you retrieve them. So contrary to non-computer-people myth, 
you don’t have to have your computer turned on to receive 
your emails. 

u hi id 

The World Wide Web is something most of you probably al- 
ready know about. It’s the system that allows you to view pages 
put together by people. These are a network of HTML (Hyper 
Text Mark-Up Language) files that allow presentations of words, 
images, sounds. You need to use an internet browser, a piece 
of software that will allow you to (ugh) ‘surf the net’ (yuk). The 
two main browsers are Netscape Navigator and Microsoft Ex- 
plorer - go for Navigator, it’s the better browser and isn’t 
Microsoft (reason enough to use it if you ask me). You can get 
them pretty much free on those CDs on the front of maga- 
zines. 

You enter the address of the site you want to visit, (ie. http:// 
www.punkrock.com/hardcore). In this example; http (hyper-text 
transfer protocol) specifies the type of coding (forget about it, 
it’s geeky computer crap, and on recent versions of Navigator 
and Explorer you don’t even have to enter it anyway, gee what 
a waste of time this sentence is); www tells the computer to 


look on the World Wide Web; punkrock.com is the server name 
that holds the information you want; and ‘hardcore’ is the name 
of the section on that server that holds the stuff you want. 

PRODUCING YOUR OlilN IdEBPAfiES 


link to others (a link is a graphic or text that you click your 
cursor on, it will take you to a new page). You can either write 
your pages in HTML (which is actually really easy - if anyone 
wants a page of basic commands, email me and I’ll send you 
one) and there are a variety of software programs out now that 
will do it for you. With these you basically just design your 
page like you would on a normal desk-top publishing program, 
and the software will convert it into HTML for you. If you want 
to pick up tips, visit a page that you like the look of then (in the 
View Menu of your browser) click on View Source and you’ll 
see the HTML for that page so you can adapt yours around 
that. 

FTP 

Stands for File Transfer Protocol (I think, but who cares?) and 
is the method in which pages are sent (uploaded) from your 
computer to the WWW. If you have access to a server (you 
can either buy server space or many server providers will give 
you between 5Mb to 10Mb of free space these days), you log 
into it via a FTP program and then transfer your HTML files 
from your computer to the remote computer (the computer that 
has the server). I use W.S. FTP, you can download it for free 
from www.shareware.com. 

NEWSGROUPS 

These are essentially a collection of notice-boards that any- 
body with access can place messages on for people to read 
and/or respond to. They’re sometimes called Bulletin Boards. 
Again you need some software to use newsgroups - try Forte 
Freeagent which is available free to download from 
www.shareware.com or www.forteinc.com. Now consider this, 
there are something like 30,000 to 50,000 different newsgroups 
and more every day. Basically, there is a shitload. Fortunately 
you can search for keywords so you can find the newsgroups 
that interest you - you can then subscribe to these newsgroups 
and get message updates whenever you want. The ones you’ll 
probably be interested in are: 
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alt. binaries. punk, alt. punk, alt. punk. europe, alt.punk. straight- 
edge & alt. music. hardcore 

Forget about alt.hardcore - it ain’t hardcore music! 


emails you can arrange a date, time (remember the time-dif- 
ferences) and channel to meet on, then you can move to your 
own private channel and chat away. The conversation can be 
logged so it’s all saved as a text file. 


There are also hundreds of others dedicated to particular bands 
or labels (like alt.music.fatwreck or alt.music.propagandhi etc.) 
but find them yourself. 

Now be warned that newsgroups are often full of crap and the 
staight-edge newsgroup is forever arguing about what consti- 
tutes a straight-edge lifestyle and whether sex and masturba- 
tion is acceptable. That’s one problem with freedom of infor- 
mation; there are a lot of dumbfucks out there. But if you’re 
looking for something in particular, post a message, you’ll reach 
literally thousands of people and hopefully some will respond. 
For this article I posted a small questionnaire to all of the above 
newsgroups about punk and the internet - within an hour emails 
were arriving. 

IRC 

Stands for Internet Relat Chat (goddamn if I ain’t shattering all 
these acronyms and allowing non-geeks to know what they 
stand for!) and is basically like your sad chat-lines you see 
advertised on ITV at 3am like that one with the crappy jingle 
that you can’t help but sing along with. Yet again, you need 
some IRC software to-be able to chat, I use mIRC which is 
available to download for free from www.mirc.co.uk. You fill-in 
your details and nickname, select a chat-server in your country 
then just go chat on whichever channel takes your fancy. Try 
channel #punk or channel #hardcore and just watch those 
stoopid nerds chat about a load of bullshit. The chat comes on 
your screen in real-time, if you want to partake you just type in 


your sentence and hit return. Be warned again, IRC is usually 
full of fools who don’t want to talk about anything more impor- 
tant than when they last wanked or how shitty school is. IRC 
comes into it’s own though if you want to do a real-time inter- 
view with somebody from the other side of the world. Through 


SITES TO CET YOU STARTrn 

www. musicianassist.com ...is a massive database of every- 
thing a DIY punk could need. It has listings of venues, promot- 
ers, places to stay and eat, record pressing plants, distribu- 
tion, silk-screeners etc. Unfortunately only US based, but if 
you’re planning a US tour or whatever, check here. 
ww w.worldchat.com/vic/ww p ...home of World Wide Punk, a 
massive e-zine containing record & zine reviews, links to hun- 
dreds of labels, bands, distros, radio shows etc. as well as 
archives of scene reports, punk history/academia etc. 
www.webtrax.com/punk ... home of The Punk Page, another 
massive link site to thousands of bands, labels, zines etc. 
www.west.net/-dostendo ...is the address for Stratgem Rip- 
cords - a smaller links site that is a “haven for emo wusses 
everywhere . Links to a lot of bands, labels, zines and other 
interesting folk. 

wyvw.mutiny.net/ugrr ...The Underground Railroad has every- 
thing you’ll need to book a US tour. 

wyw.skapunk.com ...Lupo’s Punk page has links to every- 
thing punk rock. 

wyvw. members.aol.com/Dunkjax ...decent UK punk site that 
has good potential if he updated the gig guide more frequently,; 
an online and up-to-date gig guide would be so useful! 

A CONCISE LISTING OF UK 1 ARFI 

Armed With Anger: www.jrogerson.force9.co.uk/awa 
Crackle: www.thecafe.co.uk/crackle 
Damaged Goods: www.damagedgoods.co.uk 
Household Name: www.geocities.com/SunsetStriD/ 
3772 

Inflammable Material: www.users.powernet.co.uk/ 
talbot/immat.htm 

JSNTGM: www.jsntgm-records.co.uk 
Riot/Clone: www.users.zetnet.co.uk/riotclone 
Rough Trade: www.rockhouse.com/rough-trade 
Southern: www.southern.com 
Wrench: members.aol.com/wrenchrecs/homepage. htm 

I refuse to list either US labels or band sites as there are thou- 
sands. Stop reading this fanzine and go look for them your- 
selves. 
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THE ELECTRIC 
EELS 

The Beast 999 Presents... 

OVER 71 CD: 22 tracks from 
seminal 70's USA band who evolved 
into Pere Ubu, Cramps & Dead Boys 


ALTERNATIVE 
TV 

Punk Life 

OVER 70 CD: Long overdue 
new studio album. Still creative & 
groundbreaking 20 years on 


BLITZKRIEG 
BOP 

Top Of The Bops 
OVER 69 CD: 28 track 
compilation of everything from 
1 977 legendary Teesside punks 


THE 

CARPETTES 

The Early Years 
OVER 68 CD: 19 studio 
recordings from 1977/8. Seven 
previously unreleased 


FLUX OF PINK 
INDIANS 

Not So Brave 

OVER 67 LP/CD: 25 tracks 
including unreleased debut 
album. 16 track vinyl 


PUNISHMENT 
OF LUXURY 

Revolution By Numbers 
OVER 66 CD: Unreleased 
United Artists follow up to 
Laughing Academy 


THE JERKS 

Jerk Off 

OVER 65 CD: 15 studio 
recordings from legendary 
1977 punk band 


NEON HEARTS FLIPPER 

Ball & Chain 

OVER 64 CD: 27 tracks (15 
unreleased) from one of the 
U.K.'s finest punk bands 


Live at CBGB'S 1983 
OVER 63 CD: Previously 
unreleased live album, includes 
3 unreleased classics 


SHOP 

ASSISTANTS 

Will Anything Happen? 
OVER 62 CD: Re-issue of 
their only album with bonus 
tracks 


Available for £10.00 each including p&p • Send 2 x IRC or SAE for massive catalogue • Distribution: Shellshock (U.K.) • Sonic Rendezvous (Netherlands) 
Semaphore (Germany) • Tripsichord (France) • Wide (Italy) • Hitch-Hyke (Greece) • House of Kicks (Scandinavia) • Lowfly (Portugal) Wholesale catalogue available. 








Allied, Damaged Goods, Suspect Device, Broken Rekids, Crackle, 
Vagrant, Honest Don's Hardly Used Recordings, Rumblestrip, 
Startracks and Rugger Bugger are just a small selection of record 
labels that have put out one or more releases by this vastly prolific 
band over the years, but things don't seem to be slowing down in 
any way, shape or form for them, so with four albums and over forty 
seven inches under their belts, now seemed as good a time as any 
to find out how things are going for J Church. 

Lance Hahn, lead singer and political driving force behind 
this awesome power-punk trio gave us a call direct from the Honest 
Don's/ Fat Wreck Chords head office over in San Francisco at around 
7pm (U.K. time) on the sixth of November, 1997 and let us have 
a rather interesting view into the life of his band as well as his current 
feelings towards such topics as the way the television media affects 
our lives, how people deal with poverty in different ways, and how 
music and books have shaped his life. 

J Church are Lance, Gardner and Reed. 

Fracture - So you've been around for quite a white now and , even 
so, you still seem to have ten times as many releases as any other 
band... why is this? 

Lance - Yeah. I think that it just seems like we have that much stuff 
out. People get really confused because we try to licence our 
records, especially our old records as much as possible to other 
countries, just because the import prices are so high and you know, 
it's just ridiculous to pay ten dollars for a J Church single or thirty 


our second Japanese tour so. . . I moved into my new apartment over 
a year ago and I've only been there for five months! So yeah, I think 
it has more to do with the fact that when we go on the road we're 
usually able to at least make enough to get by between tours and 
then there's no real expenses for us individually while we're on tour 
because obviously it pays for the food, just getting by, and we can 
cover our rent while we're gone, so yeah, we're able to get by but 
it's hardly the 'rock' life! 

Fracture - What was the 13,000 selling one? 

Lance - That was the "Camels, Spilled Corona..." thing, the first 
singles collection. The thing with that is there's an English version, 
a Swedish version, a Japanese version, an Australian version and 
a U.S. version obviously, and there's two different vinyl pressings, 
so overall, if you add up all the different licences then that's the best 
selling record. 

Fracture - Obviously you tour a lot. . . do you like that then, just going 
off, coming back home fora bit and then heading off again, or does 
it kind of get on your nerves after a while? 

Lance - It's weird, I mean when you're on tour you're dying to go 
home, like after the third week you just want some privacy, but then 
it's always really weird when you do get back. For a lot of people 
it's really hard to adjust back home, especially after a long tour, 
because all the time you're thinking about home you're thinking 
about what home was like before you left. You know? When you 
come back two months later everything has changed and every- 
body's gotten on with their lives, like they're not where you were 


J CHURCH 


dollars for a J Church CD, so we try to licence stuff everywhere. 
For our first couple of albums and our early singles we have them 
licensed right now to England, Spain, Italy, Sweden, Australia and 
Japan, just so that ft can get there cheaper. It may have different 
artwork, a different title or whatever, but it's basically the same 
songs, so when this stuff comes out people seem to think we have 
ten albi^ns or something, but we've only got like four albums and 
a big batch of singles. They' re essentially the same songs on all these 
different releases, but I think that people just get confused by all the 
things that we licence to other countries which is too bad because 
as a result you get people buying all these import records which are 
essentially the same songs and they end up paying these ridieulously 
high prices for them. People should just, uh, look at the song list! 
As I said the reason we do it that way is to get them cheaper to other 
countries. It's not like we're trying to repackage the same songs in 
the same country. 

Fracture - Has anyone ever written to you complaining that they 
bought the same record three times or whatever? 

Lance - Well not really. I mean we've beenreally up front about that, 
and anybody who would care about that kind of thing that much gets 
our newsletter which we do like every four or five months, and in 
that it has a complete breakdown of everything we have out and it 
tells people what songs are on what collection, and it tells people 
like, "okay if you live in the United States you don't need to buy 
this one because it's got the same songs that came out on this 
record", so anybody who would really care and bother to write to 
us about it would already know. So yeah, anyone that would really 
care can find out about it in our newsletter I suppose. 

Fracture - So with all these 'licensing deals' and all the touring you 
do, and stuff like that, is the band regularly generating enough 
income so as to not have to hold down full-time jobs then? 

Lance - Well I mean there's not ever that much money in 
independent records overall. When we talk about licensing it's not 
like we're licensing to Sony or anything where we get, y'know, a 
$ 1 00,000 advance. If you include the whole licensing thing then our 
best selling record is probably about 1 3,000 copies, something like 
that. So over the course of a year, and between three band 
members, $14,000 isn't really that much when you think about it. 
We do all just about get by, but I think it has to do more with our 
touring than the records because I mean over the last year we've 
done three U.S. tours, two European tours and we're coming up on 


at and they're not at the same place they were, personally or 
whatever, when you left so I find it kind of hard to relate to people 
for the first few weeks at home. I tend to just sort of cocoon and 
avoid people for the first few weeks because it's not what you were 
expecting so there's this weird kind of depression or disappointment 
when you first get home. After a while anyway of being home you 
start to wonder when the next tour is going to be and when you're 
going to get to do something, especially when you're in a situation 
like us because we don't do a lot between tours except maybe work 
on songs or whatever business there is. It's just more interesting for 
us to be out playing, I mean we never play in San Francisco. So it's 
weird because wherever you're at you end being in this kind of 
limbo, like when you're home you wanna be gone, but when you're 
out there you're kind of expecting something different at home so 
you wish you were there, but in the end either world is never exactly 
what you want. It's not really as horrible as all that, but when you're 
touring as consistently as we are that's roughly how it is. 

Fracture - Yeah, the grass is always greener on the other side / 
suppose. . . So is it kind of weird then trying to hold down friendships 
and close relationships with people? 

Lance - 1 think it is. What's funny about that though is, as a result, 
my closest friends are people that don't live here. I have a handful 
of really close friends here but, I mean because I spend so much time 
in England I'm probably closer to people like Sean and Ben just 
because they kind of know what the life is like and I see them two 
or three times a year now at least, so we can always pick up our 
friendship from where it left off. It's not like here where you're all 
dealing with normal living situations and what have you, so it's 
different, but I mean five years ago, before we started touring so 
regularly I guess I had more of a normal life including friendships/ 
relationships or whatever. Now it's just a matter of dealing with it 
differently I suppose. 

Fracture - A rather common question this, but do you feel like the 
more songs you write, the less you have left? 

Lance - There was a time when I used to really worry about that 
but, uh, I think there's different approaches to being a songwriter 
attitude-wise and I think that there are people who think it's a 
completely random, artistic thing, which is a gift that they have and 
at some point maybe it will be taken away from them and won't 
have that inspiration or whatever, but I tend to think of it more as 
just a skill like any other working skill. It's not like this divine 



inspiration, it's more like something you work on and learn how to 
get better at. I used to be worried about it but I'm not anymore 
because a lot of what I'm doing is just working on, uh this might 
sound kind of ridiculous, but it's no different to like working on a 
car or something. It's not like that is gonna go away, it's more like 
you're working on a skill, and hopefully you're getting better at it 
or at least you're learning how to do more of what you wanna do, 
so because of that I'm not really concerned about running out of 
songs or anything. The one thing I worry about is if I get sick of it, 
and that does happen, but that may not be such a bad thing because 
if I really got sick of it I would just move on to something else. I don't 
really see that happening sometime soon though, or maybe not even 
ever. So no, I'm not really worried about ever losing 'the muse' I 
Fracture - Do you ever wish to play any other kinds of music though , 
like something that / suppose wou/dn 't be classed as punk rock ? 
Lance - Well, there have been different things. I have a lo-fi four 
track thing that I do called Solontro which is just like me and 
occasionally other people doing some four-track, home recording 
type stuff and uh, because home recording stuff usually has no 
drums it's kind of a Sentridoh approach I guess. In some ways that 
makes it more experimental but it's just a different kind of music 
I guess. More, I hate to say 'folky', but it's not as aggro and not as 
rock oriented I guess. There's also been talk of me and the 
drummer, and one guy from this band PEE doing a country type thing 
but I mean these are all just side projects, just things to try out and 
not something that would ever become 'forefront' or replace what 
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Fracture - So this other stuff you do, is it like influenced by music 
you grew up with arid we're exposed to in your childhood or...? 
Lance - Weil l come from Hawaii, and Hawaiian music is essentially 
heavily influenced by country, just with different types of tuning, 
so yeah. I've always sort of liked a lot of that type of stuff. I mean 

I don't like new country or anything like that, like I don't listen to 
Garth Brooks or anything like that, but that old stuff was something 
that my grandparents listened to or whatever, so obviously that's 
going to have some sort of sentimental value and some sort of 
nostalgic interest. That's why it's just a side project though and I 
realise that I'm just living through something ihat I'm loosely 
interested in and know it isn't really my main interest or creative 
outlet or whatever. 

Fracture - You seem to do well at getting your messages across in 
your music, but do you think it's likely that the lyrics/ words will 
ever become so important to you that you'd maybe stop playing 
music altogether and do some kind of spoken word project; 
something like that? 

Lance - No, just because first of all it's very, very rare that I've heard 
spoken word that I've actually enjoyed. The times that I have 
enjoyed it it's been someone like Hubert Selby who's essentially a 
really talented writer or novelist or whatever, and he was just 
reading passages from his writings. Spoken word to me seems to 
be in a kind of a vacuum, uh, that type of performance doesn't really 
move me at all. Maybe I just don't know enough about it, that's 
possible but I don't find it very interesting, and as far as being a 
serious writer I just don't think I have it in me. Songs are great for 
me because I can just spend sixteen lines writing about something 
and for me it's a lot easier when you have that kind of frame work 
to get your point across, because with writing it's a lot easier to get 
really long-winded and lose your timing or whatever and, just 
judging by the times when I have tried to write... I went to school 
for journalism and writing and I was gonna be a writer, and that's 
what I got my money to go to college for, for writing and stuff, but 
it's easier for me to write songs basically as it's something that I've 
done for so long, and it's something that I can really work on. But 
yeah, I just don't feel like I have that capability. Maybe at some 
point I could, but right now it's not something that I would even 
consider unless it was more focused around lyrics or, I don't know, 
it's just not something I feel I can really do and it's not anything 


that's going to happen sometime soon. It's too embarrassing! 
Fracture - It's like with a band like J Church / think that having a 
good tune kind of makes you take notice of the lyrics more anyway. 
You may learn something through reading the lyrics, but the interest 
comes from the tune first / think... 

Lance - Yeah, I mean I try and combine those things a lot especially 
because I think it's so easy to write a generic, pop-punk tune with 
irrelevant lyrics, and I think it's more interesting when you can 
include heavier or sad or whatever, uh, deeper ideas within a poppy 
or catchy tune, like that kind of pop/ indie music or whatever. It has 
a different atmosphere when you're juxtaposing ideas rather than 
just going through the motions. That's what was always so terrible 
about a lot of the American pop of the '60's and '70's and '80's, 
you know, it was all just so manufactured, but when you combined 
different ideas, even if they're the most obvious then that's when 
you can create something a lot more abrasive I think. Not abrasive 
in a bad way, but abrasive in a way that makes people take notice. 
Fracture - Back to your touring a bit, have you ever been affected 
by visiting \ poorer ' areas, like countries on mainland Europe, that 
have been drastically altered by war/ political upheaval, etc? 
Lance - Well I think I get affected more by the culture shock of being 
in different countries, like even when you go to Europe just to a 
grocery store or something you're instantly hit by culture shock. I 
mean I come from a very, very poor area, not even working class, 
uh, more like a peasant type area. Where I come from in Hawaii it's 
all immigrants, mostly, or families of immigrants that have 



worked in the sugar cane fields or pineapple fields for years and 
years and years. Where I lived it was a very bad gang neighbour- 
hood, like there were several gangs, and also you'd go down the 
street and there were literally people who would get their water 
from the public utilities at the beach. It practically feels like a third 
world situation and you don't really feel like you're part of the United 
States. When you live there you feel like you may as well be in the 
Philippines or whatever because, like you've got nothing to compare 
it to because you can't go to California when you live in Hawaii 
because there's the ocean, so no, I guess it doesn't affect me in the 
same way because I sort of feel like I come from that kind of a 
background anyway. You know a lot of the United States is as poor 
and as depressed and as impoverished as anywhere else in the 
world, urn, and that's one of the areas that I come from to be honest. 
It's just lucky that I was able to get out of there. I mean most of my 
friends are either in the Military or working in the fields or whatever, 
or dead to be honest, so I'm not affected in the same sense that most 
upper-middle class white punk rock groups would be affected by 
seeing that kind of thing. For me it's just like seeing how people deal 
with it differently to how people deal with it in Hawaii. It is 
interesting to me how in other places people become more 
politicised by it and actually do something, like you have the riots 
in England, or like what goes on in Northern Ireland or whatever. It's 
interesting how people deal with it, whereas in the States it's ended 
up being mostly just gang oriented. There's no class consciousness 
about that kind of thing in the United States, urn, that's possible 
because the United States is only 200 years old, but in the end I think 
it's more interesting to me than shocking I suppose. 

Fracture - The last time we spoke you were saying that you're 



currently living in one of the worst areas in San Francisco , uh , have 
you had any bad experiences since you got back from the UK? 
Lance - It's really weird that you said that actually because, um, 
yeah in the few weeks that I've been back two things have 
happened. One not to me, but to someone right on my alley. 
Apparently someone got jumped by these druggie type people, like 
Crack heads, and I think it was some white guy who was going to 
some club, uh, there's a couple of dance clubs in the area, and on 
certain nights one of them is like the secret hip spot for underground 
drum and bass or whatever, and this guy got jumped and he got 
robbed, and they took all of his clothes! Anyway, he ran off, jumped 
in his car and came screeching down the alley, trying to run over 
the people that robbed him! That was a huge deal, like right outside 
my door. Then something real weird happened to me the other night, 
this guy like this total Crack head or whatever, uh, they always 
come up to you asking if you want something or whatever, which 
is not really a big deal to me because I live there and they know who 
I am and usually nothing comes of it, but this guy was like totally 
out of it and ended up following me to my apartment, and I literally 
had to kick him off my stairs to close the gate. Like I literally had 
to kick him hard enough to knock him onto the street. Luckily he was 
so out of it he just went off wandering down the street, and probably 
doesn't even remember where I live, and he didn't do anything after 
that, but yeah it was really weird because things always seem to 
happen in my neighbourhood, people get robbed or beaten or shot 
or whatever because it's a pretty big drug dealing gang type 


I felt it was something I really believed in. It's weird because at first 
it's like a cult, you know, how you get into these things, but if it's 
an ideology that's based on free thinking and individuality within the 
community, etc. etc. it kind of deflects itself from being a cult type 
thing. I mean considering all the anarchists constantly bicker with 
each other and don't get along, it's hard to say it's even a 
movement! At this point though I read a lot of books which are 
collections of short stories and fiction and that sort of stuff, as well 
as the occasional political books. I also really like a lot of post 
Structuralism philosophy and that was probably the last thing that 
influenced me at all. After reading "Simulations" by Jean Baudrillard, 
who's a French philosopher, a lot of everything else has been just 
learning more about these same ideas, just building on that basic 
idea and getting deeper into it and opening up to newer ideas within 
this overall frame-work. So that's a lot of the stuff that is the most 
interesting to me now. Outside of that it's mostly like fiction like 
Mary Gateskill who is a writer who used to live here who writes a 
lot about, just really like someiimes very gritty stories about either 
being a prostitute or living on the street, or comparing that to being 
in horrible work situations or family relationships. She’s almost like 
a harder, more street-wise Raymond Carver kind of a writer. Those 
are the books that I've been looking up recently. 

Fracture - If you'd have been around at the time of, say, the Vietnam 
War do you think that you would have been a pretty active person, 
politically speaking? 

Lance - I would hope so. Yeah, I would think so just because of 
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neighbourhood, but it seemed weird that it was something that close 
to me. That was really odd. 

Fracture - How come it's so expensive to live in San Francisco at 
the moment? 

Lance - It's just one of those things that happens. Certain cities 
become the hip place to live and it's just one of those phenomenons 
really. It's got nothing tjo do with anything that anyone can predict. 
It's just this phenomenon that's been talked about in the news for 
the last two years. Yeah, I couldn't tell you, I mean the experts can't 
even tell you really. It's just one of those things that happens because 
the currents in this country are just so random, economically or 
whatever, that suddenly San Francisco just exploded. I hope it's 
gonna taper off, although it's not like prices are gonna go down, 
ever, but \ just hope it will all taper off at some point, and then 
hopefully the economy will catch up with it... 

Fracture - Obviously reading plays a pretty essential role in your life, 
but what are some of the most important things you've ever learned 
from books, do you think? 

Lance - I know this is cheesy and I say this all the time, but "The 
Revolution Of Everyday Life" is probably the last book that really 
politically changed me, well partly changed me and partly I was into 
it because it was a political ideology which was saying something 
that I was sort of feeling. Before that my parents were hippies and 
left wing oriented, so even when l was like in eighth or ninth grade 
I was at least left wing leaning, and by the time I was in school was 
getting interested in anarchist politics, you know, partly because I 
was into Crass and all that, which was also very important to me, 
but like when you talk about anarchist politics it's such a huge field, 
and when you're not knowing what you're doing in school it's all 
very unspecific, so when I started reading "The Revolution Of 
Everyday Life" and other Situationist type books or whatever, they 
were more specifically defining what I was coming up with to a 
certain extent on my own anyway. That was the last one that really 
heavily changed me, and it's true that a lot of my initial interests 
came from records actually, but that's not where I developed my 
ideas because obviously you've gotta read books to learn more, but 
a lot of the initial inspiration came from, well first it was The Clash 
when "London Calling" came out and all that, that's when I started 
caring about left wing politics, and then when Crass came out that's 
when I started getting into the anarcho stuff. These were things that 
were exciting to me, and then the more I read about it, the more 


whenever things do happen, here or wherever, I like to think that 
I and the people around me are as involved as possible, be it the Gulf 
War, well the 'alleged' Gulf War, or the Rodney King riots or 
whatever. Everyone I know was in the middle of it, doing things... 
Y'know I don't go along with the overall left wing picture of San 
Francisco, as far as whatever liberal and left wing politics there are 
here I don't particularly fit in there either, but I assume it would be 
the same no matter what generation I lived in, but I think that 
because of where I grew up and various thins that happened 
throughout my life and just being a little more lucid about news and 
politics than a lot of other people are I would like to think that, yeah, 

I would definitely like to be... Actually in view of my background 
I probably would have been drafted, been forced to go to Vietnam 
and now I'd probably be dead! 

Fracture - What do you think is the last big thing that really moved 
you and motivated you to react in some way? 

Lance - Well lately it's been just an absolute frustration with 
watching television and watching world news, especially right 
now, the kind of media coverage that has been around like with the 
English nanny that allegedly killed that kid, and how that's being 
built up, the news about what's happening in Iraq, etc. Usually that 
kind of thing doesn't bother me but maybe it's because we had an 
election here yesterday. It's like the news just becomes this weird 
machine during those time periods, and lately it's just been so 
sensational, and it's always bad. You know, television news is 
always horrendous here, but lately the line between that and talk 
show sensationalism is becoming just so undefined that it's just, uh, 
my latest bone I suppose. 

Fracture - Yeah, and the whole problem with the news nowadays 
is that it's just not entertaining to people unless it's bad, you know, 
which is the sickest thing about it . . . 

Lance - Yeah, it's all just very confusing right now. For a long time 
I sort of felt like, with media or whatever, that I was totally 
separated from it and that I was so sick of it I could put it out of my 
mind or whatever, and not care about these things, but it now seems 
that if it affects enough people it inadvertently affects everyones life 
and you end up forgetting that you're still living, like you may be left 
wing or anarchist or whatever you are, but you're still living vyithin 
this situation, this neo-post capitalist frame-work that's basically 
what this country is about, and it affects everyone from the 
wealthiest wealthy to the homeless, really. I don't know, you try 


to ignore those things, well not so much try to ignore them but just 
try to get on with the more constructive things that you're doing and 
try to just not be affected by it, but you ultimately are because you 
have to deal with people. 

Fracture - It seems to me as though the planet is coming to some 
kind of a head, both on a geographical and social level; do you think 
that we are already at ' the beginning of the end'% 

Lance - Well I don't believe in the Millennium and all that stuff. I 
think when people talk about it, the real thing to worry about is that 
there are enough people in powerful places with a lot of money that 
are ’mystic’ and religious in weird ways, and believe In the 
Millennium and believe in all this weird Christian voodoo type stuff, 
and even if it's not gonna happen, they want it to happen. They will 
usher it in, and try to create situations that would be predicted as 
far as mass destruction or whatever, y'know world economic 
decline and disasters and all this Military stuff. So there's people that 
believe in the Millennium, and whether it exists or not they're gonna 
help it happen and, just because these tend to be the most powerful 
people in the world, that's what I'd be more worried of than 
anything actually naturally coming to a head because I think that, 
just naturally, history just sort of rolls over on itself and things 
change. There's always this constant struggle that exists, but I don't 
think it's heading towards a 'millennium' or whatever... 

Fracture - But don 't you think there 's a point where we 're going to 
get so technologically advanced that there will be nowhere else to 
go to, like nothing else to gam, and we 'll simply blow ourselves up? 
Lance - Not necessarily. I think that the worst natural fear of 
advances in science and technology or whatever is the direct effect 
as far pollution, etc. etc. I think that when you talk about the fear 
of the cyber-techno future and everything, it has more to do with 
the people who are creating these kind of things and the reasons for 
why they're being made and how that affects us, you know? I think 
it has more to do with the fact that everywhere in the world there 
is capitalism and that countries continue to create useless goods that 
nobody really needs. That's the main fear I think. It's not necessarily 
the machinery or the science. It's the thinking that goes behind that 
and the reasoning as to why things are created I suppose. 

Fracture - So on a persona / level how do you think that each and 


everyone of us can change the world for the better then? 

Lance - I think it has more to do with your surroundings and where 
you live and how you treat other people. I think the most you can 
do is set examples and live as correctly as you think you can, and 
be very open about that. It's more important to act as much as you 
can for the situation that is existing in front of you at every moment, 
and you can't be, you know, doing something and hoping that it will 
have an effect five years from now. Well sometimes that has to 
happen, but I think ultimately you have to be dealing with your own 
personal situations and with what's around you, and I think that 
affects people moreso than any pamphlet or the reading of books or 
whatever. You deal with what's around you, and the cycle of 
economics or whatever is gonna affect people more than any 
political organisation. When things change in this country is when 
people are directly affected by what's wrong with the current 
situation. A lot of people see it, and it affects a lot of people, but 
it's more when enough people are a step away from homelessness 
or are directly affected by starvation and poverty. That's when 
things in the overall political picture are gonna happen. It's more 
important to me to live as much as possible and as freely as you can, 
and knowing why you're doing it, and basically trying to educate 
yourself as much as possible because, whether it happens in our 
lifetime or in the next, it's that moment in history that's actually 
going to be affecting the overall global political picture, and it's more 
important for us personally to know what's going on and to affect 
the people around you and the next generation I suppose... That's 
partly why there's no slogans in our lyrics because you can't just 
throw random ideas at people, you know, you have to understand 
how it affects them personally. That's true for everyone, I mean I 
can go on about how I've read this book or that book, but the reason 
those books were so important to me are because they were 
probably what I was thinking anyway, but you've got to have an 
understanding, like be able to relate stuff in the books directly to 
something that's happened in your personal life for it to really mean 
anything to you, like anything that is going to have a lasting 
impression. The rest is just the icing on the cake... 
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Hi' Nice to see a new national zine for the good oF 
UK You may be familiar with MUTANT POP through 
my ongoing relationship with Crackle 1 Records The 
concept is simple: "What if 1980s Sub Pop didn't suck v 
A senes of 7" records with a common '’look" to the 
sleeves Excellent original recordings by the very best 
American poppy punk rock bands — both "name" bands 
and hot new groups perking up from the underground. 
Gobs and gobs of them... 

Limited first pressings on colored vinyl without 
playing the sordid "Singles Club" you’ve-gotta-take* 
them-all game Reasonable prices and ready availability 
of back catalog titles Sound too good to be true 7 It isn ’t. 

The whole series tucking rocks from start to finish 
and Fm only 1/3 of my way to my goal of 1(X) records 
So get on the tram NOW! — T. Chandler 

MP-01 UNDERHAND “Desire” 

MP-02 ROUND NINE self-titled EP 

MP-03 BORIS THE SPINKLER “Drugs & Masturbation" 

MP-04 STINK “I Don't Want Anything You've Got” 

MP-05 THE AUTOMATICS “All the Kids Just Wanna..." 
MP-06 EVERREADY “County Transit System" 

MP-07 UNDERHAND “Under a Glass" 
y P-08 THE CONNIE DUNGS “I Hate This Town! ” 

MP-09 SCRATCH BONGOWAX "Dogpile on Liz" 

MP-10 JON COUGAR CON. CAMP “Victoria’s S.S." 
MP-11 BUGLITE “Sorry to Disappoint You” 

MP-12 MORAL CRUX "Victim of Hype” 

MP-13THE AUTOMATICS “10 Golden Greats!” 

MP-14 UNDERHAND “Connections” 

MP-15THE CONNIE DUNGS “No Chance” 

MP-16 AFTER SCHOOL SPECIAL “Wrong” 

MP-17 THE AUTOMATICS “Makin' Out" 

MP-1 8 SICKO ‘Three Tea” 

MP-19THE MUTE-ANTS ‘Planet of...” 

MP-20 THE AUTOMATICS “10 More Golden Greats!” 
MP-21 SLACKER “Covering the Bases" 

MP-22 THE FRANTICS “Downtown Delirium” 

MP-23 THE PROMS "Bubblebath" 

MP-24 DILUNGER FOUR “Girlfriends and Bubblegum” 
MP-25 THE AUTOMATICS “Karaoke Party” 

MP-26 DIRT BIKE ANNIE "Choco-Berrf Sugar Pops” 
MP-27THE KUNG FU MONKEYS “Shindig!” 

MP-28 BORIS THE SPRINKLER “NewWave Records’ 
MP-29 CLETUS “Other People's Girlfriends” 

MP-31 THE CATALOGS “South Pacific" 

MP-32THE CRETINS dunno the title yet, but I will... 

M P-701 EVERREADY “Kalifornla” reissue 
M P-702 JON COUGAR C.C.“Punk Explosion!" reissue 
MP-703THE PULLOUTS “A Lot of Power Tool..." reissue 

COMPACT DISCS 

M P-501 THE AUTOMATICS self-titled 
M P-502 AFTER SCHOOL SPECIAL self-titled 
M P-503 SLACKER "A Day in the Life of...” 

M P-504 THE AUTOMATICS “20 Golden Greats! ’ 

M P-505 THE CONNIE DUNGS self-titled 
M P-506 THE AUTOMATICS “Go Bananas!” 

M P-508 THE MUTE-ANTS “The Terrible Tunes of...” 
MP-509 THE CONNIE DUNGS “Over the Moon..." 

Looking for an exclusive UK 
wholesale distributor!!! 


contact C tackle Records tor purchase into ! 
P.O. Bo* HP4 9 Leeds. England LS6 4X1 

MUTANT POP RECORDS 
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Fracture - Okay, so when and why did you start Rumblestrip Records? 

Chris - Well I first started it in about ’93, 1 think it was, when we (Hooton 3 Car) 
were going to put out our first record and we couldn’t find anybody to put it out 
really because there didn’t seem to be any small labels interested at the time. 
Anyway, we got the chance of getting the money off the Arts Council, so we 
went for that and once we did that I thought, “yeah, this is alright. I’ll do a 
couple more.” 

Fracture - Right, ‘cos I wondered about that Arts Council thing actually be- 
cause they had a mention on the back of that first record didn ’t they? That was 
the JSNTGM split release wasn’t it? 

Chris - It was kind of shared in so much as Andy from that label gave us a lot 
of help in actually working out who to talk to and putting us in touch with 
distributors, but it wasn’t financially shared. That would have been helpful, but 
yeah he was really good though. When he put that first Erase Today record out 
it kind of gave us the inspiration for us to get the ball rolling. It was a case of 
thinking well if he's managed to do it then why can’t we? He gave us loads of 
help with it so, yeah, it was shared in that way. 

Fracture - So how come the Arts Council were handing out money? 

Chris - At the time they seemed to be doing one of these strange kind of 
initiatives they come up with every so often whereby they seem to want to get 
rid of a certain amount of money to different sorts of arts projects, rather than 
just the usual bigger projects. We were sent a leaflet at The Bunker where we 
used to practice and all we had to do was basically write a little description 
about what we wanted to do, and the basic cost of it and that was it. Three 
weeks later they sent us a cheque for a grand and a half! 

Fracture - Do you feel that the label has got the attention of your regular 
‘melodic punk fan’ as you hoped it would have by now, or do you think that 
Rumblestrip has taken a bit of a back seat to the more ‘recognised’ labels? 


Chris - 1 don’t know because I never really kind of expected the label to take 
on some kind of big identity like in the same way as, say, labels like Epitaph or 
whatever. I just started out, like I said, just to do our first record and once I’d 
done that I just thought that it would be nice to do records for other bands I 
liked. I mean it was more just kind of whatever came along at the time so I 
never really considered that the label should start taking on a little ‘personality’ 
of its own. I don’t think it really has, and I don’t know how much other labels 
do, although I suppose labels like Crackle! maybe have more of a kind of 
identifiable sound but, no, that doesn’t really bother me. As long as people are 
prepared to give stuff a fair listen and hopefully buy it... 

Fracture - But like when you print say 500 or 1,000 seven inches do you find 
that there’s enough people out there who are aware of Rumblestrip to buy up 
what you’re putting out? 

Chris ■ It depends what it is, basically. Yeah, some of them have gone better 
than others but I think every label will tell you the same story anyway. I was 
kind of lucky because the first couple I did went really well and the first record 
got played on the radio a lot so that went quite well really. After that I did the 
first Broccoli single and that got quite a lot of attention in the press. There was 
only 500 of those and it basically went in weeks which was pretty encouraging 
and then the next couple after that were like that. Uh, I have had a few which 
have been really slow like the Apple Orchard ones for instance because I did 
the album and the band split up before it came out. Even so, things generally 
sell okay as they get to other countries pretty well. The distributors are fairly 
good, the ones I use now. 

Fracture ■ Has the whole label thing got financially easier with each release, 
or does each new release basically just about fund the next one? 

Chris - Well when I started it was just like as soon as the money came back 
from the last thing, enough to do the next thing, I’d kind of have a basic idea of 




what I wanted to do and get on with putting the next single out because I only 
really used to do singles, but then after I'd done five or six releases I decided 
to try and make more of a business out of the label and, because I was on the 
dole anyway, I went self-employed with it, so at that point I had to worry about 
paying my own wages and repaying loans and stuff like that which has made 
it way more difficult on the money side of things. Now, like especially with the 
last Hooton 3 Car album, it sold pretty well and when I look at the amount of 
money that actually came in I think, “yeah, that's pretty good", but then it gets 
swallowed up by lots of other things apart from actually putting records out, so 
when I come to do the next thing it's like, ‘where's all the money gone?’, but 
well that's just business, for you. 

Fracture - 1 think it's really good that you're being able to maintain it as a self- 
employed business, you know, rather than it just being an extra on top of a 
regular job or whatever. . . 

Chris - Well it kind of is a side-project in a way because it doesn't really take 
up as much of my time as I'd like. I mean there’s being in the band as well and 
we were trying to tour quite a lot around the time I originally set the business 
up and it just got really difficult being on the dole, I mean it never gets any 
easier being on the dole, never mind being in a band as vyell, so I was just 
looking for some way of getting myself off the dole, not really as a money 
thing, but more so that I would have the freedom to go away when I wanted to 
without the worry of signing on and things. It’s still basically a hobby, but it's a 
hobby that keeps me off the dole.... and gets the tax man on my back! 
Fracture - Have you had any negative reactions to that, like because you're 
■making money' off punk and not abiding by the non-profit DIY ethics that so 
many people are quick to enforce onto others without really thinking about it? 
Chris - No, I haven’t really had any negative reactions and, to be honest, I 
think I’d be pretty disappointed if f did because i mean how DIY do people 
want me to be? I still sit in my front room and fold a thousand record covers at 
a time and do all the leg work. I don't think anybody can really bear a grudge 
against you for getting forty quid a week for doing it, you know? I’m getting 
less now than I used to when I was on the dole anyway and I hope that people 
just look at it as using your own initiative. 

Fracture - Do you regret ever starting miab'el at alf though? tike have any 
negative aspects outweighed any positive aspects or...? 

Chris - There are times when, yeah, you wonder whyiyou bother but that's the 
same with everything I guess. I think that when Shellshock ring me up and tell 
me that they want to get rid of some more Apple Orchard albums, things like 
that because that really didn’t sell that well and now I’ve got like 250 copies on 
vinyl and 250 CD's sitting under my bed, you kind of think that it’s a bit of a 
mistake sometimes. It is rewarding though when you do a record and then you 
hear it on the radio and it sells quite well, and you’ve really helped a band out, 
then I think that the rewards far outweigh the negative aspects to it. 

Fracture • it really is a shame about that Apple Orchard album though be- 
cause it's easily one of the best things you've ever put out. It’s like one of 
those forever iost classics or something. 

Chris - 1 really, really like that record and I knew that the band was splitting 
before I put it out, and I could have pulled out and like lost the recording costs, 
but I really like the record and I like them as people and after touring with them 
I just thought that they were a reaily good band. I think there seemed to be 
enough interest in it to warrant putting it out, like ff his sofd”a certain amount 
rather than being a complete disaster and selling like 50 copies and no more, 
as I've sold maybe 500 copies in all which isn't a lot, but which also isn’t a 
complete disaster. People come up to me and say it's an excellent record and 
that it's a shame the band never got further, and that they’re not still together. 
Fracture - Yeah, but I mean it must be pretty frustrating because the band 
can't sell it when they’re on tour or whatever because, well, they don’t exist! 
Chris - Yeah, but I mean Scott is in Broccoli now and the bass player is now in 
a band up in Dundee who are kind of pretty much the same sort of thing, and 
they do get boxes of stuff from me occasionally and I just say, ’sell it! Just give 
me some of the money and keep some of it yourself. * 

Fracture - It was good you also put it out vinyl too. Was that something you 
feel quite strongly about, rather than just putting something out on CD? 

Chris - Well I always used to buy stuff on vinyl, not out of any stand-point in 
terms of thinking that CD’s are the corrupt corporation or any kind of thing like 
that, it's just that there’s something nice about vinyl compared to CD. Just the 
big sleeves and everything, but I always try to do stuff on vinyl though. I'm 


doing the next Hooton 3 Car record but I'm not sure whether that is gonna be 
or not purely because it's very expensive to do vinyl these days compared to 
doing a CD, and I haven't really got that much money, and I have a deadline 
that I’ve gotta have this thing put out on so it's probably going to be out on CD 
only, and then hopefully on vinyl later on or maybe I can licence it out to an- 
other label to do it on vinyl. Something like that. I still think that seven inch 
singles are always a good thing to do. 

Fracture - Being actively involved in Hooton 3 Car as well do you find it hard 
dividing your time between band stuff and sort of making sure that you’re 
pushing your own releases enough? 

Chris - It takes different sorts of time to do the two different things because as 
a band, when you're like working towards doing an album, you practice loads, 
then you record it, then it's months and months before it gets out into the 
shops so for me it was always kind of like working hard on the band and then 
thinking, "right, now I’ve got this thing to promote", and I would just kind of 
switch on to that side of things and just try as hard as I could to make a good 
job of it. 

Fracture - So what do you think has been your personal favourite release to 
date? 

Chris - Well obviously the first Hooton 3 Car record was pretty special be- 
cause it was the first record I ever put out and it was the first record for the 
band, and it got a lot of airplay and a lot of good reviews and stuff, so that was 
a really satisfying thing just knowing that you could just do it off your own back. 

I think though if I had to pick one favourite release that I’ve done it would have 
to be the first Broccoli 7" ‘Broken” because they were the first ever band I 
worked with. We’d gone up to Scotland to play a couple of gigs with them, and 
I’d never met them before and they’d never played out of Scotland, but I just 
saw them and thought they were a brilliant band so I got it together with them 
to do a single, and I think it turned out really, really well. A lot of people kind of 
had a lot of good feelings towards that record, although I'm not sure the band 
do because they think it could’ve sounded better, but I know that a lot of peo- 
ple consider that to be a really, really good release. I mean it helped them out 
on their way. 


RUMBLESTRIP RECORDS DISCOGRAPHY: 

Hooton 3 Car- ‘Spot Daylight” 12”EP/ Broccoli • ‘Broken” T. 

Hooton 3 Car - "Danny/ Numena” 77 Broccoli • ‘All Smiles” T. 

Crocodile God • "Boss' Tl Apple Orchard • 'Anything Could Go Right Or Wrong” T. 

Apple Orchard • Tacet” Tl Hooton 3 Car • 'Monkey Mayor” LP. 

J Church • ‘Undisputed King Of Nothing’ Tl Hooton 3 Car • "By Means Of Maybe” CD. 


Fracture - Have you ever considered re-pressing any of your older stuff, or do 
you just look towards the future more and think more about just getting new 
records out? 

Chris - I’ve kind of thought about re-pressing some of the older stuff, like when 
a distributor phones you and asks you for 50 more of a record for some guy in 
Japan who wants them and you've only got 10 left... I thought about re-press- 
ing the Broccoli stuff but I promised Grant that they would be limited edition 
pressings, and not just get re-pressed and re-pressed for years, which is fair 
enough, but then when they did their album I just gave them the DAT's and 
they put the tracks on the CD, so anybody who hadn’t got them by that point 
could get them. Urn, the last Hooton album went for a re-press on both for- 
mats, but that was because there was still a demand for it and I'd played safe 
with the numbers because I wasn’t sure how many people would be into it 
after coming off Out Of Step, because I wasn’t sure how many we'd sold with 
them. The next Hooton 3 Car CD will have the first two singles on it though, 
because there's people, especially in places like Japan who never really got 
those singles because they were pretty limited and just sold mainly in this 
country, so yeah, the “Spot Daylight" EP and "Danny” single will be on that CD. 
Fracture - Oh, how come you opted for a J Church release? 

Chris • Uh, I should say because everybody else did! It's just when we were 
on tour in Europe at the end of '95 ’and we played in Cologne with J Church 
and, uh, I’d met them a few times before and I liked the band and stuff, and 
then at the end Lance said that he had a DAT with him that was meant to be a 
limited edition Rugger Bugger Christmas seven inch or something but which 
wasn’t gonna be happening. He asked if I wanted to do it my label and it was 
just a case of, ‘well, why not?’, and I gave it a go. That’s how it happened but 


it hasn’t sold brilliantly because I think that there’s just too much J Church stuff 
on the market now. I don’t regret doing it though and certainly the title track I 
really, really like, and they’re really nice guys, so... 

Fracture - Do you think that that was quite a good release in terms of, like, 
deterring your label from getting pigeon-holed as a sort of ‘melodic/ emotional' 
kind of label? You know, just like going off in a slightly different direction? 
Chris - Oh, I never really thought about it like that because, to me, if I like 
something I like it and I’ll do my best by it to try and put it out. But I mean I 
never really thought that the bands on the label were that similar anyway. 
Broccoli and Apple Orchard yeah definitely, but that was just because Scott 
was a massive Broccoli fan before he formed Apple Orchard I think. I did that 
single by Crocodile God too which is a pretty different sort of thing I’d say, but 
yeah, I wouldn’t want to be just doing the same sort of thing all the time. Hope- 
fully it might have made a few people who perhaps haven’t heard any records 
of mine before, who maybe saw the flyer and saw the other catalogue stuff on 
it, think about giving some of the other stuff a go. Still, I don’t think it’s that 
incompatible with the stuff I’ve put out before though. 

Fracture - So what would the ultimate band, who still exist, to put out a record 
for then? 

Chris - That stops me from putting out the Husker Du single then! At the 
moment a band who I’d really like to put something out by is The Get Up Kids 
because I went to see them the other night and they were brilliant, and I have 
that stuff they did on Doghouse which I also really, really like, and I think 
they're definitely one of the best American bands around at the moment. No 
doubt I’ll get in touch with them at some point and hopefully blag a single out 
of them. I’m not really sure apart from that. I’d still like to really work with 
Broccoli but they’re off on Rugger Bugger and doing stuff like that, but I might 
get them back for a single at some point because they're still one of my favour- 
ite bands. 

Fracture ■ / heard a lot of good things about The Get Up Kids... 

Chris - Yeah, well you hear so many American bands these days being raved 
about and I think that a lot of them are kind of a disappointment because you 
look at some British bands and they’re at least as good without anybody rav- 
ing about them. Certainly The Get Up Kids are an excellent band and they 
were really good live, with good tunes as well as being friendly people. You 
can’t really ask for more than that. 

Fracture - You mentioned Out Of Step Records earlier on, uh, what happened 
with them because they were putting out all the Hooton 3 Car stuff for a while, 
weren’t they? 

Chris - Yeah, the Out Of Step saga... How 
much tape have you got left?! Well what hap- 
pened there was that this guy came along to 
one of our gigs, we were playing with R.K.L. 
at The Underworld in Camden, and he came 
along to the gig with Sean from Rugger Bug- 
ger and came up to us after and told us that 
he was starting a label and asked us if we’d 
be into doing a single for him. Anyway, we 
chatted for a while and got talking about mu- 
sic that we both liked, and he started going 
on about how he was gonna call it Out Of 
Step because he was a massive Minor Threat 
fan, and we thought that was pretty cool, so 
he just told us to give him a ring when we got 
back to Newcastle. We went away just think- 
ing that we'd send him a DAT and he would 
knock out 500 singles or something, but it was 
only when I started talking to him more that I 
realised it was going to be a slightly bigger 
label with like full Pinnacle backing and eve- 
rything, so we did a seven inch for him, 

“Driver”, and then he wanted us to do an al- 
bum so a couple of months later we went and 
did “Cramp Like A Fox" and did a single off 
that, but then unfortunately things started to 
go downhill! The guy who was running it, 

Russell, was also running Epitaph UK from 


the same offices but then Epitaph decided that they wanted him in Amsterdam 
instead, so he started spending more and more of his time over there, so it 
was getting very difficult to get in touch with him. I mean I don't think the 
situation was really ideal for him or for us and by the time we got to recording 
a second album it was getting increasingly difficult to do anything, and there 
was a second single off “Cramp Like A Fox" called "Things" which was meant 
to come out and it got pressed up and everything, and just sat in boxes in the 
office because he wasn’t there to do anything about it, and the rest of the 
people in the office didn’t really lift a finger to help at that point. In the end it 
never got released and it’s just sitting in a warehouse somewhere, and Pinna- 
cle won’t let me buy it and Out Of Step is no more so in the end Russell ended 
up working full-time at Epitaph in Amsterdam and he just said to us, “take the 
second album with you and find another label”. He was okay though, you 
know, because we could have been held to contract by Pinnacle, but he was 
cool about letting us look for another label and not wanting to stand in our way 
and stuff. I’ve got no problems with hjjn at all. He’s been a sound guy to us and 
always was. 

Fracture - So you have a record that hasn’t be released and is just sitting in a 
warehouse somewhere? 

Chris - Well Pinnacle got taken over and they decided that they didn’t want to 
fund smaller labels anymore I think, so Out Of Step came to an end and Russell 
got the offer of a job at Epitaph, and then the records got shipped over from 
the offices to Pinnacle’s warehouse and I was trying to buy it off them for ages 
and ages, and we were squabbling about this and that, and then eventually 
we came to an agreed price about buying the single, but then they turned 
around about a week later and said, “oh, it's in the warehouse somewhere. We 
can’t find it and we've got no way of finding it”. They then said that when they 
come across it in a year or two it’ll just go in the furnace, which is a crying 
shame really seeing as it's been pressed up. Short of me going down there 
and wading through their warehouses for three days, there’s not a lot I can do. 

I think there’s 1000 there but I don’t really know as they were hardly in a rush 
to tell us... Then after all that I got big bosses from Pinnacle calling me up 
asking to hear the DAT’s to the second album because they might want to put 
it out and stuff, and at that point I just got really fed up with them so I left it there 
and I don’t really want anything more to do with them. 

Fracture ■ And that’s why you now use Shellshock, yeah? 

Chris - Well I used to get stuff distributed by Cargo up until the point where I 
had done the Apple Orchard album. I mean Cargo were okay but they didn’t 



seem.to be getting stuff out to certain places, 
like they didn’t seem to be getting as much 
stuff to Japan as Shellshock manage to do. 
Also, it was really difficult pinning them down 
for regular sales figures which, you know, you 
really need like every month just to keep a 
grip on how many things you’ve sold, and 
Cargo would just tell me to ring back next 
week, whereas Shellshock are regular as 
clockwork. My own label stuff never went 
through Pinnacle anyway though as it’s a bit 
too ‘big business' in terms of what I wanted 
to do really. I could really do with avoiding 
that whole business thing. 

Fracture - So what do you have coming up 
in the near future then? 

Chris • Well the only thing I can be definite 
about is the new Hooton 3 Car mini album. It 
will be, hopefully, eight new tracks and the 
two singles, like I said before, and that will 
be called “By Means Of Maybe" and that 
should be out May/ June. After that though I 
can’t really be too sure. I maybe wouldn’t mind 
getting in .touch with Jayne Doe, but apart 
from that I’m not really sure. 

Sunderland, SR2 7AQ, England. 
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My first day in Manchester. ..what a humbling experi- 
ence. Sitting on that bus, contemplating the monoto- 
nous journey that it was proving to be. There was a 
growing gnawing feeling in my stomach. I was so nerv- 
ous about making friends and enjoying England 
enough that I didn’t regret leaving so much behind. 
On that long road, I noticed things that I never usually 
see in the small town where I am from in the suburbs 
of Pennsylvania. There I was two minutes earlier, com- 
plaining to myself about petty little worries that are 
faced by people everyday. But there just along the road 
lay a middle-aged man cuddled up in a blanket with 
his head rested upon the hard pave- 
ment, a small orange dog by his side. 

I felt so helpless, but at the same time 
I felt a small sense of relief that it 
wasn’t someone I knew. (Boy, doesn’t 
that sound selfish?) 

Finally, the bus ride had ended. It was 
daunting; what I was seeing right in 
front of my eyes. There was an eld- 
erly woman lying on a bench, all of 
her possessions (a mattress, a blan- 
ket or two, and a small pillow under 
her head) visible on one small bench. 

Why was this happening? Why is it that 
my eyes were closed to this part of 
the world for all of the eighteen years 
that I have been alive? I have heard of 
various stories and even read in news- 
papers about homelessness. But 
goodness, not like this did I ever imagine it. I put all of 
this in the back of my mind and continued on sight- 
seeing the streets of Manchester. 

Almost every other block loomed yet another person 
either lying there curled up, or sitting on the pave- 
ment with a small plastic cup, begging for some spare 
change. In the past, my only experience with poverty 
was the occasional annoyance of a person begging me 
for a quarter whilst I was in Philadelphia one day. I 
walked right past, too afraid to risk the person grab- 
bing me and trying to hurt me. I truly must be a horri- 


ble person. Even while watching television, and Sally 
Struthers (an actress who is renowned for poverty type 
commercials in America) would introduce yet another 
country as victims of famine. Bones would be sticking 
out of their bodies and flies flocking to them as they 
lay on the ground to sleep. Each and every time I’d 
mock her monotone voice or I’d switch the channel I 
always let myself believe that the treacherous sights 
on television were made out to be worse than they are 
to get the hard-workers of America to send multimil- 
lionaires even more money to only use pennies of it 
on what it was really meant for. So, it took this trip to 
England to wake me up. To make me 
believe that I am a selfish person to 
sit back and see this happening and 
not even offer a single hand of help. 

I just can’t imagine not having a 
home to go to or a bed to sleep in. 
I’m sure I don’t want to find out ei- 
ther. So that is when I decided to 
address this as a problem I obviously 
wasn’t going to be able to overlook 
throughout my long stay here in 
Manchester. I needed to do 
something. ..anything. And so I did. 

There it was, the option to take the 
idea of those in America, and start a 
Food Not Bombs chapter here in 
Manchester, England. With a little 
help from another person with the 
same opinions as my own, we did 
what we could to raise money and do what little we 
could to get some sort of charity to evolve. I know that 
I myself do not have the power to make homelessness 
disappear. It will take a lot more than a girl who feels 
undoubtedly saddened by the fact that the world all 
too often closes their eyes on such a wretched thing 
though. The thought of having to beg and rely on other 
people for the little money that may end up in the cup 
at the end of the night. I know that all of this will not 
occur overnight. Someday all of this will end. ..I’m look- 
ing forward to this day, what a wonderful day it will be 
and I hope that I am alive to see it. 





IS VIOLEI 


Poverty is violence. By spending money on bombs in- 
stead of addressing human needs, our government (and 
the governments of almost every country worldwide) 
perpetuates and provokes the violence of poverty in our 
society. One of the most direct physical expressions of 
the violence of poverty is hunger. 

Every day hundreds of millions of people go hungry, 
and although a great deal of this poverty thrives in far 
off Third World countries it also exists much closer to 
home than many of us care to notice. All over the world 
people are beginning to notice this cycle of poverty that 
surrounds us. People are starting to join together in the 
fight against the crippling actions that governments 
have upon the homeless and hungry of the country. Al- 
though relatively new in this country, Food Not Bombs 
has existed in the US since 1978, when the first chapter 
was formed in Boston with help from Keith McHenry 
(who also formed the second chapter in San Francisco 
in 1988). We’re not trying to say that Food 
Not Bombs is going to be the answer to 
all the worlds hunger problems; but what 
we are saying is that setting up a chapter 
in your area may help to provide an extra 
meal a week for 10 or 20 people. 
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Food Not Bombs aims to provide a serv- 
ice to those in need, making ‘food avail- 
able to others where the government fails 
to. Along with that we hold a strong op- 
position to the amounts of money that 
are spent by the worlds governments each 
year on arms and armament. The money 
spent by the world on weapons in one 
week is enough to feed all the people on earth for one 
year. Although there are many other wasteful aspects 
to government spending, the amount that is spent on 
products of war seems to be the most ridiculous in the 
light of the poverty that overshadows nearly every ma- 
jor city in the western hemisphere. Governments con- 
tinue to arm themselves with weapons of death even 
though there has not been a major war on the planet for 
over 50 year and despite numerous pleas to them to 
allocate more spending on housing and shelters for the 
homeless, peoples words seem to go unnoticed. 

Food Not Bombs has realised that we don’t need the 
government’s help make a change, however small it may 
be. There are a million ways that you can help an or- 
ganisation like Food Not Bombs. From starting up your 
own chapter, putting on benefit shows and serving food 


to the homeless, to donating tins of food and unwanted 
clothes to an organisation that will distribute them 
among people that are in need of them. You can make a 
difference. 

Food Not Bombs Manchester recently put on a benefit 
show. There were 7 bands playing and we charged £3.00 
with a donation of a tin of food, £3.50 without. From 
that gig we managed to collect around 100 tins of food 
and raised £200 for the organisation. At the moment 
we’re working on a benefit CD with around 30 punk / 
hardcore bands. 

Although we now have the line-up 99% 
confirmed for the benefit CD, we’re still 
really short of cash to get the CD 
pressed. With the £200 raised from the 
benefit gig and another £400 loaned by 
members of the chapter we’re still only 
half way there. If there is anyone that 
reads this that could help with dona- 
tions or loans to help get the CD 
pressed, then please get in touch. We 
guarantee to pay back all loans to who- 
ever can help. Also if you’re in a band 
and would be interested in playing a 
benefit show in the Manchester area, then also get in 
touch. Our address is: 

Flat 1, 572 Wilmslow Rd. Withington, Manchester. 
M20 3DB. U.K. 

That address should be good until the end of Feb. After 
that we’re not to sure where we’re going to be living. 
We’ll pass our new address on to Russell & Dave at ’Frac- 
ture', so if you want to write after Feb, then get in touch 
with them. 

We’re also on the net: 

E-mail: fnb@jrogerson.force9.co.uk 
Web: www.jrogerson.force9.co.uk/fnb/ 

Thanks, Tammy + John. 





Fortune and GloryfKid 




116 Raleigh LN Wayne, NJ 07470 USA www.popkid.com 
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NEW RELEASES 


LITHIUM JOE - Var Sto-ies Ep 
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SCARPER! - Not As Punk As You' Ep 



Each Ep is £2 ppol from: 

RESOLVE, FLAT 3, 101 
WESTBOURNE AVENUE, 
HULL, HU5 3HT, ENGLAND 
Cheques/POs to ’P.THOMPSON’ 






RECORD REVIEWS 

Have you ever heard the expression “one reporters opinion ’? No, 
me neither, but that’s what the following reviews are - the opinion 
of one person and not a collective ’agreement’ or anything like that. 
If you have a problem then write in, addressing your letter to the 
reviewer who’s got you rattled ‘n’ angry... 

Reviewers for this issue are: Monk Dave (MD), Russell Remains 
(RR), Mel Hughes (MH) and Wolfie Retard (WR). 


ACTIVE MINDS - “National Lotta ‘E’” 7”. 

This was a nice surprise when I found it at the bottom of my letter box. 
I’ve loved ACTIVE MINDS since they started, I even had a band named 
after one of their song titles in the late 80’s. As the saying goes, the 
dynamic duo are back. 8 songs this time. The title track is the most 
melodic song I’ve heard them do and to be honest it’s beatiful and 
brutally honest, as are all their songs. ‘Learn’, ‘Sick World’ and 
‘Pretence’ are fast short songs in true ACTIVE MINDS style. Along with 
these the songs cover a range of topics like fascism, drinking, the 
production of bombs and other war stuff, and the title track about the 
national lottery and drugs. ‘Contradiction’, attacking capitalism, is a 
pretty gloomy metallic industrial affair. The drumming, especially the 
gong type sound of ‘Treeconomics’ puts me off a bit. ‘Insominia’ and 
‘Lest We Forget’, resume things and are a bit longer than those 
mentioned above while retaining their speed. With ACTIVE MINDS, I 
feel I’m being educated and left to do what I feel I must (depending on 
how deep our conscience is), rather than being preached to. Despite 
having only two members, ACTIVE MINDS commands the attention 
that an orchestra would. Essential purchase, supporting the true DIY 
scene. We need more, in your face, bands like ACTIVE MINDS. (MH) 
LOONEY TUNES , 69 WYKEHAM ST, SCARBOROUGH, N.YORKS, 
Y012 7SA, ENGLAND. (They also have a mail order list ofzines with 
over 800 items in stock, please enclose an s.a.e./i.r.c. for it). 

ACURSED / LESS WARNING split 7". 

Brand new 7" on the newly formed Red Storm Rising label, by Staffan 
of Lemonzine. Holy matoney, what an ace way to start with this mega 
brilliant split. LAST WARNING are up first with 6 songs. Machine gun 
drumming, brutally heavy and damn fast guitar and bass. Scorching 
gruff/roared vocals. Superb quality. AGNOSTIC FRONT meets 01 
POLLOI. Acursed are another incredibly fast band. 3 songs this time 
and as powerful as LAST WARNING. A more aggressive and heavier 
NEGATIVE APPROACH (if that’s possible), meets ANTI-CIMEX. 
Awesome. This record islor those who like to be taken and shook. It’s 
one of the best records IVe heard in a long time. It just oozes with 
power and aggression. Hardcore to the max. Another two amazing 
Swedish bands, what on earth do they put in the water over there?! 
Fuck, my legs are killing me now, I’ve palyed this over and over and 
over and been drumming like animal out of the muppets. Ha, ha! I can 
easily get this in for distro if I get 5 or more people writing to me asking 
for it (MH) 

$5 from: Staffan, Sunnanv. 14K, S-222 26 Lund, Sweden. 
AMORPHIS ■ "My Kantele” CDEP. 

Hey this is funny. AMORPHIS are a Finnish prog-rock band. They have 
lots of acoustic guitars and spacey keyboards. They have ‘concepts’ 
(man). Tracks are called things like "The Lost Son (The Brother Slayer 
Part II)". They cover a HAWKWIND track. The songs are of monumental 
length, veering off into experimental head-rocking territories. Now of 
course all of this funny, but the funniest thing is that I actually like it! I 
honestly do... (RR) 

RELAPSE 

ASSERT - "Thumb And Four Fingers Fold To A Fist” 7”. 

This starts off with a terrific 1 0Omph hardcore blast in 'Something Safe 
In Negativity’, and although it gets a tad metally in the middle it’s still a 
fine opener to this new four songer. ‘Violently Blue’ is next, another 
storming punker with occasional moshy bits and some thoughtful 
lyrics about wanker men who beat up their ladyfriends. Flip the plastic 
and ‘Assertiveness’ is another top ultra-thrasher, and 'A Collective 
Force’ closes thing down with more of a Motorhead-style feel, and that 
rocks like a bastard too. ASSERT sound even angrier and punker here 
than on their last EP and I like it a whole lot. Nice sleeve art, decent loud 
sound and a big heap of spite in the grooves. (WR) 

HOUSEHOLD NAME, P.O. Box 12286, London, SW9 6FE, England. 


ASTREAM • “Jumps, Giggles and Shouts” CD/ 28:26. 

Okay, think of the most common formula in punk rock at this moment 
in time... got it? Well that’s ASTREAM. Very much a BAD RELIGIONish/ 
NOFXy affair that speeds up, breaks down and generally sounds like 
Californian Epi-Fat hardcore. These guys are from Sweden though. 
For me personally I think this CD is basically another one of those, 
“well I like the music style and everything, but I’m getting a little bored 
of it” scenario’s, but for the more enthusiastic Epi-Fat fanatics out there 
I think this will do just fine. (MD) 

BADTASTE RECORDS. 

ATARIS • “...Anywhere But Here” CD. 

Now this is fucking great, one of the best pop-punk records this issue 
for sure, so here’s a kiss for Kung Fu. You know it’s gonna be good 
when you see there’s 20 tracks in 32 minutes and they’re all a blast. 
Kinda reminds me of a cross between GREEN DAY and PROPAGAN DH I 
which sounds a bit bizarre, but take the pop hooks of the former and 
add theJb/c cred of the latter and you’re getting there. Oh yeah, and 
everyone round here hates me for applying the MAN DINGO syndrome 
to this -y’know how you’ve got to say MAN DINGO in a comedy Speedy 
Gonzales voice - well with these youVe got to pronounce ATARIS 
literally (ie. ATTARISS, not ATAREES). Sorry that wasn’t funny, I guess 
you had to be there. (RR) 

KUNG FU RECORDS. 

AUNTIE CHRIST - “Life Could Be a Dream” CD. 

AUNTIE CHRIST (what a great name!) are two parts ex-X, as in the 
band X, and one part RANCID, and it’s, well it’s okay. It’s distinctly 
Exene singing, and definitely Matt Freeman’s bass rumblings, but I 
dunno, the thing just doesn’t click for me, in the same way the RED 
AUNTS album didn’t. I guess these female fronted slightly dischordant 
bands just pass me by. It’s the kinda thing that I’d think was great if I was 
pissed then wonder why the next morning when I sobered up. (RR) 
LOOKOUT! RECORDS. 

BAM BAMS - “Come Along” LP. 

Thirteen new tunes from this fine German band, including great 
thrashin’ covers of 'Palisades Park’ and ‘Kids In America’. Ivy still 
sounds like a good mix of Siouxsie and Penelope from THE AVENGERS, 
while the band rocks along with some old style punk stuff and a few 
more HC tunes, and songs like ‘I Don’t Like You’ and Turn My Back’ 
are great. They’re hoping to come over and play some British shows, 
and we’d definitely recommend you go along and check them out, 
and if you have their first album then this is just as good as that. BAM 
BAMS throw some classy pop hooks and even some 60’s influences 
into their brand of straight-ahead PR and it works really well. They’re 
easily one of my top three German bands and as usual with High 
Society the packaging is cool, and I just think you should try something 
different and give this a spin. (WR) 

HIGH SOCIETY, available from: 3 Peppercorn Way, Ipswich, Suffolk, 
IP28RT, England. 

BAP! - “Friday Night” LP. 

New Austrian three piece who play a singalong mix of GREEN DAY- 
type punk, some ska stuff and some basic old school US 'core guitar 
banging, with songs about drinking whiskey and farting. Pretty fuzzy 
sound, decent playing, this is alright, not ground-breaking or anything 
but not dreadful, there are some smart choruses and they seem like 
fun. Don’t have anything else to say about it, really. (WR) 

DSS, P.O.Box 739, 4021 Linz, Austria. 

BARON AUTOMATIC - “Wayfunner” CD/ 30:24. 

Hyuk hyuk, the front cover sports Barbie & Ken engulfed in flames, oh 
for the love of punk-rock masochistic dolly burning! And this is a great 
fun snotty punk album to match the sheer joy of watching Barbie’s hair 
melting onto Ken’s tuxedo. BARON AUTOMATIC are definitely lying 
squarely in the ‘couldn’t-give-a-fuck’ field of punk, as they tear through 
twelve snot-laden energy-packed pop-punk ditties, dishing out 
anthemic choruses like they were going out of fashion. Yeah, I like this 
a lot, it’s just half an hour of music with a big grin and a two-fingered 
salute. I have an idea these guys would be so much fun live too, I can 
just see beer flying everywhere. (RR) 

DUMMYUP INC., PO Box 642634, San Francisco, CA 94164, U.S.A. 

BARRY BLACK • “Tragic Animal Stories” CD. 

Y’know, I think I could probably have sex to this record, but I don’t know 
who’d have sex with me to it. And keeping a good rhythm would be 
tricky too. BARRY BLACK (like BOB TILTON and BOB EVANS) is a band, 
not a person, though in this case it’s mainly Eric Bachmann of ARCHERS 







OF LOAF. There’s no vocals (except when they’re employed for their 
‘tonal qualities’), it’s just kinda avante-garde jazz outings, layered with 
an array of instruments. I once actually listened to the whole thing 
through on a Sunday afternoon but unfortunately I wasn’t havening 
sex, just doing a crossword. But y’know, with the right person, BARRY 
BLACK would make for the smoothest, smoochiest and most 
experimental sex you’ll have. (RR) 

ALIAS. 

BEACON/ TRIBUTE split 7”. 

TRIBUTE seem to have been quite a legend in their short-lived lifetime 
and, judging from their one track on here, ‘Hitherto’, I can definitely 
see why. This song has to be one of the best I have ever heard by them 
as it’s the perfect blend of hazy, dreamy, emotionally fuelled mid- 
paced rock that makes great use of heavy guitar 'and which never 
looses sight of where it’s going. Also, it avoids an impatience to get the 
song over and done with really well. ‘Hitherto’ is a great, maybe 
slightly TEXAS IS THE REASON tinged track that must be heard, 
especially as it is Tribute’s last. The flip-side consists of two tracks from 
a band new to me, BEACON, from London. Their sound is a more 
erratic, dirtier and heavier affair than that of TRIBUTES’s, and has a 
efinite metal influence. BEACON are not a metal band though as they 
defintely hold on to something which keeps your interest. TRIBUTE 
have the choice cut here, but both sides are certainly worth a listen. 
£2.00/ $5.00 post paid. (MD) 

SPREAD, Flat 2, 1 Ascham Road, Cambridge, CB42BD, England. 
BIGWIG • “Un-Merry Melodies” CD. 

Another cool record from the Fearless stable, and as you’d expect it’s 
packed with tight and pacey pop-punk, with some decent lyrics thrown 
in amongst the usual girl/boy songs. Mind you, the time has also come 
to bury the “I eat meat, I eat flesh, I drink blood...” song, sarcastic it 
might be, funny it once was, old-hat it definitely is. But there again I’m 
a fussy vegan so maybe I’ve just got a stick up my arse. Anyway, before 
I veer off an another tangent about putting sticks up your butt, I’ll 
conclude this by just telling you that BIGWIG are a great punk rock 
band with enough cool shit happening on ‘‘Un-Merry Melodies” to 
make you fall over with glee. (RR) 

FEARLESSRECORDS. 

BLACK FORK - “Rock For Loot” CD. 

Fuck do I hate reviewer’s block.... BLACK FORK are just totally like 
some old 80’s American punk band but I can’t for the life of me 
remember who. Y’know they had those ragin’ 60 second songs, with 
a girl screamin; her lungs out over the top of it. And they had the cool 
old school black and white cut’n’pasted lyric inserts. And when you put 
one of their records on it just raced along in a flurry of buzzsaw guitars 
and gang-backed choruses, and was over before you knew it. Just like 
BLACK FORK in fact. Anyway, while you’re all thinking about it, go buy 
this, play it loud and remember how ‘punk’ punk rock used to be and 
still is. (RR) 

LOOKOUT! RECORDS. 

BLITZKRIEG BOP • “Top Of The Bops” CD/ 73:05. 

Even though these guys took their name from the RAMONES, they’re 
not really as similar as you would think. Well it’s all pretty basic, three 
chord northern punk, but rather good and yet another essential slice 
of British punk rock history. There’s 26 tracks here from various 
recordings, so it’s a bit of a mammoth in length but I’m sure most 
people into basic 77 punk will find a couple of tracks here that they can 
really get their teeth into. Yeah, pretty good. (MD) 

OVERGROUND RECORDS, P.O. Box 1NW, Newcastle Upon Tyne, 
NE99 1NW, England. 

BOMB BASSETS - “Take a Trip With..." CD. 

Okay so you know from that previous review what the BOMB BASSETS 
are about, so here are a few extra things I wanna say. Half of them look 
like 35 year old college lecturers, but maybe they are. They’re fun 
guys; John couldn’t make the photo-shoot so this other (non-band) 
guy called Paige stood in for him. I just realized the best way I can 
describe the BB is like a more polished MTX, for sure. In fact, the whole 
thing can be summed up in this wonderful lyric; “Oohwah oohwah I 
love you yes I do-wah oohwah. Oohwah my love for you is true-ah”. 
How cool-ah? (RR) 

LOOKOUT! RECORDS. 

BOMB BASSETS/McRACKINS • “Trip” Split 7" EP. 

Was this cool concept conceived in advance or did it just happen 
when the BOMB BASSETS contributed "Take a Trip” and the 


McRACKINS handed in "I Tripped”? Oh well, whatever happened, it 
produced a wonderful little 4-track collection of sugary pop-punk, ripe 
as accompaniment for a lazy Summer afternoon. Both bands have got 
a wonderfully sweet infectious sound, kinda like melted bubblegum, 
but bubblegum that goes ‘ooh’ and aah’ a lot. Couple this with the 
neat 50’s cover artwork and Gl Productions have turned out seven 
inches of style. (RR) 

Gl PRODUCTIONS, P.O. Box 6948, San Jose, CA 95150-6948, USA. 

BORIS THE SPRINKLER - “Get Mega Anal” LP. 

More spazzy insanity from Rev. Norb and his crazed gang of 
malcontents. You oughta know about Boris by now, but if not then this 
continues their great wave of RAMONE-O-Core / MEATMEN total-fun 
dumb punk rock glee, with songs about Yahtzee, Tijuana, being a 
worry wart, Sheena and her microwave, trying to find a toilet and some 
great titles like ‘(She Digs My) New Wave Records’ and ‘Kill The 
RAMONES’. Cool lyrics, too, like " I'm hangin’ in the attic and I’m 
strangled up in rope / Cuz my best friend took my girlfriend and my 
girlfriend took the dope”. How the hell Norb keeps his groove pumping 
so fine after so long and so much delirium well never know (it was 
Norb’s old Sick Teen ‘zine that the Skate Muties stole all their ideas 
from!), but this is another totally enjoyable blast of madness. Oh yeh, 
and after the 14 songs finish you get to hear them all again, this time 
in alphabetical order. Cool!! (WR) 

BULGE. 

BROWN LOBSTER TANK - “Overflow” 7”. 

A quote from CR#7: "I guess BROWN LOBSTER TANK have now 
gotten past that stage of ‘Brown Lob what?!”’. So with that in mind what 
do they go and do? Uhuh, change their name to the highly inspired 
THE TANK, which apart from being an old 70’s metal band, is also a 
highly crap name. But anyway, Ground Zero managed to capture BLT 
before the awful name change, and I’m so glad they did, cuz I can now 
leave this lying around the house without fear of folk coming around 
and asking why I’m listening to a ropey old 70’s metal band. And it’ll be 
left around a heck of a tot too cuz this is a great Ep, four more of BLT’s 
trademarked pop-punk whirls, oozing with infectious hooks and more 
singatongs than the dawn chorus. And the packaging is just dandy 
too, a full-colour glossy sleeve, with a dunny emblazoned across it, 
neat. (RR) 

£2ppd from: GROUND ZERO, PO Box 533, Nottingham, NG3 5NH, 
England. 

CARPETTES - “The Early Years” CD/ 48:07. 

Musically these guys have an almost 78 era misfits sound to them, 
except for the solo’s, but of course vocally they sound nothing like the 
man Danzig! You know the score with Overground by now - lengthy 
compilations of classic old UK bands, and this is the same deal yet 
again. Except for the fact that some of it sounds like it has been 
recorded from an audio cassette, this is pretty good stuff, topped off 
with funny lyrics on tracks like ‘Radio Wunderbar’ which are just as 
relevant now as they were 21 years ago, when I was two... (MD) 
OVERGROUND RECORDS. 

CHINEAPPLE PUNX/URKO split 7" EP. 

Is that cider I can smell? Oh yeah, it’s eminating from the CHINEAPPLE 
PUNX side, which I’d place firmly in that cider-core bracket. Y'know, 
silly names, one chord punk songs about nazis and the royal family, 
crappy artwork, slack production and all that cider-induced stuff. 
Nothing inspiring but pretty heartwarming to know that this stuff still 
exists. URKO on the other hand tear through four rabid noisy hardcore 
blasts that hark right back to the old late 80s punk bands. The crude 
production job lends weight to the rawness of URKO and as old hat as 
they are, URKO can really pull this off. So if you’re yearning for the days 
when punk was punk, go get this. (RR) 

INFLAMMABLE MATERIAL, PO Box 2544, London, NW6 3DF, 
England. 

CHOPPER/BLEW Split 7" EP. 

Apparently Harry Belafonte ignored these CHOPPPER songs but I 
dunno who he is so there’s no funny one-liner here, sorry. BLEW are 
from Japan, and they rock in a happy-go-lucky way. Their first track is 
totally like something JAWBREAKER recorded on ‘Unfun’, but y’know, 
there are only so many chords and so many ways to string them 
together, and ‘Unfun’ is after all a classic. I remember the Blue Peter 
gang going to visit Tokyo once and all these punk and garage bands 
were playing impromtu sets in the local park, well if I ever go to Tokyo, 
I’m gonna hunt down BLEW and drag them down to that park. 
CHOPPER meanwhile probably don’t play impromtu sets in Wakefield’s 








municipal park, but they do provide two wonderful blasts of hooked- 
up pop-punk that also feature on... (RR) 

CRACKLE! RECORDS, PO Box HP49, Leeds, LS6 4XL, England. 

CHOPPER ■ “Did You Hear That?” CD. 

...a tong with another 23 tracks churned out from the cranked-up non- 
stop CHOPPER machine. In fact it’s every song the well-oiled unit has 
turned out to date, though by the time you read this there’ll probably 
be an album’s worth of new ones. And you know how in discographies 
you get famous folk who blether on about *when I first licked this band’s 
arse they were gifted with musical genius blah blah blah’? Well on 
here Sean Tyler tells it like it is; CHOPPER’S first 7" was shit; they can’t 
drink; or pull; and their songs all sound the same. Aye, all true enough, 
but the fact of the matter is that they all sound like great little pop-punk 
gems. (RR) 

CRACKLE! RECORDS. 

CHUCK - “Westward Ho!” CD/ 31:34. 

Standing out as being better and more genuine than some of the 
newer BAD RELIGION kind of bands that are currently coming from 
labels like Epitaph, CHUCK have a very NOFX sound in terms of their 
guitar style and of course maintain a galloping drum/ guitar breaks 
scenario throughout, but do it well and in a way that makes you want 
to stick it on repeat play. I think the vocals give it the superior edge, and 
when it comes down to it this is a pretty damn good album. Hey, punk 
rock snob, just pretend the ‘two eyes’ logo on the packaging is actually 
a record with ‘FAT’ written above it, then buy it and listen to it - you ARE 
going to like it. (MD) 

FEARLESS RECORDS, 13772 Goldenwest St. *545, Westminster, 
CA 92683, U.S.A. 

CIRCLE JERKS ■ “Group Sex” CD/ 31 :37 and “VI” CD/ 25:47. 

Reissue.... classic punk rock... seminal 80s band... brought back 
memories... better than most new shit... blah blah blah. All true, but 
why the fuck press the "Group Sex” album twice onto the CD back to 
back, when they could have put both albums on one CD? A full 
CIRCLE JERKS retrospective would have been so cool, but £1 3 for the 
samp album twice .... ? (RR) 

EPITAPH RECORDS. 





CLETUS • “Protein Packed” CD/ 24:23. 

Not to be confused with UK’s CLEATUS, these guys are a bunch of 
stupid, snotty punkers from the U.S. who have a cool way of writing 
funny, catchy pop anthems about things like Canada not being very 
good and the fact that Joe Queer doesn’t drink beer. It was produced 
by Mass Giorgini at Sonic Iguana (QUEERS, SCREECHING WEASEL, 
SONIC DOLLS) so you can probably guess the general feel of this 
album - not to serious and pretty throw-away. Even so, songs like ‘New 
Reasons’ do leave you feeling like you would have missed out if you 
hadn’t heard them. Not essential but still very good. (MD) 
JOHANN’S FACE, P.O. Box 479164, Chicago, IL 60647, U.S.A. 

CLEATUS/ FAIR DINKUM split 7". 

A definite favourite for a while now, CLEATUS have really cleaned 
their act up on this first vinyl release for them. The production is perfect 
for their style of anti-rugby boy fuelled fast pop-punk. '(Blow) Up The 
Plow’ was great on their demo tape, but to hear it here, re-recorded 
and tightened up is just a treat. ‘Manufactured Boy Band’ is the second 
track and is up there with all their past efforts. Great lyrics, cutting 
humour and good vocals lace both of these cool songs, so if fast, 
Californian influenced punk rock is this month’s choice for you then 
you could do a tot worse than these two Cleatus tracks. Flip it over and 
you get FAIR DINKUM (great name, cobbers!) who wack out three 
mayhem induced songs about totally irrelevant topics. They’re pretty 
average, but their humerous, throaty thrash-pop is sure to appeal to 
a fair few people out there. If you hate washing then I’m sure you’ll love 
FAIR DINKUM! (MD) 

INCOMING, 39 Morley Grove, Harlow, Essex, CM20 1EB, England. 

COCK SPARRER • “Bloody Minded: The Best of...” CD/ 49:22. 

The Doc seems to be getting a bit retro in his old age, what with a mass 
of PETER AND THE TEST TUBE BABIES re-releases and now this, a 
best of release by the very London accented COCK SPARRER. It 
includes 6 live tracks (like ‘Runnin’ Riot’), 3 new tracks and a few bits 
licensed from Bitzcore. Their music isn’t as drab as some other UK 
street punk outfits, and the accents don’t sound quite as forced as say, 
THE BUSINESS, but overall COCK SPARRER wouldn’t really appear in 
my list of '100 best bands ever’ or anything like that. (MD) 

DR. STRANGE RECORDS. 


COITUS -“Real Cold Fear’T’EP 

Hey after a tong time it’s finally hit me who COITUS remind me of; a 
punk rock MOTORHEAD! Yeah, I can just imagine these three guys, all 
punked up but the singer’s probably got a big boil on his face and 
sings intoo a mic that’s set a foot above his head. Does that sound 
awesome or what? I honestly can’t describe this record any better, it’s 
honestly like Lemmy gone spiky and studded... (RR) 
INFLAMMABLE MATERIAL. 

THE CRIMINALS • “Never Been Caught” CD. 

Wow, someone hand some more of those gold punk rock cred points 
to Lookout for releasing another great punk fucking rock band! THE 
CRIMINALS are like a tot of Lookout’s old bands that they were 
releasing back in the good old days when Christy ran an office in 
London and you could buy their records dead cheap before the 
taxman caught up with them and they had to relocate to the continent. 
Anyone else remember those days, or am I just dreaming? Anyway 
yeah, justlike FILTH, BLATZ and., oh wait a minute., oh that makes 
things clearer... Jesse who hollers in THE CRIMINALS used to holler 
for BLATZ. Duh. So I guess that’s your checkpoint. Just fantastic 
abrasive Bay Area punk rock, and pretty innovative to boot. (RR) 
LOOKOUT! RECORDS. 

.CROCODILE GOD - “Mine the Cat” & “Ladders” 7" Ep’s. 

A hint: do not look at the back of the "Ladders” Ep ever - just censor it 
with a piece of brown paper or something. Honestly if you saw the 
mugs on these guys it would just put you right off an otherwise great 
pop-punk band. And you realize that I’ve just signed my face away cuz 
sod’s law says that we’ll have a gig with CROCODILE GOD sometime 
and they’ll pick up a copy of this zine from the stall, read this review, 
calmly walk over to me and break a bottle across my head. That kind 
of thing happens to me. Anyway, musically it’s just dandy; sharp, short, 
sweet pop-punk blasts that are genuinely original which is no easy 
thing these days. (RR) 

CRACKLE! RECORDS. 

DAGOBAH - “Good Rockin’ Tonight” 7" Ep. 

Oh shit, DAGOBAH are anotherone of those fucking Star Wars obsessed 
punk bands, and I’m laying the law down that the two are not bed 
partners and here’s why; (a) the good guys won, (b) Chewbacca is a 
hippy, (c) so is Luke, (d) C3PO talks like a Tory, (e) nobody has tattoos, 
(f) Vader talks like a metal band’s vocalist and (g) Boba Fett is a crusty 
with dreads. And to dispel another myth, I’d been led to believe that 
DAGOBAH were garagey pop-punk but they’re not, they’re just brilliant 
pop-punk that leans more toward the punk than the pop. The singer 
reminds me a tot of the guy out of CHEMICAL PEOPLE at times, 
especially on the great "Sick of Everything”. DAGOBAH know how to 
build good songs, from a sweet intro that launches headlong into a 
punk rock blast of energy, and grabs your attention right to the end. 
Yup, this little sucker is up there as one of my fave Crackle releases 
yet... (RR) 

CRACKLE! RECORDS. 

DECIBELS -s/t 7” EP. 

Wow oh wow, what a happy blast of power-pop is ringing forth from 
this Ep. It’s kinda like totally pop but full-on punk (but it ain’t) at the same 
time, y’know the way cool old bands like the BUZZCOCKS and 
UNDERTONES were? I think it’s maybe mod music but I really don’t 
know what mod is meant to sound like, I think it’s just like power-pop 
but with bigger hair and chequered mopeds. Anyway, it says something 
about the joy of THE DECIBELS that it got caught in a groove on the 
opener ‘Radio’ whilst I was reviewing this and I sat with a dumb grin on 
my face listening to this guy go "I got my radio on” for about ten 
minutes non-stop. Forget whether THE DECIBELS are a pop band or 
a punk band, they’re just a great band. (RR) 

G.l. PRODUCTIONS. 

DICKS- "1980-86” CD. 

I remember getting the DICKS’ “These People” album years ago and 
not really understanding much of it but loving it regardless. See, the 
thing is, the DICK t S were (and it’s a cliche but it’s true) way ahead of 
their time with their quirky and oft-jazzy hardcore, which twists and 
turns without ever losing an ounce of it’s ‘punkness’ or rawness. In 
order to comprehend the DICKS importance in the big punk picture 
you’ve just got to namecheck some folk; they toured around with the 
DKs, BLACK FLAG, HUSKER DU et al, they were produced by the Spot, 
and the sleeve-notes contains reminiscences from luminaries such 
as Mike Watt, Bob Mould, Ian Mackaye, Klaus Flouride, David Yow, 
Mark Arm etc. And if those names mean nothing to you then go stand 







in the corner and write "I must learn my punk rock history” a hundred 
times. Yeah, this is a cool document of these genuine innovators. (RR) 

alternativetentacl.es. 

DISCOUNT/ J CHURCH split 7". 

Been hearing a lot about DISCOUNT lately, so checking them out was 
obviously something that needed to be done. Well, they’re pretty 
much what I expected - solid, punchy pop-punksters who have a 
brilliant female singer. The first track. ‘It’s Been Years’ is incredible. J 
CHURCH make yet another appearance, this time on the flip-side of 
this, and come out with new two tracks. ‘(I Want To See) Faye Wong’ 
is a pretty good fastish pop tune, although not one of their best, while 
‘What Will I Do’ on the other hand sounds like R.E.M. circa 1 981 . 1 don’t 
think this 7" is really a true representation of the pure brilliance that J 
CHURCH can come up with. (MD) 

LIQUID MEAT, P.O. Box 460692, Escondido, CA 92046, U.S.A. 

DK3 * "Neutrons” CD. 

DK3 stands for The Denison/Kimball Trio. Denison is six-stringer for 
the JESUS LIZARD. Kimball is ex-drummerof the LAUGHING HYENAS 
and MULE. And hell, are these boys smooth. It’s the kinda thing that I 
could put on when I’m at home with my Dad and we could sit there 
smoking Gitanes and sipping on strong black coffee talking about 
Reinhardt. Beiderbecke and Thelonius Monk and discuss their impact 
on contemporary music. Now when Denison and Kimball are slithering 
around on their respective instruments it’s smooth, but when the 
reeds of Ken Vandermark and recorder of Tom Bickley enter the fray, 
it becomes so freeform that I can’t help slipping into some parallel 
universe where I’m a 1950s protege of coffee-house politics. DK3 are 
100% jazz for sure, but if only it was as pure and simple as that. (RR) 
QUARTERSTICK. 

DOWN BY LAW - "No Equalizer” 7" EP. 

What a great (and well deserved) catch for the SD Records crew, it 
says a lot about DBL that they laid down a load of extra tracks just to 
give to DIY labels to release. Although the title track and ’Concrete 
Times’ are taken from the new album (although on here I think they’re 
recorded with the old drummer and have a rougher punk rock mix), 
the other track ’Superfucked’ is unreleased and what a great slice of 
melodic punk rock it is. Basicallly it’s a bile-ridden list of all those things 
that are ‘supefucked’ with a chorus that is pure Smalley class, with that 
wonderfully powerful and emotive voice of his driving it along. I got 
some of these to sell on the distro and my description of it was "do I 
really need to say anything?”, and it still sold out in a fortnight. Most of 
the kids know that DBL rule, but if you don’t, send £2 right now. (RR) 
SUSPECT DEVICE, PO Box 295, Southampton, S017 1L W, England. 

DROPKICK MURPHYS - "Do Or Die” CD/ 40:10. 

So are these guys Irish boys living in Boston or have they Irish 
ancestors? I think it’s the latter (but most likely neither! - Ed). I don’t 
think anyone from here could write corny lyrics like these, well not 
unless they’re some crap pop band or dare I say a folk band. Jesus, 
the name’s a real give away. I’ll start with the first bit. Dropkick, so this 
must be where the skinhead bit comes in. Skinheads are mentioned 
in the lyrics and there’s a real oil feel, but blended with a punky, 
punchy Irish traditional feel to it. And that’s where the Murphy bit 
comes in. If you can imagine a rougher POGUES (yeah, it is possible), 
with full on chanty choruses. I think this works well because you get 
these really Irishy intros, accents, the whole works. Then! You get 
some real blasting hardcore licks that throws you a bit, but really adds 
more charm to it all. They cover ‘Finnegans Wake’, an absolute Irish 
classic andit must be about 20 years since I heard that song. Awesome 
tunes, corny lyrics - though very charming. I can imagine them being 
really great live and judging by the photo on the back cover, energetic 
and throwing your fist in the air in defiance the way you would have 
done at a CULTURE SHOCK gig. (MH) 

HELLCAT RECORDS, P.O. Box 10574, 1001 EN Amsterdam, The 
Netherlands. 


EDGEWISE- "S/T” CD. 

EDGEWISE have turned out a fucking raging piece of metal hardcore 
powered by thick heavy guitars and a voice seething with anger. It’s 
hanging out in the same places a lot of those old Revelation bands like 
JUDGE, BOLD and BURN lurked, it’s got that same urgency and 
heaving rush of venom. And the lyrics are from that YUPPICIDE school 
of negativism that’s realized that the whole human race is fucked up 
and twisted. Yep, this is enough to make me stomp heavy-footed 
around the room with a look of crazed lunacy in my eyes, and not even 
a guitar solo in sight... (RR) 

GAINGROUND. 

EGG HUNT • "S/T” CDS. 

Re-release of this 7” that occurred whilst Ian Mackaye and Jeff Nelsop 
were between bands in ’86, and this is probably like the best thing 
you’re ever gonna hear from either of these guys. “Me and You” is a 
drawn-out chorus worked into a mid-paced h/c song but the sheer 
beauty of this 7" is on “We All Fall Down” which is pretty much Wiat 
FUGAZI should always have sounded like. It’s mid-paced hardcore, 
as passionate as it comes, with Mackaye at his emotive best. If this 
band had continued they would have been one of the finest melodic 
h/c bands of all time, no question. And whilst a two-track six-minute CD 
seems a bit pointless, it all becomes worth it when you set that track to 
play on repeat for an hour and then you still want to hear it again. (RR) 
DISCHORD. 

ELECTRIC EELS • "The Beast 999 Presents...” CD/ 68:47. 

These hairy oldsters were some kind of influence to SONIC YOUTH/ 
BUTTHOLE SURFERS types in their day (early to mid seventies) and 
I can definitely see where the Buttholes got some of their ideas from. 
Well whatever, this is pretty rough sounding (but then it is very old) and 
is a 22 track compilation of their trashy, garagey , slightly glam influenced 
tunes and makes for pretty interesting listening for, uh, a while. They 
have been like ‘very’ important or whatever, but there’s only so much 
I can listen to before I start looking for something else. I think if you’re 
a modern day garage fan though then adding this to your collection 
will increase your street cred tenfold. (MD) 

OVERGROUND RECORDS. 

ERASE TODAY ■ “Colour, Sound & Vibration” CD/ 41 :23. 

We had a day out in Blackpool recently, and two things freaked me out: 
(a) I couldn’t find a 'Kiss Me Quick’ hat and (b) I never saw one single 
ERASE TODAY sticker! I’ve seen E.T. stickers in every damn city in the 
UK and when I was in Rotterdam a few years ago I even saw one on 
a bin outside the railway station. Anyway, onward to the review and 
ERASE T ODAY certainly haven’t stood still on this this, their debut long- 
player. with a new line-up and all-new sound. It’s much rockier and 
direct, going straight for the chest with a firm punch of choppy guitars 
and gravelled vocals. In fact the vocals have gravelled up so much 
that in places this really reminds me of STRAWMAN which is just fine 
in my books. Yeah, I like this new sound, one thing I thought ET lacked 
in the past was the instant hook, but this CD has got plenty. (RR) 
JSNTGM, 51 South bourne Road, Blackpool, Lancs., FY3 9SH, 
England. 

EVEL * "The Trial Separation Anxiety Project” T\ 

A little old now but it comes free with the new issue of “Insignificant" 
fanzine so I thought it best to mention it. And it’s pretty damn cool, four 
tracks of beefy hardcore that’s genuinely loaded with some great 
melodies and singalongs. I guess in a way it’s kinda like indie- 
hardcore or some other lame term. I wouldn’t know myself but a nod 
to CLUTCH is apparently in order; the label likes the comparison, the 
band like the comparison and I like it too: Yeah, good record and in 
a neat package too. (RR) 

FORESIGHT, PO Box 27152, Milwaukee, Wl 53227, USA. 
INSIGNIFICANT ‘zine, 116 Aylesbeare, Shoeburyness, Southend 
on Sea, Essex, SS3 8AG, England. 


DS-13-"S/T”7". 

Holy shit! Hold tight, it’s going to be one hell of a ride. 13 songs of 
raging, furious and fast as hell hardcore songs coming from an early 
Boston style meets the insanity of LOS CRUDOS. Great powerful 
sound. Haven’t a clue what the lyrics are about as I didn’t get any. But 
with song titles like ‘Fukk The Cops’, ‘Society Scandal’, ‘Outstanding 
Assholes’ etc. it’s sure to be in your face. They also do a NO CHOICE 
cover. (MH) 

£3ppd from: BUSTED HEAD RECORDS, Box 275, 90106, Umea, 
Sweden. 


FACET - "Playing Second” CD/ 38:02. 

Dill take us pretty much back to basics here with this kind of old (like 
mid-eighties) sounding thrash punk that has a kind of subtle poppy 
edge to it, and which is laced with disturbing sax bits. Songs like 1 
Guess...’ are the best here as they have rather a ‘dark’ side to them that 
separates them from the usual fast pop-punk song, and which definitely 
entices you to play them more than once. “Playing Second” is kind of 
like the punk rock equivalent to a black comedy and it’s definitely worth 
checking out. Oh, and it doesn’t even come close to sounding like ska 
either! Must be a new direction for Dill... (MD) 

DILL RECORDS. 
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FLESHTONES - "More Than Skin Deep” CD/ 35:00. 

Yeah, like everyone else I’d heard of the FLESHTONES but never 
actually heard them, but I was never really missing much. Just kinda 
scuzzy rock ‘n’ roll soaked in bar-room spillages that sounds way 
more 78 than ’98. 1 could actually listen to this if I was doing some 
roadtrip across a dusty Arizona desert feeling all kinda dirty, lowdown 
and cracked, and stopping in every roadside strip-joint for a watery 
beer along the way. But as it happens I’m not. (RR) 

EPITAPH. 

FLIPPER • "Live At CBGB’s” CD/ 54:11. 

Almost an hours worth of prime FLIPPER agony is what we have here. 
It’s a gig from 1983 at the infamous CBGB’s in New York, and the fact 
that there’s only ten songs in the 54 minutes gives you an idea as to 
how strung out and dirgy these guys were. It’s probably not a perfect 
representation of what this band were about, but it’s a good piece of 
history nonetheless, especially for fans of live recordings. (MD) 
OVERGROUND RECORDS. 

FLUX OF PINK INDIANS • "Not So Brave” CD/ 69:43. 

Between ’80 and '82 this anarcho, CRASS-like band recorded many 
songs, and this CD is a compilation of 25 of those songs (with a few 
done twice but differently) that probably meant quite a lot to the people 
who were into them at the time. It’s all pretty political and negative but 
deals with topics that are still totally relevant today such as animal 
experimentation (‘Blinded By Science’) and Christianity/ life after 
death (‘Is Anybody There?’) which is a good yet horrible song that 
gave me the creeps and made it hard for me to get to sleep at the same 
time! If you want grim, ‘real’ anarchist punk music that really isn’t 
gonna make you smile at all then this is a great place to start (it comes 
with an interesting booklet too). (MD) 

OVERGROUND RECORDS. 

FORTY SIX SHORT • "S/T” 7". 

This is a band new to me (and a label for that matter) and they have 
five songs on here that sound kind of like a cross between SUICIDAL 
TENDENCIES (first album) and CIRCLE JERKS (first album) - just fast, 
aggressive, straight ahead hardcore punk. It doesn’t sound like it was 
recorded in ’97 but that doesn’t matter as this little disk is a pretty damn 
good blast of rough around the edges U.S. hardcore. A tong player will 
be along soon I’m sure. (MD) 

LAST DOLLAR RECORDS, P.O. Box 3980, Long Beach, CA 90803, 
U.SA. 

FOUR LETTER WORD - “A Nasty Piece of Work” CD/ 44:52. 

Well I guess FLW are BYO’s first UK signing so all power to them for 
sticking their necks out far enough to cross the Atlantic and pump 
some faith into UK punk rock. And when I say UK punk rock, I mean UK 
punk rock as is the case with FLW. They care not for any of the splinters 
or side-roads that punk has fragmented into over recent years, 
preferring to steer their vehicle in a straight-line right down the 10- 
lane punk-highway, stopping only to fuel up with some chant-atong 
choruses of intelligent anarchist ideals wrapped up in chunky punk 
straight out of ’86. And y’know I think it’s fine, not amazing, just well- 
played punk rock. I guess by the response to FLW's “Words that Burn” 
7" that a whole lot of people will love this, but it’s just a little too ‘straight- 
forward punk’ for me so shoot me, but maybe FLW will take that as a 
compliment? (RR) 

BYORECORDS. 

FROWNIES - "Amateur Dramatics for Professional Losers” CD/ 
31:16. 

New label with a new band to me and it’s off to a great start. Starts off 
with a snotty blast of garagey punk rock, in the same block of garages 
as SCARED OF CHAKA, then eases into a more straight-forward pop- 
punk number before revving into a rockier graveled sound somewhere 
around early JAWBREAKER. Fortunately THE FROWNIES do all this 
without sounding like three different bands, and they manage to mix 
it all up into a cool snotty punk sound that has more than a few twists 
and some great metal riffs thrown in to throw you. (RR) 

FAREWELL, PO Box 1885, Columbia, SC 29202, USA. 

FUNERAL DRESS • “Songs ‘Bout Sex & Beer & Punk Rock” CD/ 
47:27. 

Basic sloppy one-chord punk from Belgium with titles like 'Free Beer 
for the Punx’, ‘Pogo Never Stops’, ‘Getting Pissed’and 'Punk is Still 
Alive’ - uh, well actually on the strength of this, it most definitely isn’t. 
(RR) 

WE BITE, GonningerStr.3, 72793 Pfullingen, Germany. 


GADJITS - "At Ease” CD/ 46:55. 

I actually got more into this than I thought I would. It’s definitely coming 
from the Hepcat school of music, except it’s not as reggae influenced 
and is just generally a bit more exciting. Songs like ‘Bullet In The 
Mattress’ are really pretty fine party pieces; just nice and bouncy, and 
a couple of other songs on this record sound rather cool too. It’s just 
a shame it got so tiring so quickly. (MD) 

HELLCAT RECORDS. 

GAMEFACE • "Reminder” CD/ 57:41 . 

From small acorns grow big trees. You could say the same for this 
band. Basically this is a collection of songs they made from 1990-92. 

It contains their 1 st and 2nd 7"s (I have the latter), some demo stuff and 
live. 19 songs lasting nearly an hour, phew! Hows that for value for 
money. While the quality is not as polished as the amazingly beautiful 
1997 realease ‘Cupcakes’ you can see where they were coming 
from. Pieces from each of these songs amount to sheer classic stuff. 
Ha, it even says on' the back cover to “lower your standards before 
listening". It has a more punk sound than the new stuff - but as we 
move further into the comp, you can really see the sun rise and begin 
to shine. A handy comp, on CD, a must for fans and a good introduction 
to one of the best poppy punk bands to play sweet music to my ears. 
(MH) 

DR. STRANGE RECORDS, P.O. Box 7000-117, Alta Loma, CA91701, 
U.SA. 

GOMEZ - “S/T” CD/ 70:07. 

This is the debut GOMEZ album but bundled up with their "3410 Apes” 
Ep plus tracks from splits with ALL YOU CAN EAT and KIDSMEAL so 
you’re getting a good bunch of stuff for your money. And decent stuff 
it is too, right from the piss-take DANZIG sleeve art through to the snotty 
pop-punk music. It’s good to hear pop-punk that’s wrapped up in 
eclectic quirks too (I always liked the WYNONA RIDERS for doing that), 
it gives the whole thing a much fresher sound. This also includes four 
bonus tracks of fucked-up-ness at the end wherein each band member 
has chosen a song to totally destroy, so you get crazy shit like GREEN 
DAY sung like elves, and a METALLICA cover played on a broken 
turntable. Yeah, fun and crazy stuff. (RR) 

LITTliE DEPUTY, PO Box 7066, Austin, TX 78713-7066, USA. 

GOOBER PATROL - "Extended Vacation” CD/ 27:08. 

Ooh, ouch, just when you didn’t expect it, Norfolk’s yokel-punks 
renowned for their catchy singalong pop-punk come along with 9 
tracks of raging political punk that surely kick my ass. ‘Course it’s still 
loaded with hooks but the singalongs have been replaced by 
shoutalongs railing against authority and apathy. Add on top of this 
that the GOOBERS still have the best comedy rural accents you’re ever 
likely to hear, and you’re onto one hell of a good thing. (RR) 
THEM’S GOOD, PO Box 8, Corby, Northamptonshire, NN17 2X1, 
England. 

GRISWALDS/KENMORESsplit7". 

Some of the worst ever cover artwork hides some of the snottiest (and 
sloppiest) fuck-you punk rock inside. The GRISWALDS are pretty cool 
manic three chord punk rock so long as they don’t try to harmonize. 
Not the tightest ever band, and pretty crappy production too but I 
guess things like that aren’t too important to a band like the GRISWALDS. 
The KENMORES are much in the same vein, but they have slightly 
better production and they can actually harmonize to a degree. The 
whole thing is about as snotty as a hay-fever sufferers tissue and if 
early QUEERS is your thing, check this out. (RR) 

HOUSEHOLD NAME, PO Box 12286, London, SW9 6FE, England. 

GROOVIE GHOULIES • “Re-Animation Festival” CD/ 28:48. 

Yeah, it’s ‘lookout’ to the max and also an amalgam of everything oool 
about Lookout. Y’know, simple but deadly effective rock ‘n’ roll guitar 
riffs, annoyingly catchy choruses and an overwhelming sense of big 
fun. If SCREECHING WEASEL and the RAMONES were playing a 
Halloween party to a bunch of nerds, three of those nerds would go 
home and form the GROOVIE GHOULIES, plaster smiles on many 
folk’s faces, then steal WEASEL’S old drummer, and churn out a barrel 
of punked up Chuck Berry songs. Sure, it’s nothing new, but it’s sure 
to plant a smile on your pumpkin’s face come next Halloween. (RR) 
LOOKOUT! RECORDS 

GUTTERMOUTH • "Musical Monkey” CD/ 28:16. 

In a scene already saturated with second-rate NOFX wannabes, we 
really don’t need any more, or as in GUTTERMOUTH’s case, another 
third-rate NOFX wannabe. So that’s the music side summarized and 





concluded. Worse still though are the lyrics. Whereas NOFX can write 
an ‘offensive' song and make it funny, GUTTERMOUTH can only revel 
in producing ‘offensive’ songs that are genuinely offensive. The 
sexism, nomopnooia and right-wing ethics presented by 
GUTTERMOUTH seem like all-too honest opinions wrapped up in a 
convenient cotton-wool ball of "hey, ease up, we’re only joking, it’s 
punk rock”. Yeah, well in that case, you’ll not mind if some “fucking 
faggot” comes and smacks your “stupid bitch”, cuz it’s all a joke 
anyway. Fuck that. (RR) 

NITRORECORDS 


J CHURCH - “Undisputed King of Nothing” 7". 

Hey you know the score. J CHURCH release something like a hundred 
7"s a year and they’re invariably excellent. This is no exception. And 
adorned with some fine revolutionary artwork too, that looks like either 
Clifford Harper or Seth Tobocman. If you want a better description of 
what J CHURCH sound like go check out the other reviews that will no 
doubt be in this fanzine, or any other fanzine for that matter. They’ll 
proably tell you it’s great pop-punk and you should start collecting the 
J CHURCH set now. (RR) 

RUMBLESTRIP. 


HATEBREED • "Satisfaction is the Death of Desire” CD/ 26:12. 

Awesome fucking slice of metal h/c! Positively seething with adrenaline- 
fuelled aggression that’s nailed onto a granite wall of massive punishing 
riffs. This is the sort of shit that knocks the breath out of your lungs when 
played loud, and then makes you feel grateful that it did. The vocals 
are barked from gravelled lungs, spitting out sermons of adversity, 
underpinned with metal riffs freshly forged in a steel foundry. Nasty 
(RR) 

VICTORY. 

HEATFARM - “Dawn of the Dumb” CD/ 39:13. 

A good subtitle would be "Record for the Dumb”, as we’re blessed 
with more dumb-punk lyrics, but this time delivered with a few ounces 
more humour than others. Musically, this Danish band are just fine, 
better than a lot and competent enough but all the same, still nothing 
outstanding. A bit like a plate of well-cooked chips but with no salt, 
vinegar or sauce. (RR) 

LUCKY SEVEN, Vindegade 101, DK-5000 Odense C, Denmark. 
( www. Cybernet, dki diehard). 

HEPCAT - “Right On Time” CD/ 50:00. 

No, no, no. If I want dance-hall reggae, I’ll go to a reggae dance-hall 

(RR) 

HELLCAT/EPITAPH. 

HORACE GOES SKIING - “Domestic Violence” 7". 

Wow, remember that old Spectrum 48k game by the same name? I 
used to think that game ruled when I was 10! Shit name for a band 
mind you. And especially for such a great, great band. HGS are a 
totally new English band to me, and I’m totally impressed by their 
infectious pop-punk that’s running in much the same sort of vein as 
TRAVIS CUT. All four songs are instant hits for me and had me 
nodding, humming and foot-tapping from the first chord, and kept me 
to grinning right through to the last cymbal crash. The icing on this 
sweet little punk cupcake is provided by an awesome cover of 
BOYZONE’s “Father and Son”. (RR) 

POPKID, 16 Raleigh Ln, Wayne, NJ 07470, USA. 

HOOTON 3 CAR • “Monkey Mayor” CD/ 31 :05. 

Whoa, just take my legs from under me and allow me to say "Okay, I 
was wrong”. In the last issue of “Charred Remains” I pretty much 
slated H3C’s last 7" and said that I thought they were getting worse 
with each release. So as if to spite me, they come along and produce 
a first-rate album of melodic hardcore, placing them firmly up there 
with the best of British. Their recent billing with SHADES APART and 
SAM I AM was pretty indicative of their sound, a neat blending of coarse 
tuneful hardcore with rough pop hooks. It’s nice to hear a band that 
aren t afraid to take the whole thing down a few notches too with tracks 
like "Playdoh", which works a treat amongst the regular speedier 
tracks. A regular player around these parts, and rightly so. (RR) 
RUMBLESTRIP, 29 Stockton Road, Sunderland, SR2 7 AO, England. 

HUMAN WASTE PROJECT - “Powerstrip” CDS/ 12:10. 

Any band who has an address for their Ian club’ in their CD is pretty 
sad, and HUMAN WASTE PROJECT are just that. They play chuggy, 
slightly industrial tinged crappy metal ‘rock’ with totally dreadful singing. 
The woman sounds like a spoilt little six year old girl who always wants 
her own way, but hey, she swears so she must be cool. Watch MTV’s 
late night rock show if you want to know what these irrelevant chugsters 
sound like. (MD) 

ROLL YWOOD RECORDS (POL YGRAM). 

I AGAINST I ■ “Top of the World” CDS / 9.27 

Ho hum, a pop-punk band on Epitaph and it’s neat, slick, polished, 
melodic punk. Oh look, they do a cover of ‘I Wanna Hold Your Hand’, 
they start it slow and go all fast, then in the middle go slow again and 
speed it up for the end. Ho hum. (RR) 

EPITAPH. 


J CHURCH - “Nothing City” 3 x 7". 

What a great little package - three wonderful J CHURCH 7"s wrapped 
in a big fold-out sleeve featuring piss-takes of famous 7"s over the 
years. The beauty of it being a triple 7" package is that you can’t just 
wander off and leave it playing, you have to listen to each beautifully 
but simply constructed pop-punk song, then turn it over and listen to 
the next. I think DamGood have also pressed this onto CD but that 
totally ruins the appeal, huh? Contact DamGood and tell them you 
want the vinyl, and you want it right now! (RR) 

DAMAGEDGOODS. 

JERKS -“Jerk Off” CD/ 43:56. 

This is another Overground compilation which this time follows the 
history of five guys with tight jeans and big hair. They were called THE 
JERKS and played basic ’77 punk rock songs with funny titles like ‘Dole 
Queue Boys’. There’s fifteen tracks here, one of them being a cover of 
sixties song ‘California Sun’. In all, pretty interesting. (MD) 
OVERGROUND RECORDS. 

JON COUGAR CONCENTRATION CAMP - "Til Niagara Falls” CD/ 
34:11. 

Could I fail to love such a great name? And when that great name is 
coupled with some blazing garage-laced punk music could I fail to 
love them? They’re hanging out in the same sort of downtown bars as 
the NEW BOMB TURKS and the DEVIL DOGS, but have replaced much 
of the aforementioned bands r’n’r undertones with punk rock 
overtones. Plus they have greasy quiffs, (probably a) swaggering 
walk and a fixation on throwing straw around at their shows. Cool as 

(RR) 

BYORECORDS. 

JOYKILLER - "Three” CD/ 38:17. 

Let’s face it, you either love THE JOYKILLER or you truly fucking detest 
them. The fact that they have the sublime TSOL’s singer Jack Grisham 
providing THE JOYKILLER’s vocal duties does nothing to impress 
most h/c punk kids. I mean for a start they have these fucking keyboards 
and pianos and tinkly things and rock ‘n’ roll songs. And they make 
music that your dad would probably think had a ‘good beat’. And 
yeah, you guessed right... I fucking love THE JOYKILLER! For those 
who have left their crappy punk dogmas at the door, these songs are 
timeless moments of pop genius and riotous rock’n’roll exuberance, 
so wake up to it. (RR) 

EPITAPH. 

KARATE - “In Place of Real Insight” CD/ 30:35. 

KARATE have laid claim to my heart. There are so few bands that I can 
listen to and just sit there, glassy-eyed, wallowing in every word and 
chord, turning the whole thing over in my mind, dissecting each song 
and allowing the band to put it back together again. The addition of 
a fourth member for this record (KARATE are now back to a three- 
piece) has, thankfully, done nothing to fill out the sparse sounds that 
the band revel in. This bare and stripped sound always seems to be 
simmering with affectionate anger though, threatening at any moment 
to spill over into disarray. Each song seems balanced between 
perfect reticence and ad-libbed chaos, like subtle layers built onto a 
skeleton of jazz methodology. It’s intensely subdued and profoundly 
low-key. Beautiful. (RR) 

SOUTHERN. 

KEPONE-"S/T” CD/ 46:27. 

These guys are cracked. But I suppose having roots that include 
GWAR, the HOLY ROLLERS and bible-belt child-preacher doesn’t 
really make for sane adulthood. This third full-length offering from 
Virginia’s KEPONE is by far the best yet, loaded up with punk that’s 
been corrupted with everything from swamp-blues, southern-jazz, 
thickset-rock and of oourse twisted religious hymns. Underneath all 
these lunatic styles though, there’s a mighty punk rock sound 
smouldering and blackening the songs whilst hurtling them through 
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their redneck roots. Punk rock with a hundred new edges to it. Just 
great. (RR) 

QUARTERSTICK 

KICKBACK • “Cornered” CD/ 37:58. 

Urn, yeah, French metal h/c with Wolverine style artwork that never 
really gets going. Kinda like in the same way EARTH CRISIS never 
really get going enough to take your head clean off, both bands tend 
to just maul you and leave you bloodied but unbowed. (RR) 

CENTURYMEDIA. 

KICKBACK - “Forever War” CD/ 70:22. 

This just took my head clean off. KICKBACK have learned how to 
sharpen their music to a razor-edge that will slice straight through you, 
rather than just cut you up a bit. They’ve broken away from the 
plodding beats of their debut, powering through riffs fuelled by double- 
kick drum mayhem that Dave Lombardo would be proud of. Yup, if 
metal is gonna keep rearing it’s ugly head through the 90s, then it 
should at least be as ugly this. Pity they decided that 25 minutes of 
ethereal shit on the end was a good idea though. (RR) 
KINGFISHER/CENTURY MEDIA. 

KID WITH MAN HEAD - “Flapjack Hairpiece” CD/ 42:36. 

I’d hesitate to call this great record pop-punk, cuz although it’s definitely 
pop and definitely punk, it’s also neither. I guess I’d be happier calling 
it melodic hardcore (just to exploit another crappy musical pigeonhole), 
cuz it’s definitely melodic and it’s definitely hardcore. Oh, it’s also 
definitely rock too. I guess something like the way STARMARKET are, 
y’know that feel-good singalong play-toud-in-the-car stamp-your- 
foot and use-your-pendls-as-drums kinda thing. Yeah, that good. 
KID WITH MAN HEAD are just a fucking great kick-arse sunny-day 
band that you should check out right now if you’re at all into kick-arse 
sunny-day music. (RR) 

ONE FOOT , PO Box 3834, Cherry Hill, NJ 08034-0592, USA. 

KISS IT GOODBYE - “She Loves Me, She Loves Me Not” CD/ 45:28. 

This is just fucking awesome. Admittedly it took me about 10 listens 
before I realized this, but now from the very first scream of anguish, it 
delivers serial blows to my head. Comprising ex-members of 
DEADGUY, RORSCHACH, AMBUSH and DIE 1 16 it was never going to 
be anything prettier than the aftermath of a motorway pile-up. It’s got 
the agony of DEADGUY, the crushing force of RORSCHACH, the 
unpredictability of AMBUSH and the brutal eccentricities of DIE 116. 
My girlfriend works with people who have serious mental problems 
and this sounds like one their breakdowns set to music; it’s full of 
brooding negativity and the singer shifts his rants from uneasy murmurs 
to maniacal screams. If you’re up to it, get this. (RR) 

REVELATION. 

KURU/ RECTIFY split 7”. 

I was looking forward to hearing RECTIFY because I loved their split 
tape, so I wasn’t disappointed. On the contrary - this is hot. ‘Screams’ 
is fast in the vein of S.O.A. and a host of other fast classic US hardcore 
of the early 80’s, especially around the DC area. A plea to face reality. 
Next is ‘No Future Now’, where they give us the problems - so I guess 
it’s up to us to change them. A chorus of ‘No Future Now’ with a full on 
mid 80’s NYHC attack, with a cool guitar sOto thrown in for good 
measure. Great fast h/c, with cool fast singing. Superb. On the flip it’s 
KURU, who are more experimental and more metallic. Reminds me 
very much of DISCHARGE meets AMEBIX/ ANTISECT. But the 
DISCHARGE comparison is more with the vocals, though ‘Waiting For 
Allah’ is blatant DISCHARGE, fast and bloody brilliant. It’s opening has 
some well crazy science fiction type guitar licks. ‘Do You Feel Safe’ is 
an anti-cop song, a monster of metallic moshy NYHC stomping rage. 
‘Psychosis’ follows closely behind, taking a close, look at man’s 
thoughtless cures for it’s own destructiveness. Musically it’s a mixture 
of the other two. Interesting, but not for the faint hearted. (MH) 

£2 from: INFLAMMABLE MATERIAL, P.O. Box 2544, London, NW6 
3DF, England. 

LAGWAGON - “Double Plaidinum” CD/31 :12. 

Uhuh, it’s LAGWAGON and that’s about it. They’re definitely losing 
their looks, I feel less drawn to each new thing they do. It’s just too, well, 
too lagwagon-esque. Nice silver cover though. (RR) 

FAT WRECK. 

LIFE AFTER LIFE • “Just Trip” CD/ 50:45. 

You’ve got to admire musicians who have been arrested for playing 
illegal music in Commie Czechoslovakia. Spending time behind bars 


because your music is ‘‘incompatible with the tenets of social realism 
and, therefore, undesirable to the ideology of the regime” is pretty 
crazy. But when you move to San Francisco, pretty much anything 
goes, including forming a band that play Czech punk-folk (yup, 
replete with accordion) with a Jello Biafra soundalike hollering over 
the top in undecipherable Czech. So if you’re warped enough to like 
that sort of thing, you’ll like this. (RR) 

ALTERNATIVETENTACLES. 

LOOPHOLE - “The Day the Monkey’s Charm Wore Off” 7". 

Schizophrenia time. Track one is far too much like a ska BLUR to grab 
my balls. Track two is way better pop-punk, snotty and loudmouthed 
with a few twists of skanky frolics, I like this. Track three is even better, 
a wonderful PROPAGANDHI-esque tirade against the TV, bolting 
along at breakneck speeds and littered with intelligent lyrics too. Track 
four is back to more ska-punky stuff, but it’s cool, like a boisterous two- 
tone cockney barrow-boy. I’m reliably informed the singer sounds like 
Ray Davies (outta THE KINKS) too. A mixed bag for sure, but full of 
sweet surprises. (RR) 

HOUSEHOLD NAME. 

LOOSE CHANGE - “D Is For Delinquent” CD/ 23:02. 

Wow, what a mixed up bag of melodic punk delights we have here! I 
listened to this a few times and here are some of the bands that came 
into my mind - BQLLWEEVILS, NO FUN AT ALL and BAD RELIGION (I 
know those last two are the same, but...). Yeah, ‘cos ‘Arcade’ starts off 
like a BOLLWEEVILS track and then seems to turn into ‘Believers’ by 
NO FUN AT ALL - it’s good though, then just when you thought it was 
safe to put your quantum physics text book away, ‘Apple Taff comes 
pounding out of the speakers like a tost ‘‘No Control” track. Things are 
mixed up a little though, with poppier anthems like the excellent 
‘Mendo’ (which I’ve heard elsewhere and can’t put me finger on). You 
know what? I really like this album. (MD) 

NOISE PATCH RECORDS, P.O. Box 1646, Redondo Beach, CA 
90278-0746, U.S.A. 

MAKE UP • “After Dark” CD/ 40:45. 

Urn, ah, yeah, what to say? I really don’t know. I remember years ago 
toads of people were raving about the NATION OF ULYSSES and I was 
just like, ‘‘uh ybah, and what’s special?” and it’s pretty much the same 
thing. Every time I play this album (which was recorded live in London 
’96) I start to think "heck, this is way cool, why don’t I listen to this 
more?” and then by the fifth or sixth song I realize why... it just bugs me. 
Musically it’s fine, “punk gospel music” or "sound verite” or something 
like that, but the singer just keeps saying stuff like "ooh yeah, baby” 
and "come on, alright” in a whiney camp voice. A bit like PRINCE does. 
Maybe it’s because it’s live. Or maybe I’m missing something that 
makes the MAKE UP really cool, or maybe I’m not. (RR) 

DISCHORD. 

MAN... OR ASTROMAN? - “Made From Technetium” CD/ 60:36. 

This is pretty lengthy for a regular tong player, but that’s hardly a 
problem though as this album is simply a great big bag of pseudo- 
SONIC YOUTH meets a man with a big surfboard running down the 
street pretty late at night. What? No, it’s true, but as well as straight 
forward guitars and singing and stuff you also get some interesting 
and strange jangly, bleepy sounds subtly mixed in. In all this is a very 
smart piece of music, even if it is a little different to their previous stuff. 
(MD) 

ONE LOUDER, P.O. Box 1NW, Newcastle Upon Tyne, NE99 1NW, 
England. 

MARSHES ■ "Pox On The Tracts” CD/ 32:1 8. 

I waited in anticipation for this to turn up and I can say that it’s no 
dissapointment either. THE MARSHES take their old, fast punk 
influences and then add a very cool underlying element of slower, 
more broken down rock which works very well, and I think the fact that 
the drummer used to be in DAG NASTY has something to do with that. 
The vocals are awesome too in a moody kind of way, and fit the music 
perfectly (there is a slight Jawbreaker similarity on some of the slower 
songs too). One thing, even though ‘Girl On The Bus’ and ‘Pox On The 
Tracts’ are great songs, nothing here beats their perfect 7" track 
‘Delinquence’. Still, one of the best Doc releases from late ’97 though. 
(MD) 

DR. STRANGE RECORDS, P.O. Box 7000-1 17, Alta Loma, CA91701, 
USA. 

McRACKINS - “Live In Madrid” CD/58:51. 

Two eggs, a dog, punk rock and some Spaniards? Yeah, but it’s not as 






much of a messy recipe as you’d think it might be! This is cool, like a 
collection of McRACKINS favourites, but live I suppose, and makes for 
one up-beat pop induced fun night out (or in, which ever way you look 
at it). Maybe get a seven inch, decide if you like 'em then think about 
getting this. Twenty two track in all. (MD) 

ONELOUDER. 

McRACKIN, Bil - “I am the Eggman” CD/ 32:12. 

In just two and a half years, the McRACKINS have released over 150 
tracks, enough to fill 1 1 full-length albums. That’s pretty frightening. I 
mean it’s frightening that anyone could write that many oool little ditties 
in such a short time. I guess they’re afflicted with the J CHURCH 
disease. So taking a break from band duties Bil McRackin releases a 
solo album of, well, of what might as well be McRACKINS tracks. 
They’re just candy-sweet throwaway pop-punk ditties that’ll make the 
sun shine on shitty days. Definitely bubblegum-punk. (RR) 
SHREDDER, 75 Plum Tree Lane, #3, San Rafael, CA 94901, USA. 

ME FIRST - “Awful Friendly” CD/ 34:24. 

Those cat obsessed S.F. popsters are back, this time with a cool 
collection of 14 beautifully melodic punk’n’roll hits that just never get 
tiring. It’s got the classic ‘Pinkie’ which would have been a big mistake 
if it wasn’t included, and which is matched in quality by tracks like 
‘Drunk And Walking Home Alone’ and the amazing ‘Gene Carroll 
Show’. Denise is a great singer and gives this band a wicked rockin’ 
edge so, uh, what are you waiting for? (MD) 

BROKEN REKIDS, P.O. Box 460402, San Francisco, CA 94146- 
0402, U.S.A. 

MIKE & THE MOLESTERS • “S/T” 7”. 

Bands like this always seem to come from Texas. It must be the heat, 
cheap beer and the lack of anything to do all day long. Like the others, 
MIKE & THE MOLESTERS are nasty, cheap, snot-laden garage punks, 
beating the sweaty life out of the bones of rock ‘n’ roll in some dusty 
dead-end town. It’s got a $20 production job by one of those engineers 
that thinks the bass guitar is something that ‘should be seen and not 
heard’, but hell, that’s all part of being a Texan garage punk band. To 
be listened to with a bottle of cheap liqour in a brown paper bag by 
your side. (RR) 

LITTLEDEPUTY. 

MILLION SIX - “Free Sticker Inside” CDS/ 9:58. 

1 was excited to get this through as I was pretty hooked on their last Ep, 
the one with the tong title about ‘‘Sex, Surrogates and Mother of Pearl’’ 
or something, but this one left mecold. Gone is the energetic and fresh 
melodic punk, replaced with a much more heavy rock punk thing, and 
vocals straight from some late 70s long-hair band. The production 
doesn’t exactly help to cut through the heavy rock thing either with it’s 
sludgy guitars and reverbed vocals. Not as bad as all that, just not as 
good as all that either. Oh, the title isn’t lying though. (RR) 
SATELLITE, 920 East Colorado #151, Pasadena, CA 91106, USA. 

MISCONDUCT - “...Another Time” CD/ 27:06. 

Hey, it really isn't too often you get a good old-fashioned straight- 
forward hardcore band these days, who haven’t gone post-h/c or 
incorporated some lame religion into their music. Sweden’s 
MISCONDUCT have come straight out of New York circa ’85; four 
angry young shaven-headed men writing lyrics about injustices and 
threading them into honest driving h/c complete with gang backed-up 
choruses. About a million miles away from being original, but totally 
refreshing all the same. (RR) 

BAD TASTE, Stora Sbdergatan 38, 222 23 Lund, Sweden. 
MOTARDS/FUCKEMOSsplit7". 

Shit, more of that demented Texan garage punk! The MOTARDS offer 
up two of their customary scuzzy beer-stained maimings of rock'n’roll, 
like Elvis on heroin yelling through a megaphone. The FUCKEMOS 
meanwhile have clearly spent too tong in the desert sun, any band 
that can remind me of RUDIMENTARY PENI circa “Cacophony” must 
be lucked up. Where do I start to describe them? Well try thinking of 
mid-paced hardcore but with Anton Levay muttering over the top in a 
voice lower-pitched than an elephant’s belch, and you’re getting 
somewhere close. Crazy stuff. (RR) 

LITTLEDEPUTY. 

MY OWN VICTIM • “The Weapon” CD/ 34:40. 

Hey, the guy’s got okay vocals! Well that’s a turn up for the books, 
especially when you’re talking about the Century Media/ Gain Ground 
way of doing HC. It’s still kinda metal though and never really gets fasty 


enough to justify a HC tag, but I think it will appeal more to fans of that 
heavy BIOHAZARD style of music. For what it is though, it’s definitely 
above average. (MD) 

KINGFISHER RECORDS. 

NEON HEARTS - “Ball And Chain” CD/73:53. 

A pretty damn fun CD this. NEON HEARTS are an old band (’79) who 
played some great poppy, saxophone riddled punk. rock which I’m 
sure didn’t do as well at the time as it should have, and they sing about 
being unemployed, television and all those other things that were/ are 
very much embedded in U.K. punk culture. Anyway, this is one of the 
best compilations of an ‘old’ band that’s come along for ages, so check 
it out as it’s a good bit of history as well as a nice collection of upbeat 
stormers at the same time. The original pop-punk band? (MD) 
OVERGROUND RECORDS. 

NO FUN AT ALL - “The Big Knockover” CD/ 31 :19. 

Surely everybody knows that NO FUN AT ALL are simply BAD RELIGION 
reborn in Sweden? Really, that’s about all there is to it. But (and yes 
I realize I’m about to lose holier-than-thou punk points for saying this) 
I still love this record. It’s just so polished and catchy and singatong 
and melodious and instant and nice and reassuringly stereotypical. 
Sure, all those adjectives could be used to asperse scorn on NFAA, but 
I just can’t bring myself to say a bad word! I’m such a sap. (RR) 
BURNING HEART, Box 411, 701 48 Orebro, Sweden. 

NOMEANSNO - “Would We Be Alive?” CDEP / 20:48. 

When NOMEANSNO were cranking out fantastically good classics 
such as ‘Dad’ I fell totally in love with them, but then when the "Mr. 
Happy" album came along I started to lose interest quite quickly as 
they seemed to lacking the brutal kick in the guts that they’d become 
so well known for. Well I suppose this falls somewhere in between 
average NOMEANSNO and mediocre NOMEANSNO. The title track 
sounds like a “0+2=1” out-take which is way too monotonous, while 
the other three tracks hardly made me bat an eyelid as they’re just way 
too, dare I say it, ‘funky’. Not the NOMEANSNO I once knew 
(meansknew...) ha, ha. (MD) 

ALTERNATIVE TENTACLES, P.O. Box 419092, San Francisco, CA 
94141-9092, U.S.A. 

NO USE FOR A NAME - “Making Friends” CD/ 35:33. 

How come these guys really don’t sound a lot different to the majority 
of the other Fat bands, but at the same manage to stand head-and- 
shoudier above them? Fucked if I know. Whereas bands like 
LAGWAGON are beginning to sound more than a little impotent, 
NUFAN sound full of vitality and urgency, just generally more ‘into’ it. 
Sure, the songs are wrapped up in glossy harmonies and Fat Wreck 
truisms, but underneath them all are great songs, whether they be 
punk, pop or rock. Songs that you just can’t help getting hooked on. 
Oh, and a sample from that amazing film "Naked” too. Generic and 
just great (RR) 

FAT WRECK 

ONE CAR PILE-UP - “Dr Robotnik” 7". 

Hey, I got to tell you this... on the day Princess Diana got sprayed 
across the Merc’s dashboard, ONE CAR PILE-UP played an afternoon 
gig in a rainy park. Was a band name ever more appropriate? How 
we laughed! And how these same geeks have turned out a wonderful 
Ep of melodic h/c, awash with choppy guitars, steamroller drums and 
more than a few nods towards the PROPAGANDHI encampment. All 
three songs will just dig themselves straight into your head and drive 
some hefty hooks into your brain with the. subtlety of an irate shark. 
Unquestionably up there as one of my favourite British h/c bands, but 
I still wonder why the guitarist pretends to be American? (RR) 
DAMAGEDGOODS. 

PAINTED THIN - “Small Acts of Love and Rebellion” LP. 

Winnipeg must spawn the world’s best political pop-hardcore bands. 
Following in the footsteps of PROPAGANDHI, PAINTED THIN have 
turned out an album of fucking amazing melodic hardcore espousing 
their pro-feminist, animal-loving, environment-protecting, corporation- 
killing, solidarity-encouraging beliefs and opinions. The majority of 
tracks on this album come from their split CD with John K Samson (ex- 
PROPAGANDHI) which sold out long ago, along with three new songs 
which have since appeared on their new "Still they Die of Heartbreak” 
CD. For musical reference-points, also see PROPAGANDHI, but see 
a more pop, or dare I say, more emo PROPAGANDHI. But forget any 
ideas of PROP-copyists, PAINTED THIN have way more to them than 
that, they’re intelligent political people that write superb political pop 














songs, then wrap them in hardcore sounds and present them in 
beautifully executed packages. Obtaining this reoord is essential. 

m 

THE COMPANY WITH THE GOLDEN ARM, Grindelallee 139,20146 
Hamburg, Germany. 

PANIC ■ “Gremlin Generation” CD/ 31 :39. 

This is the first in what is sure to be a truly fantastic line of CD releases 
from the cool Phoenix Records just north of London, and they’ve 
definitely started on a high. PAN 1C are three skint punks from Nottingham 
who definitely dig that whole snotty Lookout! thing, but who are also 
sure to have a load of records from this side of the great water lurking 
deep in their collections. If you can imagine a SCREECHING WEASELV 
SWINGIN’ LITTERS hybrid mixed up, slopped out and plastered with 
cool British vocals then you might just begin to understand how great 
this record is. Fine packaging and a cleverly diverse set of songs make 
up this wicked, shiny five inch slab of attitude. (MD) 

PHOENIX RECORDS, P.O. Box 226, Barnet, EN55SS, England. 

PENTHOUSE ■ “Voyeur’s Blues” 7”. 

Like a seedy underground blues club overrun by drunken gutter- 
punks. These two tracks are unerringly blues in their roots but 
outwardly they are sleazy forays into scuzzy garage punk. One to get 
lowdown and dirty to. (RR) 

WORLD DOMINATION, PO Box 5618, London, W9 3WT, England. 

PERIOD PAINS ■ “Spice Girls (Who Do You Think You Are?)” 7". 

Great bitchy attack on the SPICE GIRLS from this fuzzy punky bunch of 
14 year old girls, sneering and lots of fun, kind of like those early 80’s 
CRASS rex-style bands. Two more cuts on the flip, the scatty ‘Just 17’ 
and buzzing punker ‘Heroes’, and they’re both pretty cool too, in an 
immature kinda way. I’ve got hopes that PERIOD PAINS are allowed to 
progress and develop because they just might turn out to be a most 
entertaining band. They certainly seem more sussed about this 
songwriting lark than I did when I was 14, that’s for sure. Nice sleeve, 
too, with the lyrics mixing it up with their German homework. Yeh, this 
is far more than just ‘novelty’ and I like it. (WR) 

DAMAGEDGOODS. 

PERIOD PAINS • “Spice Girls (Who Do You Think You Are?)” 7". 

Oh boy I have seen so many good reviews of this thoroughly dung 
record that I can’t help but send it down burning in flames. Just 
because they’re four 14 year old girls doesn’t excuse them from 
playing atrocious school-disco punk rock, that drags along like a snail 
on hot tar, and with a singer so annoying that I want to pour sand down 
her throat. Plus I saw better (and funnier) lyrics scratched into the 
desktops when I was-at school than the crummy efforts on here. I guess 
the fact that they’re young and all female is enough to stop a lot of folks 
standing up and declaring the total shiftiness of PERIOD PAINS and 
that’s kinda sad. I care not who is playing it, bad music is bad music. 
(RR) 

DAMAGEDGOODS. 

PETER AND THE TEST TUBE BABIES ■ “Alien Pubduction” CD/ 
36:12. 

With an introduction from Felicity Kendal, re-releases from Dr. Strange 
Records and an interest in aliens, how can anyone say this band 
haven’t got appropriate street cred?! Well anyway, this latest album is 
yet more of the same ‘coming up from the streets’ kind of punk rock with 
that melodic edge that they’ve been doing for the last however many 
years, and with riffs that CHINA DRUM always $teal. Fans will like I’m 
sure, while non-fans will probably go, “yeah, it's okay". (MD) 

WE BITE RECORDS, Gonningerstr. 3, D-72793 Pfullingen, Germany. 

PIETASTERS- "Willis” CD/ 46:06. 

So ‘soul’ it hurts! Someone described the PIETASTERS as the punk 
rock COMMITMENTS and that really is the best description you’re 
gonna get. Failing that (or if you don’t know who the COMMITMENTS 
are - be thankful) you could say the MIGHTY BOSSTONES with added 
soul. I sometimes play this late at night when I’m working and often find 
that my hips have started rocking and my lips have curled into an Elvis- 
style sneer. Like listening to this album, it’s involuntary and I don’t want 
to do it, but it just kinda happens, and I’m sat there playing ‘air-sax’ or 
whatever. I think they’d be a cool punk ‘wedding band’ too, if punks 
were allowed to get married. (RR) 

HELLCAT/EPITAPH. 

PORCELAIN BOYS ■ "Away Awhile...” CD/ 43 :1 5. 

On first listen this was such a cool record. On second listen is was even 


better. On third listen it was excellent. And on fourth listen I’d fallen in 
love. I even had to email the guy at Popkid to inform him that I’d 
changed my mind about it. I can’t say what led to my change of heart, 

I think it’s maybe like seeing a good looking person and fancying 
them, then meeting them and realizing that they’re great to talk to, and 
then falling in love with them. Or maybe it’s just because I’m such a 
sucker for rocky pop-punk, with the emphasis lying on rock. The 
PORCELAIN BOYS just play such sunny but moody pop-punk layered 
with slick rock guitar hooks that I’m enamoured to them. Like good 
food, this reoord is to be drooled over, consumed with relish, and only 
requiring a belch of satisfaction afterwards as you savour the moment. 
(RR) 

POPKID RECORDS. 

REAGAN YOUTH - “Live And Rare” CD/ 34:42. 

Nicky Garratt is doing really well at keeping the name of REAGAN 
YOUTH alive, what with the various ‘volume’ records that NRA has put 
out, .and now this great live and rare 18 track collection. The live stuff 
is not one gig, but selected tracks from a few gigs from back in 1983, 
and I can safely say that it’s all brilliant with excellent production/ 
recording and a great choice of tracks (‘New Aryans’, ‘Anytown’, ‘Go 
Nowhere’, ‘USA’, etc). There’s also a few demo type tracks which I think 
may have been re-mastered because they sound pretty solid, and to 
top this release off is a small booklet that includes write-ups from Al 
Pike and Nicky Garratt, which are both interesting and sad. “Live And 
Rare” is maybe one of the most essential recordings NRA have put out 
so far - Do not miss it. (MD) 

NEW RED ARCHIVES, P.O. Box 210501, San Francisco, CA 94121, 
U.SA. 

REFUSED • "The Shape Of Punk To Come” CD/ 55.1 1 . 

There was something wrong with this CD and it kept on freezing up 
which meant I only got access to about two tracks, but what I did get to 
hear sounded like pretty interesting hardcore, musically, with a 
malfunctioning dalek on vocals. REFUSED definitely fall into the ‘nrew 
wave’ of hardcore though and I’m sure there’s a lot of good tracks on 
this latest long player. (MD) 

BURNING HEART Records, Box 441, 70148 Orebro, Sweden. 

ROCKING DILDOS- "Horny Hit Parade” CD/ 37:16. 

Truly dumb and truly shit metal-punk with the shiftiest shock-values 
pinned on. Duh. (RR) 

OSMOSE, BP 57, 62990 Beaurainville, France. 

SCHEMA - “Sooner Than You Think” CD/ 50:10. 

Wow, this record is beautiful in every way. There’s a distinct UK emo 
sound emerged over the past few years and SCHEMA have managed 
to capture it perfectly on here, blending together elements of their 
peers (BOB TILTON, TRIBUTE, BABY HARP SEAL et al) into their own 
unique sound. It can smoothly shift from melancholic lulling melodies 
to powerful driving hardcore without ever losing any of it’s passion. 
Although this is actually a compilation of their recorded material from 
'95 to present day, it actually sounds like a unified collection, the 
quality is persistent throughout. Yeah, this is just a beautiful record on 
all scores, SCHEMA are up there along with the best of emo bands, 
and this is a really fine document of their career thus far. (RR) 
ARMED WITH ANGER, PO Box 487, Bradford, BD24YU, England. 

SHADES APART ■ “Seeing Things” CD/ 35:12. 

Way more rock than "Save It” but I’m a fool for rock music so kick me. 
It’s rock music that’s loaded with punk embellishments and pop 
dressings though. The only problem this record has is if it’s played 
loudly when you’re driving on an open-road; you’ll feel your foot 
unconsciously pressing on the accelerator and your knuckles turning 
white. Next thing you know, you’re pushing 1 0Omph, tilting the car 
around corners and growling in your throat. That small problem aside 
though, this is a first-class album. (RR) 

REVELATION. 

SHAI HULUD- “Hearts Once Nourished With Hope and Compassion” 
CD/ 34:54. 

Holy shit, tfiis record is incredible! It’s like a heavy rock band went sick. 
Somewhere in the twisted mess of music, traces of the original band 
are still recognizable, but they’ve been crushed beneath immense 
riffs and vocals spat with solid lumps of anguish and despair. 
Occasionally the rock band fights it’s way to the surface but is soon 
beaten back down under a weight of engulfing metal-laden hardcore. 
Go dream of KISS IT GOODBYE, DEADGUY et al, then go get this. (RR). 
REVELATION. 




SNAP-HER ■ “Queen Bitch Of Rock’n’roll” CD/ 34:17. 

Looks like it’s second album time for those ferocious, snotty nosed, 
hippy hating scum bags called SNAP-HER then... And I’m glad to 
because iins is Detter than their debut release. They’ve got much 
better production this time and the vocals are not so prominent, which 
is a good thing, and also the songs just sound, well, better! SNAP-HER 
have definitely been getting into their garage rock’n’roll over the last 
year and a half or so, and it really shows on this record, even though 
they continue to stick to their lyrically sick style! If you already liked them 
then I think you’ll agree that this is their best release so far, and if 
anything they’re now sounding like a harder, meaner DONNA’s. 
Weird, huh? (MD) 

NEWREDARCHIVES. 

SPARKMARKER • “500wattburneratseven” CD/ 71:14. 

I dunno, as much as I love SPARKMARKER, this record just doesn’t hit 
me like “Products & Accessories” did. For the first ten listens or so (and 
for fear of sounding like my mother) the songs all sounded the same, 
they don’t seem to have the contrasting lulls and all-out noise of the 
previous record. With that said though, this is still a great record and 
maybe I shouldn’t compare it so much to it’s predecessor cuz I guess 
if I was to hear this as a new band I’d love it. It’s still packed with chunky 
and emotive hardcore, driven by those trademarked stacatto riffs and 
persuasive vocals. Not too sure about the ‘male model’ vocals or 30 
minute poem on the end though. Anyway, fans may be disappointed, 
new kids probably will not. (RR) 

CRISIS/REVELATION. 

SPIDER BABIES • “Adventures in Sex & Violence” CD/ 29:45. 

The first half is dedicated to songs about sex, the second half to 
violence. And it’s fucked-up rock’n’roll garage punk if you hadn’t 
guessed. And it’s actually pretty cool; definitely dirty, scuzzy and snotty 
and like most lowdown garage music, all over before you know it. It’s 
got the rock’n’roll of the DEVIL DOGS, the manic-overtoad of LOS ASS 
DRAGGERS and the catchiness of the NEW BOMB TURKS, three cool 
bands in my books, so am amalgamation of the three is obviously way 
cool. Check out the hilarious Vox ‘funky wah-wah’ guitar pedal advert 
at the end, man, some of those ‘crazy licks’ crack me up! (RR) 

G.I. PRODUCTIONS. 

SPIDER BABIES/THE PERVERTS split 7" EP. 

The SPIDER BABIES turn in two more tracks of their very cool and dirty 
gar&ge-punk, with a title like "Baby Sittin’ Bastard”, you know what 
you’re getting. THE PERVERTS from Rotterdam are actually even 
dirtier than the SB’s but also more rock’n’roll at the same time, kinda 
like if the SHADOWS were on heroin I guess. Nasty stuff. (RR) 

G.I. PRODUCTIONS. 

STEEKY / STOMACH split CD/ 23:1 1 . 

STEEKY start off this split mini album and are pretty impressive. Sloppy 
punk rock with gruff vocals, maybe sounding like a faster, less 
professional LEATHERFACE or something. Four good tracks from 
them anyway... STOMACH are the second band to get an airing here 
and are even better than STEEKY. More gruff vocals drive these four 
tracks which are really pacey, solid punk rock affairs that build up with 
great melodies and then quickly disintegrate via spot on choruses. I’d 
like to hear a Stomach album, definitely. (MD) 

REJECTED RECORDS, 9 Woodlands Avenue, Dun Laoghaire, Co. 
Dublin, Ireland. 

STUCK MOJO - “Rising" CD/ 46:06. 

This is just very past-it rappy metal that has been done so many times 
before (and better). There’s ‘singy’ bits too which sound, well, deadful... 
Now thai’s the kinda sound I don’t like. (MD) 

CENTURY MEDIA RECORDS. 

STUNTCHILD - ‘A Part Of The Past’ 7”. 

After being only mildly impressed on a first listen, I soon got to really fall 
in love with STUNTCHILD’s, at times, rather soothing pop-punk sound. 
The vocals lie somewhere between BROCCOLI and CROCODILE 
GOD I suppose, while- the music doesn’t really come close to either, 
and in fact I’d say it’s just pretty straight forward melodic punk with a 
slight pogo edge on the faster songs. There’s four tracks here and, 
although it’s the slowest, the title track is definitely the best. (MD) 
STUNTCHILD, 6 Chatsworih Drive, Rushmere Park, Ipswich, IP4 
5XA, England, U.K. 

THE TIE THAT BINDS ■ “Slowly Sinking Under” CD/ 43:12. 

Another excellent band on One Foot roster, and probably the best of 


the bunch too. They play a wonderful blend of punk, pop, hardcore 
and emo; a contrast of styles affirmed by the bands on their thanks list 
- BLUEPRINT, RAIL, PINHEAD CIRCUS, HORACE PINKER, RAINER 
MARIA, RHYTHM COLLISION, JIMMYEATWORLD, UNDERHAND, HAL 
AL SHEDAD, ACTION PATROL etc. Yeah, it’s a tricky thing to pull off but 
THE TIE THAT BINDS are standing with a foot planted firmly in each 
camp; it’s got punk aggression, pop hooks, hardcore power and emo 
feeling, and it’s all carried off with great style. Yup, ths record is gonna 
appeal to a tot of people and you should be one of them, so get to it! 
(RR) 

ONEFOOT. 

THREE MILE PILOT - “Another Desert Another Sea” CD/ 57:47. 

The band claim to be none of the following: pop punk, ska, techno, 
jungle, punk, rap, hardcore, country, jazz, rock and roll, a funny band, 
a cover band or reggae. I think they’re probably right. What they are 
is just a collection of remarkably innovative song-writers who seem to 
have no respect for traditional musical values or ideals, they just seem 
to write these fucking great songs that soar above any genre. I notice 
they didn’t mention emo in their list, so I might be safe in suggesting 
that maybe they have a little bit of emo about them. In no way are they 
an emo band, I think they’d probably detest that pigeonhole more 
than the others, but in it’s most simplistic form, THREE MILE PILOT are 
an undeniably emotive band. Their songs are just solid pieces of 
music that tilt from lulling stripped melodies to guitar driven power. 
Eclectic, thoughtful stuff, built for late nights. (RR) 
CARGO/HEADHUNTER, 4901-906 Morena Boulevard, San Diego, 
CA 92117-3432, USA. 

TOAST • “The Collection” CD/ 22:04. 

You want gossip? I got gossip! Okay so you all know that TOAST were 
one of the most, uh, enigmatic punk bands in the UK of the 90s, you 
either loved them or you hated them, or like me was thoroughly 
indifferent to them. As far as I was ever concerned they were just an 
average punk band that sounded an awful tot like an early incarnation 
of SCR**CH*NG W**S*L (yawn, not that comparison again) and played 
early BAD RELIGION songs badly. Better than the music though is the 
discovery in my tape archive of a industrial-guitar band called SACRED 
TUBE CONSPIRACY featuring on vocals (or in this case gothicgrowling) 
none other than Spencer Grady and ‘live’ drums by Jon Oliver. Oh 
boy, how the mighty can fall! Mail me a blank tape and SAE if you want 
to blackmail them. That’s the dark past of TOAST, the dubious future 
concerns a new band in the style of THE PROMISE RING and CAP’N 
JAZZ. Oh boy. (RR) 

DAMAGEDGOODS. 

TRAVIS CUT - “No Good With Words” 7” EP. 

Hot diggedy darn, what a cool band. I still can’t believe how much 
TRAVIS CUT have improved over the past couple of years, they used 
to be a good pop-punk band, now they’re a fantastic one. And one of 
the things that forever endears me to them is their quintissential 
English-ness, there’s no allusions to USAphilia here, just wonderfully 
straight forward, foot-tappin, chorus-hummin’, summer-day-smilin’ 
pop-punk. And the addition of the hammond on "Save Me Now” is 
inspired. You need this. (RR) 

JSNTGM. 

TRAVIS CUT - “Complicated” CDEP / (9:57) 

Four new tracks from the ‘CUT and as expected, they’re beauties. 
"The sun don’t shine, the birds don’t sing” says the chorus to 
"Complicated” but they do when you listen to this. (RR) 

FLUFFY BUNNY, 20 Elderberry Road, South Ealing, London, W5 
4AN, England. 

TRES KIDS*“S/T”7". 

This is really pretty horrible. Listening to eleven tracks of ultra-fast 
early '80’s influenced thrash that sounds like it’s being sung by a guy 
with throat cancer wouldn’t appeal to me any time of the day, but here, 
on this rain soaked mid-afternoon, it appeals even less. These songs 
are pretty damn bad and I think the only thing that kept me interested 
for more than two minutes was the song title ‘Louis Lane And The 
Turkey Monster’! Other than that though, this is just un-funny, 
meaningless noise. (MD) 

BEAR RECORDS, 1393 Blvd, Athens, GA 30601, U.S.A. 

TURMOIL - “From Bleeding Hands” CD/ 30:53. 

A crunching aural assault of a record. TURMOIL waste no time in 
going straight for the throat, either to slice it open or throttle the life out 
of you. Furious metal h/c seething with anger and intensity. They can 











"CHICK THIS OUT, BABYl” 



a ONEFOOT Records compmon 



throw in some nice quirky touches too, twisting from pounding hardcore 
to off-kilter heavy jazz stuff, ala SNAPCASE. In fact the whole thing is 
only slightly marred by the lacklustre production of Joe Deluca (of 
STARKWEATHER) which only goes to show that a ‘name’ does’t 
necessarily imply quality. Music like this needs a massive thick bass 
sound, but on this record TURMOIL can sound a little too abrasive and 
scratchy, so set your hi-fi’s bass control to full, turn up loud and 
immerse yourself in an album of vicious music. (RR) 
CENTURYMEDIA. 

TURTLEHEAD - “I Preferred Their Earlier Stuff’ LP. 

This is pretty much more of the same slick, bass-driven pop stuff that 
this Scottish foursome have been wacking out for a while now. On the 
last album it was Home And Away and Neighbours characters who got 
the pop song treatment, but this time it’s the annoying incarnation that 
is Zoe Ball who gets the Turtehead seal apporval, among others. I 
think this newie is another step to them acquiring their own sound but 
if I had to give reference, I’d say some of the tracks sound kinda like 
DIESEL BOY meets DESCENDENTS. but stowed down a bit. Yeah, 
pretty good, but probably not as appreciated in the UK as they should 
be. (MD) 

BAD TASTE RECORDS, StoraSodergatan38, 22223 Lund, Sweden. 

V/A • “Are You Listenin’ Dammit?” Cassette. 

Wow, what awesome packaging! The cassette comes in a hand- 
stamped brown paper bag, the tape box is airsprayed and stencilled 
with flames and the little booklet is so cute! This cassette compilation 
has been together as a celebration of bands that embrace the DIY 
spirit so you get a fine mix of different punk bands. Being a Greek 
compilation, the bands are mainly from there, such as MIKRES MERES, 
SHIT HITS THE FAN, A FEW MOMENTS OF DESPAIR, GLASSINE, 
LIBERATE etc. though there’s also THIRD LUNG and SCARPER! from 
the UK. As you’d expect there’s a tot different stuff on this tape, from 
screaming punk rock to industrial to pop-punk but it’s heartwarming to 
know that each band is doing things DIY-style regardless of their 
musical style. Projects like this are the lifeblood that help to keep punk 
rock and the DIY spirit an international event. (RR) 

(3 x IRC's or trade from: Yiannis Polyzos, PO Box 50908, 54014 
Thessaloniki, Greece. 



V/A - “Bay Area Ska” CD/ 60:27. 

You may not believe it, but a tot of good things came from the break- 
up of SKANKIN’ PICKLE, and Tomato Head Records was one of them. 
This 21 track CD consisting of five bands is the first release for Tomato 
Head and is a fine taste of things to come. I know, I know, ska-punk is 
THE sound at the moment and a tot of it is pretty second rate, but really, 
this is the cream of the crop. BLINDSPOT are probably the best on here 
with a really full sound (well there are seven of ’em!) and fast, catchy 
songs. Even so, SLOW GHERKIN with their cool, keyboard riddled 
upbeat latin/ ska crossbreed or JANITORS AGAINST APARTHEID with 
their skankily clad (ahem!) ditties are hardly of poor quality really. The 
CD is topped off with MONKEY who have a slightly ‘older’ feel to them 
(in a Hellcat Records kind of way), and FLAT PLANET who have a 
BLINDSPOT meets reggae vocal style kind of sound to them. Besides 
a couple of Skankin’ Pickle albums, “Bay Area Ska” is probably the 
ONLY ska CD that has kept me listening all the way through. (MD) 
TOMATO HEAD RECORDS, P.O. Box61298, Sunnyvale, CA 94088- 
1298, U.S.A. 

MIA - “Check This Out, Baby!” CD/ 53:48. 

Onefoot have to be one of the fastest growing labels around so it’s just 
as well they’ve released this sampler so you can keep track of what’s 
going on in their HQ. And I can tell you right now that Onefoot HQ must 
be full of really, really good melodic hardcore and pop-punk frantically 
recording new albums and putting sleeves together so Onefoot can 
release more records. The whole album is one big highlight so I’ll just 
pluck some names from random; BUGLITE, PEP RALLY, ALL YOU 
CAN EAT, LICK 57’s, THE TIE THAT BINDS, BLITZ BABIEZ', FUNBOX, 
ADHESIVE, HORACE PINKERand a whole shitload more. If you like the 
stuff that Fat Wreck, Epitaph et al are putting out, but want to dig deeper 
into the punk rock underground, make sure Onefoot is on your route. 
(RR) 

ONEFOOT. 

V/A • “4-Way-Tie-Up” 7” EP. 

Another neat little document of British hardcore from Household 
Name featuring four bands that are all new to me. PUBLIC 
DISTURBANCE kick things off with some tough heavy hardcore that I 
can see pit-fulls of angry kids leaping around to. Next up is F.L.S. who 


are actually kinda poppy but distinctly hardcore at the same time, I 
guess they call it hard-pop-core or something, and it’s actually pretty 
damn good. On the flipside is FREEBASE with a couple of vicious 
heavy-hitting hardcore assaults that delivered a hefty blow to my 
head. Best til last though, as LOCKDOWN hand out a track that welds 
together hardcore, rap, emo and rock into 3 minutes, and the best 
thing is that, believe it or not, it actually works, and well too! Yup, 
another good collection of decent homegrown hardcore. (RR) 
HOUSEHOLD NAME, PO Box 12286, London, SW9 6BT, England. 

MIA ■ “Give ‘Em the Boot” CD/ 61 :1 7. 

Big sampler showing Hellcat’s two schizophrenic sides; half old- 
school punk rock, half ska/reggae. As for the punk bands, well there’s 
good and there’s yawn but fine assaults are launched by the U.S. 
BOMBS, DROPKICK MURPHYS, F-MINUS, CHOKING VICTIM and 
UNION 13. And as for the ska and reggae bands, well there’s boring 
and there’s yawn. Sorry that’s just me. But if you like that sort skanky 
thing, there’s smooth vibes from the likes of HEPCAT. THE SKATALITES, 
THE GADJITS, THE SLACKERS and tots of other bands called THE 
somethings. We’ll get a ska reviewer in for next issue I think. (RR) 
HELLCAT/EPITAPH. 

MIA - “Munster Jukebox Hits” CD/ 59:13. 

From the centre of Spain comes Munster Records - a label concerned 
with spreading the surf-punk word to the people of the world! Well this 
is their sampler which has 24 tracks of various quality, ranging from lo- 
fi surfy trash to up-beat melodic punk. Some of the bands include 
WILD SAMMY AND THE ROYALTONES, THE GAIN, ONYAS, MUMMY 
THE PEEPSHOW, ACTION SUITS and many more, and I especially 
liked SHAME IDOLS and also the rough Spanish version of ‘Surfin’ 
USA’. I’m not sure how much it’s selling at, but as a mid-priced label 
sampler this would be a great purchase. (MD) 

MUNSTER RECORDS. 

V/A -“Punk Bites 2” CD/ 68:55. 

This is the second of Fearless’ "Punk Bites” compilations and, as with* 
#1 , it’s a great seventy minute mix of some totally fine bands. The usual 
hot shots are here in the guise of PENNYWISE (doing a FLAG cover), 
NOFX, PULLEY and STRUNG OUT as well as some not so famous but 
getting there’ kindofbands like DISCOUNT, ASSORTED JELLYBEANS, 
HORACEPINKER, BIGWIG, and WHITE KAPSwho do a cover of ‘Police 
Truck’ by the DeAd KENNEDYS. Of course there’s many more (30 in 
all) and it all jukt generally makes for one excellent compilation. 
You’re not gonna get much better than this, mate. (MD) 

FEARLESS RECORDS. 

V/A -‘‘Punkin’!” CD/ 47:51. 

Eleven tracks, but they’re all on here twice (that means this CD is 
actually 23.775 minutes tong!) but that’s still tong enough to experience 
the trash insanity of LOS PERROS, PUSSYCATS and nine more. Most 
of them are Spanish bands, but then the label is from Spain after all! 
If you’re in a drinking mood then this CD is the perfect aperitif. (MD) 
MUNSTER RECORDS. 

MIA - “Rejected - Volume 2” CD/ 76:51 . 

As compilation CD’s go, this is one of the best, and in fact the only 
problem I have with it is that it’s just TOO MUCH! Not the cost mind you, 
no just the fact that there’s so bloody much on it (took at the playing 
time for fuck’s sake!). There’s 34 tracks here from a massive range of 
bands including TRAVIS CUT, DAS KLOWN, J CHURCH, 
LEATHERFACE, RIOT/CLONE, FIXTURES, RHYTHM COLLISION and 
many more that 1 hadn’t heard but always wanted to check out 
(SPITHEAD, BAMBI, ONE BY ONE, etc). Really, there’s so much good 
stuff on here and the fact that the guy took two years to get it all together 
is a good enough reason to buy it in itself. Brilliant. (MD) 

REJECTED RECORDS, 9 Woodlands Avenue, Dun Laoghaire, Co. 
Dublin, Ireland. 

MIA - “The Last Great Thing You Did” CD/ 49:23. 

Lookout release another of their fine party albums that allow you to sit 
back and drink cheap beer and talk about all sorts of punk crap 
without ever having to get up and change the record. Highlights 
include AVAIL, URANIUM 9 VOLT. CRUMBS, MTX, CRIMINALS, 
SMUGGLERS, PARASITES and a shitload more. In.fact out of 23 tracks 
the only towlights come from the POTATOMEN who sound like a bad 
SMITHS (although apparently the SMITHS are hot stuff for US punks, 
the fools) and the GO NUTS who are funny once and that’s it. But those 
goons aside, this is big fun fun fun. (RR) 

LOOKOUT! 





V/A- "The World Still Won’t Listen” CD/ 53:15. 

Okay, so I waited eight months for this to arrive (well actually I waited 
a month and then totally forgot about it - but still, NOT a good way to run 
a mail-order methinks) and, as always, I fell for the "cool, a covers 
album "train of thought. Well, as always, I totally regret it now because 
this ‘tribute’ to THE SMITHS is really one of the most diabolical records 
I’ve ever heard. There’s a few bands you should just never touch - 
JAWBREAKER are one, and THE SMITHS are another. There is 
nothing you can do to a SMITHS song that is going to make it any better 
really. There’s no denying they were a great and very original band, 
and I think if I was either Morrissey or Johnny Marr I would be so totally 
insulted by this release. Musically, some of the songs are okay, but it’s 
like every vocalist sounds awful from SUBZERO to DOWN BY LAW and 
from SLAPSHOT to SCREW 32, they all just sound shit, and no one 
really sings the song they cover correctly at all. If you like a band then 
listen to them but please don’t totally fucking destroy them out of some 
kind of mis-directed respect. As with most ’tribute’ covers albums that 
have been coming out over the last few years, this is a very bad record 
indeed. Give it a miss, brother. (MD) 

TOO DAMN HYPE, P.O. Box 1520 Cooper Station, New York, NY 
10276-1520, U.S.A. 

V/A -‘They’re Back” CD/ 18:51. 

Promo only sampler of Rev’s reissue roster which is bringing 
unavailable classic hardcore records to the kids. I guess a lot of new 
kids on the block are gonna be ignorant to these records, so coming 
up for them is YOUTH OF TODAY, SIDE BY SIDE, NO FOR AN ANSWER 
and SICK OF IT ALL reissues from aeons ago. Heck I just wish some of 
today’s ‘old-school’ bands could do it as well as these guys. Does that 
make me sound old? (RR) 

REVELATION. 

VAN PELT - ‘‘Sultans of Sentiment” CD/ 37:24. 

Question: how can words atone describe the beauty of THE VAN 
PELT? Answer: they can’t. So ignore my following feeble effort and rest 
assured that they are just awesome. Where to begin? I guess with the 
fact that THE VAN PELT are one of those confidently minimal bands 
that can create times, places and emotions with just two guitars, one 
bass and a set of drums. The balance between these instruments is 
perfect equilibrium; the two guitars never battle for supremacy, they 
just guide the other through each song whilst the bass and drums 
build a subtle and solid foundation for them. The vocals gently and 
metodicaliy ‘talk’ through each song, almost taking on the role of a fifth 
instrument pushing each song gently but firmly along. THE VAN PELT 
aren’t punk, they aren’t rock, they aren’t pop, I don’t even know if 
they’re emo. They just ‘are’. (RR) 

GERN BLANDSTEN, PO Box 356, River Edge, NJ 07661, USA. 
VANPELT-“S/T”7". 

I think that with any punk genre you’re inevitably going to start getting 
second rate imitators who want to be their influences. Well on the 
whole ‘emo’ side of things I’m sure there’s a lot of bands that wish they 
were THE VAN PELT. In such a complex field of music, I think that 
stripping things down has actually had a positive effect on THE VAN 
PELT. The Speeding Train’ is basically one simple tune played with 
great feeling and sung in a very Talkative’ kind of way that works well 
and is easily the best track here. ‘Evil High’ is a pointless minute of 
hand clapping though, but when you think things are going down hill 
The Democratic Teacher’s Union’ pulls you back out of bed, as it’s the 
most upbeat here. A highly diverse band indeed, and whose album 
(see above) is just a totally essential piece of music. (MD) 

Art Monk Construction, P.O. Box 6332, Falls Church, VA 22040, 
U.SA. 

VANILLA POD - “Trigger” CD/ 41 :33. 

It’s tough when you’re a reviewer and also play in a band. See you 
play these gigs with other bands who you then have to review. And 
you’re thinking ‘‘gee, these are like the nicest guys ever, I hope their 
record isn’t shit and I have to say that subtly in my review and piss them 
off”. And then you kinda hope that you don’t play with them again. So 
I was a relieved man when I heard the sheer quality of this debut 
VANILLA POD (although I will admit the name is crap) album and could 
equate the fact that these great guys play great music. Sure it’s nothing 
new, and I’m sure they’d be the first to admit that, but it is just incredibly 
tight, well-played, catchy melodic hardcore that can blow the doors off 
an airplane hangar. And what with this being their debut and all, then 
VANILLA POD are a band that are gonna be one of the coolest around 
in no time at all. (RR) 

THEM’SGOOD. 


VARUKERS - “Murder” CD/ 36:17. 

The good thing about a band like the VARUKERS is that they play their 
music really, really fast, but keep it from falling into a pit of meaningless, 
talentless noise. I mean their songs will sound pretty tuneless to the 
uninterested, but you can make out what they’re singing about (to an 
extent) even without the lyric sheet. The topics covered are summed 
up in their song titles; ‘Hatred’, ‘Murder’, ‘Nightmare Vision’, 'Endless 
Destruction Line’, etc. so a pretty narrow view on things really (ie. 
depressing, hopeless, inevitablility of destruction, and so on), but for 
one of those bands who have never heard of the concept of coloured 
record covers, the Varukers are one of the best. (MD) 

WE BITE RECORDS. 



WARZONE - “Fight for Justice” CD/ 38:59. 

Ah, the perennial hardcore band return with an opening salvo of 
“Who the fuck do you think are? Have you forgot the past?”. Well no, 
but sometimes the past is best left where it was as WARZONE drag 
their NYHC street sounds into the millenium. Sure it’s fine, sure it's^h/ 
c, sure it’s got gang choruses, sure it’s got titles like "I Won’t Follow” 
and "Out of Touch”, and sure it’s nothing new. It would maybe be 
better if Raybeez’s vocals weren’t so loud that he drowns out the music 
and makes the whole thing more akin to h/c karaoke. Not bad but not 
too good either. (RR) 

VICTORY. 

WEAKERTHANS-”Fallow” LP. 

Gosh. What on earth do we have here? All I can say that this is one 
beautiful release of pent up emotion, bringing words alive to the 
sound of pleasantly mellow punk rock. There’s a real homely, upbeat, 
honest feel to this whole thing. It’s got soothingly sung vocals, to an 
acoustic type background that sends forth a bluesy-country feel to it, 
but with laid back punk sensibilities. I keep thinking POLITICAL 
ASYLUM, LOYD COLE, ELVIS COSTELLO and a barrage of those 
early 80’s new wave bands. PROPAGANDHI fans take note as it 
features their ex-bass player and they also do the song ‘Anchorless’. 
Really nice music, without a hint of thrash or speed. Beautiful packaging 
on the G-7 Welcoming Committee Records, which is a. media outlet 
that likes to "bandy about terms like ‘radical’, ‘independent’ and 
collectively-owned-and-operated”. As they say themselves "long live 
the small independent, death to superstores everywhere”. (MH) 
G-7 WELCOMING COMMITTEE, P.O. Box 3-905, Corydon Avenue, 
Winnipeg, MB R3M3S3, Canada. 

WORLD INFERNO FRIENDSHIP SOCIETY - “The True Story Of The 
Bridgewater Astral League” CD/ 26:15. 

A very odd kettle of fish, this one. If anything it sounds like a mix 
between Qussian folk music, a West End musical, THE MAKE-UP and 
a Californian ska-punk band, and to top it off it’s some kind of concept 
album! I can honestly say that I don’t know what to say. (MD) 

GERN BLANDSTEN, P.O. Box 356, River Edge, NJ 07661, U.SA. 

(YOUNG) PIONEERS ■ “On Trial” CD EP / 1 3:56. 

Damn if it isn’t the (YOUNG) PIONEERS and on Lookout too, aren’t 
bands like this obligated to be on Vermiform? Nine tracks of lo-fi 
hardcore, based around minimum traditional structures and maximum 
you’ll-hate-reviewing-this-record styling. It’s just tough cuz it’s like h/c 
but it’s not, it’s punk but it’s not, it’s jazz but it’s not and so on. I guess 
if you’re desperate for a tag, try garage post-punk, now there’s a new 
one! The guy permanently hollers through a megaphone and, oh shit, 
there’s just been this crazy harmonica entered the fray. I am at a toss 
to say anything more, go find out for yourself what it’s like. (RR) 
LOOKOUT! 

ZOINKS! - “Well And Good” CD. 

I like ZOINKS!, and this newie is (gladly) more of the same of their semi- 
sloppy, highly- poppy singalong punk fun. This time, though, they’ve 
managed to get more of an older sounding pro job, it’s like 7 SECONDS 
or something, there’s more space and they sound trashier, and I like 
it better, they almost sound like they’re just cranking this goo out at 
practice. Fabulous harmonies and big choruses, cool snotty vocals, if 
yr into the DESCENDENTS and MTX you’ll be into this too, they even 
sound like speeded-up powerpop bands at times (like on the great 
‘Spotlight’ and ‘Neighbors’). And hey, while I was playing this the sun 
came out and it sounded even better. That’s my kinda band. (WR) 
DR. SRANGE RECORDS. 

Send alt items tor review to the address shown on 
the introduction pages. At the moment we can 
basicatty guarantee that you'tt get a mention. 






DEMO TAPE REVIEWS 

BLACK GARDEN ■ " CallitArt”. 

Hartlepool band who have their debut album coming out mid- 
January, and they describe themselves as ‘post grunge’ which 
is pretty near the mark. There’s definitely a GREEN RIVER / 
early MUDHONEY vibe on some of these demo tunes. They 
can thrash a little too, and at times they get a tad metally (but 
then grunge is just kind of post-post metal anyway, isn’t it?) 
and it’s all alright, nothing spectacular, though 'Wasteful Child’ 
is pretty rocking. Apparently they want to be ‘acknowledged 
by people of importance in the music industry’ when really 
they should be wanting to kill them, but whatever. (WR) 
£2.50 ppd from 26 Winthorpe Grove, Hartlepool, Cleve- 
land, TS25 2JZ, England. 

GLUEBALL - “S /T”. 

This sounds kind of like an industrial, metal laced techno band 
playing COWBOY KILLERS songs. It’s all pretty racey and 
intense, but not really as scary as maybe it’s meant to be. 
Dunno, all a bit macho and full of guitars that sound like 
‘bleeps’ really. (MD) 

No address. 

JESUS UNDERGROUND BAND • “Band From Slovakia”. 

Sort of like a creepy, metallic/ punk version of THE SUGAR 
CUBES with pretty crappy vocals and annoying ‘funk’ rhythms. 
There’s 7 of them In the band but as the old saying goes, it's 
not the size that counts but what you can do with it. If you like 
pretentious, directionless, trumpet riddled cyber-metal then 
this band my just be what you’re looking for. Not for me though, 
guv. (MD) 

Lehotka Pod Brehaml 75, 966 01 Posta Hlinik Nad 
Hronom, Slovakia. 

LEADBELLY ■ “S/T”. 

Six new fuzzy tunes from the studliest band on “British Punk 
Invasion 3”. Starts off with a summer fun BARRACUDAS- 


stye popper in ‘Green’, and another quite upbeat, almost surfy 
pop punk tune called ‘Early Rise’. Then they slow things down 
at the start of ’25th Of May’ (wasn’t there a band called that?) 
but it soon powers up (it’s a bit disjointed, though), they go a 
bit soppy on another one, but the punk returns as the tape 
comes to an end. They probably don’t have much cash so 
couldn’t afford to get this recorded so well, which is a shame 
because the songs are calling out for some diversity in the 
sound. It’s alright, though, just didn’t grab me as much as 
their stuff on that High Society compilation. (WR) 

430 Carlton Road, Barnsley, S. Yorks, S71 3HX, England. 

OFF TARGET -“S/T”. 

Second tape from this Milton Keynes band who’ve played 
with people like KING PRAWN and CYNICAL SMILE, and 
this is that same kind of ‘rock’ stuff that doesn’t do that much 
for me, to be honest (which is the idea, right?). It’s put to- 
gether well, they sound pretty impassioned at times, there’s 
bursts of post-punk noise and some ska-type stuff. Guess 
they just need to define themselves and their sound a little 
more to stand out. There’s some interesting stuff on ‘Bully 
Boy’ and hopefully they’lll get better with future releases, (WR) 
43 Weavers Hill, Fullers Slade, Milton Keynes, MK11 2BN, 
England. 

PERCY • “West Yorkshire Super Heroes”. 

Hey, this is some guy from THE HOUSEMARTINS getting 
back to his ‘punk’ roots. Yeah, right. You know when you see 
those bands on Top Of The Pops who used to be a crappy 
indie band and have jumped on the fashionable punk ‘band- 
wagon 1 ? Well this sounds like one of them. No amount of 
glossy, full colour demo-tape covers can hide this boring piece 
of mediocre indie-punk. (MD) 

23 Fenwick Street, York, Y02 1JR, England. 

RAMPAGE - "S/T”. 

What I know about this band wouldn’t fill the back of an acid 
tab, but RAMPAGE like a good swear and they play rough ‘n’ 
ready EXPLOITED-style Britpunk; angry and fast and actu- 


ally pretty damn cool, without any hint of dumb thuggery. 
Hopefully I’ll get to find out more about these punkers soon, 
but meantime if you see their name anywhere they’re defi- 
nitely worth your time and attention. Oh, their songs are called 
stuff like ‘Load Up Yr Guns’ and ‘Destroyed By Greed’, if that’s 
any help. (WR) 

No address. 

TREEHOUSE - “S/T”. 

I’m a total sucker for strong femme vocals, and 
TREEHOUSE’s Alison has some good stuff going on. The 
band sounds powerful and competent, although it’s a little, 
well, un-punk, it’s more rocky and there’s maybe a slight hint 
of grunge in places. It’s alright, though, and ‘On The Outside’ 
is a pretty great tune, but it’s the fine vocals that really stand 
out here. Nice colourful tape coyer, too, and there’s a certain 
edge to the songs that almost makes TREEHOUSE sound 
like they’re from NY or something, and the last song made 
us think of LOOSE’S ‘Spit’. Not sure of a price or anything but 
I guess a coupla quid should cover it (WR) 

113 Cranston Park Ave, Upminster, Essex, RM14 3XJ, 
England. 

URKO - "Pissing Blood”. 

Great, noisy, hella under-produced Britcore spew (recorded 
at practice, by the sounds of things), with screamed vocals 
and plenty of extreme speed thrashing that sounds just as 
potent as old DRI and MDC live stuff. Yeh, this really kicks 
big fat asses, it’s that great kind of HC that’s so crazed and 
intense it sounds close to destruction all the time but just 
manages to hold it together, and URKO are getting to be the 
best UK exponents of this stuff I’ve heard for a long long 
time. Great punk song titles, like ‘Compression Chamber’ and 
‘Death To Nazi Fucks’, and all round this is one unholy, un- 
pleasant and totally enjoyable selection of Punk Rock ha- 
tred. Someone get ‘em to record an LP so we can hear this 
boss thrash in a ‘proper’ studio!! (WR) 
c/o Jas Toomer, 75 Winsover Road, Spalding, Lines, PE11 
1EQ, England. 


Massive list of video/ aud io tapes for sale (trade), covering 
straightedge, (Spunk, crust, pop-punk, power-violence, old-school 
H/C. Lots of really rare stuff. Fast, quality service. Send S.A.E. 
(UK)/ 2 I.R.C.'s (elsewhere) to:- Mel, 83 Glebe Park, 
Chanterhill, Enniskillen, BT74 4DB, N. Ireland 


Recieve Metal Hammer’s Fanzine Of The Month (!) for 
FREE. Yep, weprintedaboutl 50too many andsaleshaveground 
to a halt. I'm talkin' about MAD MONKS MAGAZINES ft 1 1 of 
course! Just send A5 SAE (38p stamp, UK). Includes interviews 
with ONE HIT WONDER, ATARIS, MAN... OR ASTROMAN?, 
PANIC and more. Also tons of columns, reviews, etc. Write: P.0. 
Box 43, Cardiff, CF2 3WD, Wales, U.K. 


MAD MONKS MAGAZINES #12 OUT NOW! The biggest, 
finest issue of Mad Monks includes interviews with No Use For A 
Name, Pulley, Swingin' Utters, Pinto, Smugglers, Caustic Soda, 
Suicide Machinesandloadsmore! The 76 pagesare toppedoff 
with cool columns, news, letters, tons of reviews, great photo's 
and ace layouts. £ 1 .50/ $3.00 ppdfrom: P.0. Box 43, Cardiff, 
CF2 3WD, Wales, U.K. 


The Armed With Anger Mailout is a combined effort of UK 
punk/ H C labels and distro’s which brings you, every few months, 
up dated lists of records, fanzines, etc. If you want to be on ihe list, 
send your name and address to us with some stamps as a donation. 
Classifieds are £ 1 .00/ 50 words and this is a UK ONLY service 
AWA Records, P.0. Box 487, Bradford, BD2 4YU, UK. 


Speedowax - Rhythm Collision/ Travis Cut 7", Turtlehead/ 
Lovejunk 7", Raggity Ann el Manges 7", Broccoli/ Pinto 7", T ravis 
Cut/ Marshes 7"... Punk rock 7”s from Speedowax £2.50 ppd 
each or five for a tenner! All cheques and postal orders out to Rich 
perry. Send to: Speedowax, 6 - 8 New Street. Dudley, West 
Midlands, DY1 1 LP. England, U.K. Future releases include 
Jayne Doe, Whatever, Gameface and lots more. Thanx, Rich. 


“©CLASSIFIED ADVERTS (£2.00/ £3,00 forewords; £3.001 $4.00 for 60 words) 


Tribute/ Beacon split 7" is now available for £2 UK/ $5 world.. 
We also have a huge list of records, 'zines, etc. so send an SASE to 
get hooked up... Spread, Flat 2, 1 Ascham Road, Cambridge, 
CB42B0.U.K. 


NEWf romSuspect Device: Down By Law "No Equalizer" 7" 
& External Menace/Rectify split 7". Both £2 (inc p&p). Also 
SD#29 with Shutdown, Blew & Lithium Joe, £ 1 (& SAE). Get 'em 
while they're hot. P.0. Box 295, Southampton, S0 1 7 1 LW, 
England. 


TINY FLECKS OF SPIT ’zine number four OUT NOW with 
Groovie Ghoulies, Criminals, Zoinks!, Ataris and loads more rad 
shit we can cram into forty words - £ 1 .00 ppd to Neil, 4 Greenfield 
View, Sedgley, DY3 3NQ, England. ($3.00 world) 


MAD MONKS #12 Panic competition winners! They 
entered and they won a copy of the hot "Gremlin Generation" CD 
by Panic. They were: Pat from Croydon, Steve from Derby, Crabby 
from Staffs and Llama from Ossett. Nice one. 


New EP’s by LITHIUM JOE and SCARPER! out in March on 
Resolve Records! Both have 4 songs of that catchy melodic punk 
rock you all love so much, and SCARPER! have trumpets too 
because they're like that. £2each from: Flat 3, Westbourne 
House, Westbourne Avenue, Hull, HU5 3HT, UK. 


REAL OVERDOSE #1 6 IS OUT NOW! After a break we re 
back and thisissue includes MTX, Urko, Dropkick Murphys, NRA 
and more. £ 1 w/SAE or £ 1 .50 ppd to: 64Chatsworth Drive, 
Rushmere Park, Ipswich, IP4 5XD, UK. 


TOURS AND GIG DATES (always check with venue first as dates listed may change without prior notice) 

MORE GIGS (UNCONFIRMED) - Rocket 


June Of '44 

03/03/98 * Duchess of York, Leeds (w / Bob Tilton & Polaris) 
04/03/98 • 13th note, Glasgow 

Pro Pain/ Gurd/ Furv Of Five 

15/03/98: Derby, Victoria Inn 

16/03/98: Dudley, JB's (tel: 01384 235 597) 

17/03/98: Glasgow, New 13th Note (tel: 0141 423 5714) 

18/03/98: Stockton On Tees, Georgian Theatre (tel: 01642 674 115) 
19/03/98: Bradford, Rio's (tel: 01274 735 549) 

20/03/98: London, Highbury Garage (tel: 0171 607 1818) 

NOF XI Dancehall Crashers 

28/05/98: Wolverhampton, Civic Hall 
29/05/98: Glasgow, venue tbc 
30/05/98: Manchester, venue tbc 


From The Crypt/ Delta 72 (March)/ Rex 
(March)/ Karate (April)/ Misconduct (19/ 
03/98 - 28/03/98)/ New Bomb Turks (early 
April)/ Good Riddance/ AFI / Intensity 
(02/05/98 - 05/05/98)/ Zoinks!/ Whatever 
(early May)/ The Cramps (14/05/98 and / 
or 15/05/98)/ The Criminals (22/04/98 - 
16/05/98)/ Astream (11/06/98 - 20/06/98)/ 
H20 (no dates)/ Agnostic Front/ Dropkick 
Murphys (no dates)... 


C'monfolks.we'rewastingspaceherelGet 
your gig dates to us before 31 /03/98 fora 
FREE listing in next issue of FRACTURE. 













FANZINE REVIEWS 

Coffee Break #7/ 40 pages/ A4/ copied/ 50p & SAE. 

Big and cool zine from this girl/boy writing duo. Interviews come 
from Snuff, Voodoo Qlowskulls, Sick Of It All, Scalplock and 
Lunachicks out ine real strength of Coffee Break comes in it's 
personal writing. There's calls for better pom for women (with 
a classic line about weeners waving about like broken windscreen 
wipers), pleas for men to 'wank not fuck', verbal slayings of 
fundamental Christians, demands that kids dance at gigs instead 
of head-nodding', reviews of cheesy metal (but hey, all metal 
is cheesy, that what's makes it so good!), a backlash against 
genetic engineering and vivisection, reminiscences about school 
days and a shitload more. It's so nice to see a zine cover both 
serious and funny topics, rather than get bogged down in either. 
In fact the only things that bug me are their insistence in titling 
their reviews by record title rather than band and their reticence 
to print their address in an obvious place. But aye, good stuff. 
(RR) 

Coffee Break, Flat 1, 61 Mead row. Godaiming, Surrey, 
QU7 3 HS, England. 

Diversity is Stength #3/ 36 pages/ A5/ copied/ 40p & SAE. 
Hey you know you're reading a punk zine when there's a guy 
on the front cover flicking the V's at you. And DIS actually is 
just one of those cool and punk' zines, with cut 'n' paste layouts, 
plenty of backgrounds of spiky-topped punks, and interviews 
with the likes of Contempt, Black Kronstadt, Road Rage and 
Lovejunk. This zine has just got a really nice down-to-earth feel 
to it with it's funny dissings of tourists, tennis & cricket on TV, 
their crazy trip to the cinema and more. DIS has got no pretentions 
and a healthy, positive rebellious streak. Yay! (RR) 

D./.S., c/o 7/4 Birnes Court, Edinburgh, EH4 4JS, Scotland. 

Drop Out #4/ 36 pages/ A5 wide/ $3.00 ppd? 

This is a really beautiful piece of work,- well written, excellently 
constructed and just generally a very nice package indeed. What 
is it though? Well it's basically a diary kind of thing by Scottish 
MRR reviewer Allan McNaughton charting his journeys to the 
U.S. via Amsterdam and England. Not that much really happens 
but it somehow gets you hooked nevertheless. The San Francisco 
section held quite a bit of meaning to me personally and I think 
that's why I liked it so much. Qo on, check it out. (MD) 
P.O. Box 411341, San Francisco, CA 94141-1341, U.S.A. 
Purchase in the UK from: SPREAD MAILORDER, Flat 2, 

1 Ascham Road, Cambridge, CB4 2BD, England. 

Duhhh #8/ 36 pages/ A5/ printed/ 50p & SAE. 

After a long hiatus, Duhh returns and thankfully it's just as 
fucked-up and plain crazy as ever. If you want to know what 
Anthony's writing style is like, go read his column, if you can 
figure out what 33% of it means then you'll swoon for Duhhh. 
It's basically just a collection of mental notes and days-in-the- 
life-of laid out on beautifully designed DTP'ed pages. Musically 
there is one i/view with Manfat but it's no straight affair. And 
homage is paid to the Carry-On smut emporium town of 
Blackpool as Jane Shag Stamp informs you of twenty useless 
things you can buy there for under a quid. Hell yes, if the Duhhh 
pie is being served, cut me a big slice. (RR) 

Anthony P, PO Box 47, Bradford, BD8 7TX, England. 

Fear And Loathing #44/ 28 pages/ A4/ printed/ £1.00 + 
SAE. 

First of all I didn't like the idea of incorporating interviews into 
a diary-like structure, but that soon grew on me as it made it easy 
to follow and gave an interesting day by day account of Andy's 
life over quite short spaces of time (every issue is like this by the 
way). Because it's well written you find yourself reading the 
entire thing in one session, kindoflikea good book or something, 
and in fact the only thing that let this issue down was the fact 
that none of the band besides The Misfits really interested me 
in the slightest (ie. Faith No More and Jane Weidlin). Overall 
it's a pretty good read, although you're best advised to check out 
#43 (the travels issue) because it's the best one out of the batch 
I got sent. (MD) 

P.O. Box 11605, London, Ell 1XA, England. 

Qone Wise Crackers #1 / 20 pages/ A5/copied/ 30p & SAE. 
Typical first issue I guess,- small and sloppily laid-out but the 


Reviewers for this issue are: Monk Dave (MD), 
Russell Remains (RR) and Mel Hughes (MH) 

potential is there. There are i/views with Travis Cut, Dagobah, 
Ex-Cathedra and Voodoo Qlowskulls but as with most zines 
the good stuff lies in it's personality. Alex has a nice honest 
writing style and it's a pity so much of the zine is taken up with 
short i/views instead of her writings. Could do with some of 
those huge typefaces reducing too so she could fit more in. But 
yeah, like I said at the start QWC is nothing special but with 
a little time could develop into a neat read. (RR) 

Alex Wisecrack, 7 The Laurels, Leeds, LS8 1PD, England. 

Happy House #8/ 48 pages/ A5/ copied/ FREE with SAE. 
Wow, 'Happy House' just keeps going from strength to 
strength! What started as a few stapled pages of eye-straining 
punk news is now a fully-blown, neatly laid-out zine crammed 
with cool stuff. This issue has i/views with Down By Law, 
Wayne Kramer and some spanners called Scarper! who make 
no sense whatsoever but since when have they made sense 
anyway! 'Happy House' also boasts an excellent roster of 
columnists (barring one) who always tum in either thoughtful, 
funny, angry, or stupid columns. Look this is just a fantastic zine 
and you should feel so ashamed if you don't send them a 38p SAE 
and a nice letter right now. (RR) 

P.O. Box 506, Hull, HU5 1YX, England. 

Happy House #9/ 48 pages/ A5/ printed/ FREE with SAE. 
Almost into double figures and looking as good as ever, this 
winter issue of Happy House stands out mostly due to the 
amount of great columns it has (overl 3 pages) which gives a great 
view of various peoples personalities and opinions. The only 
draw-back with this issue I'd say though is that the interviews 
aren't quite as in-depth and interesting as previous issues, but 
there are only four (Smugglers, One Car Pite-l/p, Beauty 
School Dropout and Manfat) which means you're still left with 
loads of record and 'zine reviews, news and other such stuff to 
read, and for free you'd be a fool not to send off for it. (MD) 
P.O. Box 506, Hull, HU5 1YX, England. 

Here Be Monsters #1 3/38 pages/ A4/copied/£l .00 & SAE. 
Clive's intro to this issue is really sobering, he explains how he's 
been caring for his disabled mother 24 hours a day and then how 
his father-in-law has only weeks to live. It kinda puts this punk 
thing into perspective and makes you realize how irrelevant it all 
really is. But then at the end of his editorial he says that doing 
HBM has been one of the only things keeping him going, so 
maybe pynk stands for more than we think. This issue has i/views 
with New Bomb Turks, Fastbacks, Seaweed, Latimer, Six 
Finger Satellite and Quitar Wolf and an absolute shitload of 
reviews. The interviews are all pretty in-depth which makes for 
a good read and the small (but readable) type makes for a lot of 
reading. Job well done. (RR) 

Clive Roberts, 36 Folly Fields, Wheathampstead, Herts., 
AL4 8HL, England. 

Insignificant #1/ 28 pages/ A4/ printed/ £1.00 & SAE. 
Damn, this zine impressed like no first issue from the UK ever 
has! It's beautifully laid-out, nice crisp design and good quality 
photos too. The zine reads very comfortably, especially when you 
consider it's the guy's first shot at zine writing, and everything 
is just incredbly well done. It's kinda straight-edge based but 
thankfully isn't preachy or self-righteous, it's just got a cool 
positive outlook. Interviews are with Integrity, Unbroken, 
Metroschifter and Stampin' Qround, there aren't too many 
reviews but what there are are well written. This just plain 
impressed me. (RR) 

Marcus, 1 1 6 Aylesbeare, Shoeburyness, Southend un Sea, 
Essex, SS3 8AQ, England. 

Insignificant #2/32 pages/7" size/printed/ £2.50 post-paid. 

I was looking forward to this zine arriving. I knew it was on it's 
way as this guy came up to me at a gig in Leeds and introduced 
himself as Marcus. I asked him how he recognized me and he 
said he didn't know, he just kinda thought it was me! He didn't 
have a picture or a description or anything, he just knew it was 
me! Uh, whoa, weird! Anyway, this new issue is beautiful. It's 
packaged as a 7" booklet and is wrapped around an EVEL 7" Ep 
(see music reviews) and bagged up. The layouts are improved even 
more, and there's more of Marcus' personal writing in here which 






is cool. On the music side, there are interviews with Ken Olden 
(Damnation, Battery and Better Than a Thousand), Jordan of 
Revelation Records, Rich of AWA Records and Jay outta Evel. 

I just wish Marcus wouldn't be so critical of his own zine because 
he has something really, really good going here. (RR) 

See above for address. 

Late For The Trend #1 / 36 pages/ A5/ copied/ 30p & SAE. 
Zines like this reassure me. They reassure me that people still get 
excited enough about punk rock to trawl into college, type a load 
of stuff, cut the writing out and stick it onto a punky background 
with a healthy amount of Pritt-Stick. This is just one of those 
first issues that's lacking in style, layouts, thought and know- 
how but is totally loaded with passion, enthusiasm, personality, 
and a big sense of fun. Interviewed are The Shreds, Dagobah 
and Done Lying Down. Yeah, LET I s naive freshness made me 
yeam to be young again and that is no bad thing! (RR) 

Paul & Bren, 27 Qrey stones Road, Qainsboro, Lines., DN21 
2TQ, England. 

Mad Monks Magazines #12/76 pages/ A5/printed/ £1.50 
PPd- 

I think Dave's gonna find it abit weird me doing a review of his 
zine, in his co-owned zine! But nevermind, I love Mad Monks 
and everyone should know about it. Anyway on with the review. 
Dave knows his shit and continues to bring forth another fine issue 
of this quality, quarterly punkzine. Mad Monks basically 
concentrates on the melodic-poppy punk side of things. The 
emphasis is on quality, both in the way it looks (it's beautiful 
to look at and graphically very neat and interesting) and the way 
it reads. It just flows from start to finish. Inside we have 
interviews with No Use For A Name (whose “Making Friends" 
CD is a cracker), Pinto (who are starting to get the attention they 
deserve), leki who's an interesting bloke who does Sty zine and 
a manner of other things. Swing in Utters, Blitz Babies, The 
Smugglers, Suicide Machines, Pulley, Caustic Soda and a 
rather short and unecessary one with Qirls Against Boys. It's just 
crammed full of reviews, columns, information and lots of other 
things. Have to say that Mad Monks is the best zine around that 
covers this genre and cover it he does. Everything is up to date 
and fresh - just how a zine should be. Keep 'em roll in Dave. (MH) 
P.O. Box 43, Cardiff, CF2 3WD, Wales. 

Necro News #4/ 56 pages/ A5/ copied/ price? 

Staple-free zine alert! Uhuh, that bugs me when I pick up a zine 
when I'm sat on the bog and all the pages just kinda flutter on 
my lap or down into the bowl. Oh well, I pieced it back together 
again, and put my own staple thorugh the spine. Necro News 
is a zine that is pr^fty good but could just do with a little more 
thought put into it. The layouts are minimal, and are usually just 
a page of type straight from the wordprocessor, and it seems as 
though the 'caps lock' key seems to get jammed on some articles 
too. But that aside, it does have a real nice healthy attitude and 
a lot of enthusiasm so maybe I'm just spoilt. Interviewed are The 
Radiacs, W.O.R.M., The Steam Pig, The Fireballs, Sick on 
the Bus and The Barnyard Bailers, plus there's reviews and 
articles, but with the layouts being as they are, it's often difficult 
to see what's what. Oh well. I'm just a designophiliac. (RR) 
Email: necronews@seizure. demon. co. uk. 

No Reason #3/ 68 pages/ A5/ copied/ 50p & SAE. 

Crazy damn crazy stuff and improved so much since the first issue 
(which Dave Monk loved so much). Reading No Reason kinda 
reminds me of a drunken night out with some punk kids, y'know 
getting all hyper and talking about punk rock and drinking and 
stupid things you've done in your youth and then drinking more 
and getting even sillier. So in amongst all this revelry you'll also 
come across interviews with Burnside and Stands to Reason 
and a whole bunch of reviews (praise them, they detested that 
Quttermouth album nearly asmuch as I did!) andother wacked- 
out shit. There's also a well done article by a girl who just wants 
to be accepted as a punk, not as a punk-girl, which is something 
we've been talking about around here of late. Like you can still 
slate a girl punk band if they're a bad punk band, and you can 
still talk about wanking around girls, y'know! Qood crazy zine. 

(RR) 

64 LeighcliffRoad, Leigh-on-Sea, Essex, SS9 1DN, England. 

Ox/ #29/ 132 pages/ A4/ newsprint/ $3.00 ppd? 

They sure don't do things by halves over in Germany, and this 


'zinc is total evidence of that. As with all issues, this comes with 
a 30 track compilation CD, and the actual 'zine includes 
interviews with Samiam, Down By Law, Oxymoron, Dirty's, 
Wayne Kramer and loads, loads more. The text is tiny but not 
unreadable (well, it's in Qerman so it is to an extent!) and the 
amount of stuff that is in it just basically makes me gasp in awe! 
It's packed and if you can't read Qerman get it anyway 'cos the 
CD is ace. (MD) 

P.O. Box 143445, D-45264, Essen, Qermany. 

Pond Life #8/ 36 pages/ A5/ copied/ FREE with SAE. 

This is actually #8 of BBZine that usually covers Britpopand Indie 
crapola, but they decided to do a punk issue. And well, it's fine 
but it's also kinda dull. TTie content is 1 00% interviews and biogs 
which is guranteed to make for dull reading, and the layouts hardly 
inspire excitement either. There are interviews with T urtlehead. 
Fury of Five, Cleatus, Sound, Destination Venus, Jumpin' 
Land-Mines, Antibodies and a lot more which in themselves 
are fine, just a little repetitive. I dunno maybe I'm being a little 
harsh considering it's a free zine, but some personality wouldn't 
go amiss. (RR) 

12 The Lawns, High Street, Stonehouse, Qloucestershire, 
QL 10 2NU, England. 

Push #1 4/ 1 00 pages/ A 5/ printed (full colour)/ $3.00ppd. 
This is the best 'zine you will see in the world, ever. It's a 
skateboard 'zine done by one guy, totally DIY, yet thick 'n' slick 
and basically an A5 version of Sidewalk Surfer (if you're a skater 
you'll know how glossy and slick that is). The music that was 
in previous issues has gone, which is a bit of a shame, but other 
than that this rules beyond belief. The main bulk of it is Jan's great 
photography which includes sequences and other such professional 
skatebaord magazine malarkey, all set out in an eye-catchingly 
exquisite way. This zine is just so amazing. In fact this zine is 
incredible. Hey, stop the press! I just recieved a copy of Push 
Video #1, so all the great photographs in issue #14 of the mag 
can now be seen in all their moving glory. It's probably about 
a tenner pb>st paid and it's really good,- about 25 mins long. (MD) 
P.O. Box 528, 9000 Qent 1, Belgium. 

Real Overdose #13/ 68 pages/ A5/ printed/ £l & SAE. 
Ha, I knew Wolfie would burn-out eventually! The strain of 
producing a zine the size and quality of Real OD would inevitably 
take it's toll sometime! Anyway, this was the issue before 
Wolfie's mysterious disappearance, there is actually a new one 
out now so Dave's probably reviewed that below. So what do 
you want me to tell you about Real OD that you don't already 
know! Okay, I'll keep it simple, this zine rocks! It's just totally 
crammed with cool stuff that will keep you reading for a week 
solid. The layouts are hectic but readable (like Flipside is) and 
Wolfie's writing just oozes with energy and enthusiasm. 
Interviews are with Assert, Johnny Ramone, Lunachicks, 
Tribute to Nothing, Thee Overdose, Travis Cut, Screeching 
Weasel, The Crumbs and more, but they're really just an aside 
to the other stuff that fills Real OD and gives it it's unique feel- 
good factor. Fantastic. Qo buy. (RR) 

Real Overdose, 64 Chatsworth Drive, Rushmere Park, 
Ipswich, Suffolk, IP4 5XD, England. 

Real Overdose #16/ 60 pages/ A5/ printed/ £l & SAE. 
After Wolfie's longest 'break' yet (seven months!), issue sixteen 
has finally made it out into the big bad world and, as always, 
it's a mammoth text-a-thon brimming with interviews, columns 
and reviews. This issue's cover stars of Mr. T Experience but 
also included are Dropkick Murphys, NRA, Urko and a couple 
more, and the fact that the page count is slightly down on the 
last few issues doesn't really matter in the slightest, 'cos Real OD 
was the first 'zine of this size coming out of the \J K to jump the 
sixty pages mark in the first place, when most were struggling 
to fill forty. Nope, this is a smooth as hell ride as usual and the 
only thing that really lets this issue down is a badly written, 
overly bitter piece by yours truly! (MD) 

Real Overdose, 64 Chatsworth Drive, Rushmere Park, 
Ipswich, Suffolk, IP4 5XD, England. 

Runnin' Feart #3/ 52 pages/ A5/ printed/ £l & SAE. 

This zine just looks so good with it's DTP'ed layouts and print 
quality, so it's a real shame that that the writing doesn't match 
the aesthetics. It is getting better mind you, it took me about 1 5 
minutes to read this issue as compared to 5 minutes with previous 


issues, so that's a good sign for future issues. It has interviews 
with External Menace, Turtlehead, Jumpin' Land Mines, 
The Blunts, Ninebar plus more old-school punk bands, and a 
lot of reviews though you'd be hard-pushed to find a review that's 
over 25 words! I'm sure Runnin' Feart is going to keep getting 
oetter and with a little more strength and conviction to the writing 
it will develop into a great zine. (RR) 

Runnin' Feart, c/o Callum Masson, 12 Crusader Crescent, 
Stewarton, Ayrshire, KA3 3BL, Scotland. 

Second Nature #5/ 72 pages/ A4/ printed/ €2.00 ppd. 
This has been around for a while now and has really seemed to 
progress into something pretty special. Second Nature covers 
very much the hardcore/ emo end of the scale in terms of music, 
and this issue includes interviews with Texas Is The Reason, 
Harvest, Promise Ring, Cycle and Nineironspitfire. As well 
as that there's some interesting letters, loads of reviews, some 
nice layouts, (although the photo boarder thing is kind of over 
used), adverts for hardcore labels and a nice, thick print job. It's 
just a shame the skateboarding got 'outed'. (MD) 

P.O. Box 11543, Kansas City, MO 64138, USA. 
Available from SPREAD MAILORDER. 

Second Nature #6/ 88 pages/ A4/ printed/ £2.00ppd. 
Following well in the footsteps of previous issues with it's solid 
layouts and coverage of all things hardcore. Second Nature #6 
is the thickest one yet and is a bit more varied than past issues 
because lurking in the avalanche of hard men is a Descendents 
interview! Converge, Qrade, Mineral md a few other one word 
bands are also included as well as some really fine photography 
and, of course, a great print job. The hardcore 'bible' to many. 
I'm sure. (MD) 

Available from SPREAD MAILORDER. 

Small Sailor #5/ 32 pages/ A5/ copied/ 50p & SAE. 

When a zine proclaims ''cut n' paste or die'' on the cover you 
kinda know what to expect. Vup, sloppy lay-outs and a punk rock 
attitude. Interviews are with Down By Law, X-Rays, Freaks 
Union and Final Conflict and all except the last one are pretty 
spartan affairs. There are plenty of reviews though which are pretty 
well written and honest, and there's a bunch of bizarre articles 
about car-boot sales, scattering raisins on your lawn and killing 
the TV. Small Sailor is pretty much your standard half-crazed 
punk zine, but it's also kinda fun at times. (RRJ 
Small Sailor, c/o Rich, 39 Stattion Road, Thirsk, N. Yorks., 
Y07 1QH : England. 

Spleen Zine #'s 1 1 & 1 2/ 32 pages/ A5/ copied/ $2 & IRC. 
One of those zines that I just don't get. I think it's drug inspired. 

I did understand that story about losing h is wallet, but then there's 
all this wacked stuff like drawings of people's heads on 
chihuahua's bodies, a weasel listening to a ghetto-blaster and a 
cat stealing a cooked chicken. Like I said, I think drugs are 
involved. #1 2 is a split zine with The Twilight Zine #8.5 but 
I couldn't make much sense of that either apart from an article 
on David Lynch. But maybe that will give you an idea of where 
these zines are coming from. (RRJ 
Spleen Zine, PO Box 30905, Tucson, AZ 85751, USA. 

Sty #26/ 28 pages/ A5/ copied/ $2.00 ppd? 

Entertaining in an odd kind of way, this is another specialist' 
issue of Sty meaning that it's about one topic, this time being 
a seven chapter novella' about Icki's experience of being a human 
guinea pig whilst visiting Washington, DC. This basically 
involves being injected with a whole load of shit and generally 
feeling unpleasant for a while. It's all very well written and 
actually first appeared in the Washington City Paper, and 
although it doesn't have the familiar punk stuff in it, it's still a 
really interesting read. Veah, kind of freaky and rather odd but 
totally interesting with it. (MD) 

P.O. Box 2192, Bloomington, IN 47402, US. A. 

Suspect Device #29/ 60 pages/ A5/ copied/ €l & SAE. 
Vou can guarantee that SD will never let you down. For 29 issues 
it's been consecutively brilliant. This latest issue has excellent 
in-depth interviews with Shutdown, Paul of Resolve Records 
i Lithium Joe and Japan's Blew along with a total slew of 
reviews. There's also a Lot of other cool stuff, including some 
great columns and a classic from some person with a psuedonym 
of R.Sunter (say it aloud) who I still haven't worked out yet but 


I'm sure I'll know them! David Stuart has his regular section 
covering his life and loves which is as addictive reading as ever. 
Veah, believe me when I say SD is a zine you have to own, it's 
one of the UK scene's major promoter, it's just essential. Simple 
as that. (RRJ 

PO Box 295, Southampton, SOI 7 1L W, England. 

Synthesis #2/ 44 pages/ A5/ copied/ price? 

Qreat zine by this American straight-edge girl whom (I'm 
guessing) has settled in London. She's a sociology student too, 
so you get her thoughts on the sociology of straight-edge and 
another on why hardcore kids are drawn to be Star Wars fans, 
which are truly thought-provoking articles and relate the topics 
to extended-childhood and imaginary friends and stuff. There are 
also pretty good interviews with Avail, Fifteen and Doughnuts. 
Qood stuff. (RRJ 

Albatross, 4 Caple Road, Harlesden, London, NW108AB, 
England 

Tiny Flecks Of Spit #4/ 28 pages/ A4/ copied/ £l .00 + SAE. 
This is another good issue of the cut and paste boy/ girl joint effort 
hailing from the Midlands and it's probably the best issue yet 
just 'cos the interviews are a bit more varied this time than just 
total Lookout! bands. It includes, interview-wise. Ten Foot 
Pole, Atari's, Criminals, Zoinksl, Qroovy Qhoulies and Dan 
Sinker @ Punk Planet while some reviews, columns and 
articles give it a bit of flavour and variety. It's topped off with 
pretty straight forward layouts, but that's no bad thing as it makes 
everything easy to read. ((MD) 

4 Qreen field View, Sedgley, West Midlands, DY3 3NQ, 
England. 

Vision On #13/ 40 pages/ A4/ printed/ FREE with SAE. 
It's been years since I saw this one. A4 and cut'n'paste all the 
way. Kinda looks like an A4 version of Real Overdose (if you've 
never read Real Overdose, then forget what I just said). Vision 
On is purely music based and it has a love for the melodic punk 
style of things. Band interviews with Auntie Christ, The 
Cramps, Samiam and a Wat Tyler mini tour report. Then we 
have interviews with labels such as BYO, Speedowax, Damaged 
Qoods, Dischord and Crypt. I enjoyed these more than the 
band's interviews. There's columns, stacks of reviews of which 
are pretty humerous. A mighty read, considering it's free, so send 
an S.A.E. with a couple of first class stamps on it and a copy will 
soon hit your floor. (MH) 

27 Springbank Croft, Holm firth. West Yorkshire, HD7 
1LW, England. 

Wigout #2/ 40 pages/ A5/ copied/ FREE with SAE. 

What is it with cool free zine these days! Don't the kids want 
our money any morel Wigout is another zine that's riding up a 
steep improvement curve, and this second issue is a big 
improvement on the debut. Sure the type size could still do with 
reducing a little, but the content is all there, from the interviews 
with Propagandhi, Panic and Orifis, to the Husker Du 
retrospective, to the homages to retro games machines and Brat- 
Pack films right through to the reviews. Wigout has a really 
positive attitude to the whole punk thing which leaves you with 
a nice contented warm feeling inside. And it's not often you get 
that for free. (RR) 

Wigout, c/o Adz Smith, 15 Quillings Way, Borrowash, 
Derby, DE72 3YA, England. 

Xaptino #2/ 68 pages/ A5/ printed/ price? 

My kingdom for a horse, or in this case my collection of shitty 
zines written in English for the <ibffity to read Qreek so I could 
read this zine. I really can't speak a word, but I just know this 
is such a great zine anyway. I know just by looking at it, and 
by writing to the guy that does it for a while that he wouldn't 
produce anything that was less than excellent. The layouts are 
beautiful, basic but beautiful and there are some nice graphics too. 
And that's about ail I know, though there is a massive article on 
Fugazi from which I can pick out words like Dischord, Embrace 
and Rites of Spring . There's even a review of 'Charred Rema ins' 
but the only word of English in the whole review is 'sex'. But 
language barriers aside, if you want to know aything about the 
Qreek punk scene, write to Yiannis and I'm sure he'd be more 
than pleased to help. (RR) 

Yiannis Polyzos, POBox50908, 54014 Thessaloniki, Qreece. 
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Imbiss 7” 

ex harp seal from feeds 6 
available late march 

Bob Tilton 

crescent IP 

poetic and melodious bund new 12" 
this springtime., .wake me. 

Month of Birthdays 

•these things that we do... 1 CD 
mellow moods with coilossal riffs 
the vinyl is due out this spnng. 

Beacon r 
Tribute/Beacon r 

later 

friends Unseen 7" 

LPfCD £5 UK/S10 Other 
7” £2 UKi$5 Other 

Cheques in £ to Ian Simpson 
or Helene Keller US $ in cash 

subsure@compusetve.com 

just ask for a full catalogue 


Subjugation P.O. Box 191 Darlington DL3 8YN England 




NEW 6-TRACK CD OUT NOW 

- "Annalise play the finest blend of pop/emotional hardcore 
that you're ever gonna find on these shores' Mad Monks 

- "Top notch post hardcore... the sound Is pretty close to the 
great Shutdown" Wigout 

- "One of this country's greatest hardcore bands" Suspect 
Device 

£3 post-paid (UK) / $5 (world) 

make cheques payable to 'R.GALLON' 

PI6D0G, PO BOX 43, HULL, HU1 1AA,UK 

— — — — — — — — — — 

STILL AVAILABLE : ANNALISE ’Always 18' CD (£3), 
DREYFUS Ep (£2) GAN/LITHIUM JOE Split Ep (£2). 
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DEBUT 7 TRACK MCD FINALLY OUT - 23th MARCH 

screaming hardcore rap and low slung grooves from 
the newest HC crossover kings. Catch LOCKDOWN on 
tour with Tribute to Nothing and dBh in March. £6.00 



mesm 


Outstanding old school hardcore split MCD from 
London's Knuckiedust and NYC stars Indecision. 
A UK only, limited edition release, out in APRIL. 



•A COMPILATION 

5 bands and 27 tracks from the great new UKHC scene 
The bargain cd sampler that everyone is talking about 
check it out for only £9.00 from Household Name 

ALL RELEASES DISTRIBUTED BY PHD 


all prices include postage 
^make cheques to 'K.V1K ‘ 
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